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OYALACADEMY of MUSIC.—lInstituted 1822. 


Incorporated by Royal Charter. 
Under the Immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
PrincipaL—Professor SUERNDALE BENNETT. 

The HALF WINTER SESSION will commence on MONDAY, 
November 23rd, with a Vacation of Four Weeks at Christmas, and 
end in March next. 

Candidates for admi can be examined at the Institution on 
Mondays and Thursdays, at 11 o’clock.—By Order, 

JOHN GILL, Secretary. 





Royal Academy of Music, 4, Tenterden-street, Hanover-square. 





REE SCHOLARSHIPS at Mr. LANSDOWNE 
COTTELL’S ACADEMY of MUSIC, Norfolk-road House, 
Bayswater, W. Prospectus for one stamp. 


YOUNG LADY (High Soprano), who has for 
the last four years sung at a Catholic (hurch, is desirous 
Address B.G., care of 





of meeting with a similar Engagement. 
Novello, Ewer and Co , 1, Berners-street. 


Aes Om, O desires a re-Engagement in a Church 





or Chapel. Address, stating terms, &c., S. H. C., Post-office, 
den-road, N.W. 


UPKANO e CONTKALTO.—An Engagement 
desired. as Deputy or otherwise, for Sunday Afternoon ani 
Evening. Address 8.E.. 45, South-street, Walworth. 


OYS WANTED with good SOPRANO Voices, 
for the Chapel Royal, Kensington. Address for particulars, 
Mr. Fred. Ogg, Tne Palace, Kensington, W. 
OPRANOS, ALTOS, TENORS, and BASSES. — 
Ladies and Gentlemen possessing good Voices, and desirous 
of improving their knowledge of Church Music, and willing to give 
their services in return for instruction in Full Cathedral Service, 
are requested to apply to Organist. 18. Aldersgate-street, E.C. 


GOOD SOPRANO desires a re-Engagement in 


aChurch or Chapel. Highly recommended. Address H.S.L., 
care of Novello, Ewer and Co., 1, Berners-street, W. 


HOIR.—SOPRANO WANTED. Plain Service. 
N.W. District. Terms, seven guineas per annum. Address 
A.B., Mr. Tailor, 3, Eversholt-street, Oakley-square. 


A YOUNG LADY (SOPRANO), late Student at 
0! 




















the Royal Academy of Music, desires an Engagement at a 
rch in Town, Address A.R., care of Lamborn Cuck, Addison 
and Co,, 63, New Bu nd-street. 


WO CHOKISTER BOYS WANTED for 
Christchurch, Lancaster-gate. Good readers of from 9 to 12 
yearsold. £10 per annum. Apply to the Organist, C. G. Ver- 
tinder, 29, Westbourne-park-crescent, W. 
INCHESTER CATHEDRAL.— There is a 
Vacancy foran ALTO. Candidates must be well versed in 
Cathedral Music, and no one need apply who cannot read accurately 
atsight, Stipend £72 per annum. Application, stating age, com- 
pass of voice, place of education, present employment, and other 
rticulars, to be sent to the Kev. the Precentor as soon as possible. 
not replied to within a week may be considered unsuitable. 


(JOUNTER-TEN OR requires a re-Engagement. 
Good reader. Good voice to D. Alto, 84, Norfolk-terracs, W. 


_ ethical dts. Saha Seaton’ 97:5 bes eyacagrs Me 
’ 


(ecm hie — WANTED 


will receive, board, lodging, a commercial education, with the 
addition of Latin and Music, in the Organist and Choirmaster’s 
For these advantages the parents will be required to pay 
per annum. The island is very healthy and beautifully 
situated. Application to be made at once to C. H. Haslehurst, 
green, Northwich, Cheshire. 
Brox COLLEGE CHOIR.—There is a Vacancy 
‘for a thoroughly experienced SOLO BUY, who mustihave a 
800d Voice and be a good reader of Music. 
education. Apply to Dr. Hayne, Etvn. 














Stipend £40 and 


AFUSIC for ADVENT and CHRISTMAS.—See 


i list on page 590. 


NEW SONGS BY JOSEPH BARNBY. 


MY GOLDEN SHIP. Compass F to F (an octave) 
I SIT ALONE. Compass D tw F (a tenth) eas 
fIN SPRING TIME. D to D (an octave) ... eee 

THE RAINY DAY. C to F (an eleventh) 
FORGET ME NOT. E to F (a ninth) c te. on 
THE. ROSE AND THE NIGHTINGALE. Sung by 
Mr. Cummings. Compass F to G (a ninth) ies pe 
THE WRECKED HOPE. Sung by Madame Patey- 
Whyt»ck. Compass from A to E (atwelfth) ... ee 
HOW FADES THE LIGHT. Compass C€ to E (a tenth) ... 

Sold at half price. 
London: Novello, Ewer and Co., 1, Berners Street, and 35, Pou'try. 
APPENDIX TO HYMNS ANCIENT AND 
MODERN.—The Compilers have much pleasure in announcing 
that an APPENDIX to “Hymns ANCIENT AND MODERN,” con- 
taining 113 Hymns, is now ready. Words only, similar to A, 7d. 
(or 44d to the Clergy fur distribution); B, 8d.; C, Md. Words 
with Accompanying Tunes, similar to F, 2s.; G, 2s. 2d. The com- 
plete Edition of Words only will be supplied to the Clergy at 9d. 
fur distribution. Other Editions are in preparation, similar to 
AA, &e. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 
NEW CHRISTMAS MOTETT BY GOUNOD. & 

@) SING TO GOD (Noél), for Soprano and Con- 
tralto Soli, with Chorus for Female Voices. ‘Vocal scere, 


folio, 2s. 6d. Ditto, 8vo., 6d. 
London: Novello, Ewer and Co. 


jv DULCE JUBILO. An Ancient Christmas 
Carol, by R. L. Pearsatt. Folio, 1s. 6d. Octavo, 3d. 
London: Novello, Ewer and Co. 


bes ORGANISTS, &c.—A Lady, Associate of the 

Royal Academy of Music, who has for the last seven years 
held the post of Organist of a large Parish Church imthe North of 
Ireland, wishes to exchange the Situation and her Teaching con- 
nection with a London Organist. Address M.H., care of Novello, 
Ewer and Co., 1, Berners s reet, W. : 


t ie OR.—St. Dunstan-in-the-East.—Service on 

Sunday Morning only. and week Evening rehearsal. Services 
and Anthems. Must be able to read. Salary £77s. Apply to the 
Organist, at the Charch, on Thursday evening, November 12, be- 
tween 8.30 and 9.30, 


We? a BASS for St. Mary’s Catholic 
Church, Cadogan-terrace. Powerful voice, good reader. 
Morning Service only, Sundays, and a few Festivals. £20 per 
apnum. Apply. by letter, J. Hallett Sheppard,eEsq., St. Mary's, 
Cadogan-ter:ace, Sloane-street, 8. W. 


\ ANTED, by a BASSO, an Engagement in a 
Cathedral Choir Guvod Voice, testimonials, &c. London 
preferred. Direct G H., Post-vffice, Swanage. 


RGANIST and CHOIRMASTER.—A Gentle- 
man of ability and fifteen years’ experience. desires an 
Appointment. Professes the Pianoforte, English and Italian Sing- 
ing; and his Compositions, both Sacred and Secular, are well 
known in the musical world. The highest testimonials and refer- 
ences, Address P.M.. care of Novello, Ewer and Co., Berners-st, W. 


ig iene, by a Gentleman a Position, as 
Organist in London Testimonials and references to thé 
most eminent Musicians in Europe. X.Y., Novello, Ewer and Co, 


A® Experienced ORGANIST-CHOIRMASTER 
is WANTED immediately, for a Church in a very attractive 
watering-piace near Bristol. Salary £50, with good prospect of 
private Pupils. None but a Professed Teacher of Music need 
apply. Testimonials to be sent to the Rey. the Vicar, Bast 
Clevedon, Somerset. ‘ 


S ORGANIST.—Required, at Christmas, in or 
near a Town where there is a good opening for Teaching. 
Large Organ. Pianist, Tuning. Good references. (Married), 
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Organist, Post-office, Newbury, Berks. 
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PROFESSIONAL NOTICES. 





MRS. ALFRED J. SUTTON (Soprano) 

Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 

MISS E. SMYTHE (Soprano). 

For Concert and Oratorio Engagements, address J. Wood, Music 
Warehonse, St. George’s-square, Hudd:rsfie d, Yorkshire. 
MISS WINDER (soprano). 

For Oratorios, Concerts, &c., address, 5. Tonbridge-place, Leeds. 
MIssS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 


MISS GALLOWAY (Soprano), 
Pupil of Madame Rudersdorff. For Concert and Orat rio Engage- 
ments, address 11, Barnard-road. Birkenhead. 
MIsS GERTRUDE MAYFIELD (Contralto), | 
Papil of Mr. Frank Mori and Signor Randegger, will be happy to 
accept Engagements for Concerts and Oratorios. Four terms. &c., 
address Kelly's Music Warehouse, 51, W+ stbourne-grove, W. | 
MR. WILBYE COOPER | 
Begs that all communications respecting Oratorio and Concert En- | 
gagements may be addressed Adelphi Ch»mbers 7, John-st., W.C. 
W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. | 
MR. CARLOS LOVATT, Vocalist (Basso). | 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 
MR. FARLEY SINKINS (Basso), 


Begs that all letters, and Engagements for Oratorios, Concerts, &c., | 
may be addressed 20, Exchange Chambers, or Cathedral, Chester. | 


MR. ORLANDO CHRISTIAN (Basso). | 
For Oratorios and Concerts, address 24. Rutiand-st., London, N.W. | 
MR. WALTER REEVES (Basso), 
Is open to Engagements for Concerts. &c , in Town or Country. 
Address, Norfelk House. Norfolk-road, Bayswater. 
MR. W. THORPE BRIGGS (Bass), 
Of Her Majesty's Chapel, St. George's, Windsor. Address, the 
Cloisters, Windsor Castle. 
MR. WHITE (Bass). 
For Oratorios and Concerts, address the Minster, Southwell, Notts. 
MR. J. LANDER (Basso), 
Of Westminster Abbey, is open to Engagements in Town or 


Country, for Concerts and Oratorios. Address 44. Methley-street, 
Kennington-park-ro*d. London; or the Abbey. 


MR. J. TAYLOR (Solo Trumpet). 
Concerts and Oratorios. Terms moderate. Address Queen-street, 
Hill-top, West Bromwich. 


MR. W. SCOTT (Solo Violinist). 
Concerts and Pratorios attended. Address St. Mary’s-terrace, 
Peterboro’. 



























































MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 


Paternoster-row, London. 

N USIC ENGRAVED, PRINTED, AND PUB- 
LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by B. 

Williams, 11, Paternoster-row, London. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description 

the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road. 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns. prices, and testimonials 
ost-free. Music to suit any kind of band. Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the Uni Kingdom. Pianofortes,’ Harmo- 

















————_. 


RAMPTON’S SPRING MUSIC FOLIO for 
Musical Times. expressly made for this work; price 1s, 6d, 
Full Music size, from 23, For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 23. For cheap edition of Glees, 1s. 6d. and 2s. Whole- 
sale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway 
street; and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 


IMPORTANT NOTICE TO MUSICAL PROFESSURS AND 
)THERS 


( . 

EE ASHWORTH’S NEW PATENT LOOPED 
BINDER and PORTFOLIO before you get your Music, &., 
bound. You can bind your own music, &c., »nd as you get it; can 
take out, or re-insert any single copy, and it allows the leaves to lie 
open quite flat. Musical Times folios, from 1s. 6d. Large Music 
ditto, 3s. Binders, 4d, 5d., and 6d. per gross. London Agent, 
W. Freeman, 102, Fleet-street. Can be had through Musicsellers, 
Stationers, and, post free, from Ashworth Brothers, Ashley-lane, 

Manchester. 


| KYOND ALLCOMPE'TTLION.—T. K. WLLLIS, 

Maker and Importer of Musica] Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, ws, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 


stamp. 29, Minories, London, E 
UTLER’S MUSICAL INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO. 
NETS, FLAGEOLETS, (ONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdem and Colonies giving universal 
satisfaction BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produce d, in case, £663. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Gu»ranteed, from £6 63.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay. Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free 
NV USICAL LNSITKUMEN'IS FUR VOLUN. 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kiad of musical instruments cheap. Self-instrue- 
tion Books. Instrimments repaired. Price lists sent free. J 
Russell, 158 (late 80). Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londc a. E.C. 
CCURATE METRONOMES, 1s. (post-free); 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 78. 6d. D. SckoLerre.p, Trinity-street. Huddersfield. 


| EASANT’S HARMONIUM MANUFACTORY 




















is REMOVED t»3, Cowcross-street, Smithfield, London, E.C, 
Send stamp for price list. 


AND W. SNELL’S IMPROVED HARMO. 


e NIUMS.—For tone, touch, articulation, and general excel- 








lence, are pronounced by the profession and public the best and 
cheapest manufactured. Price lists, with full description (inclu 
their new stop, the Tirasse tenuto), free on application to E. 
W. Snell, 72, High-street, Camden-town, Nw. Manufactory, 
Little King-street North. Camden-town. Trade supplied. 


IRST VIOLIN STRINGS.—-Four by post, 14 


stamps. Alfred J. Davis, Broadway, Victoria-park-road, N.E, 
EAN’S VIOLIN STRINGS, warranted to stand 


at concert pitch. Five firsts. four acrihelle, or two best Roman, 
13 stamps. A complete set, 13 stamps; Roman ditto, 25 stamps. 
‘Dean's Violin Tutor,” 6s. post free. 
Dean's Music Warehouse, 77, City-road, London, E.C. 


IOLIN STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 


A PRIZE TO VIOLINISTS 
R CROGER has on Sale 300 Bundles of the Best 
)@ Italian VIOLIN STRINGS ever imported into this country. 
They will stand up to La, with all the pure tone of the best Gut 
String. Per bundle, 12s. 6d. Samples of six, 31 stamps. R. Croger’s 
Werehouse, 184, Whitechapel-road. 

















{ | [=] 





ROGER’S CELEBRATED GUINEA CON- 

) CERT FLUTES. 8 keys. Patent Head, &c.; ditto, with Lip 

Plate, 25s.; ditto, and Bushed Holes £1 11s. 64.; Octaves, from 2. 
Lists by post. R. Croger's Warehouse. 184, Whitechapel-road. 











HE CHROMATIC PITCH PIPE.—By the use 

of a hollow metal piston, a neat and portable Instrument is 
obtained. which will produce a complete octave of 13 semi-tones 
from middle C (C1). Length when closed, six inches. Price 36 
Free by sample post for 2d. more. A. Lippie, Musical Instrument 











niums, and Harps, New and Second-hand, by the best makers. 





Maker, 35, Devonshire-street, Queen-square, London, W.C. 
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NOW READY, 


Che Anglican Hymn Book. 


EDITED BY 
The Rev. ROBERT CORBET SINGLETON, M.A., 
First Warden of St. Peter's College, Radley, 
AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 





This Work contains 333 Hymns, comprising most of 
the standard productions of ancient and modern date, 
along with many others, both original and translated, 
which now appear for the first time. To these Hymns 
$33 Tunes are adapted, which have been carefully selected 
from the purest sources, English and German, or newly 
provided by well-known Composers of the day ; amongst 
whom wili be found Professor the Rev. Sir F. A. G. 
QusE.tEy, Bart., Professor RP. Srewarr, Dr. G. J. 
Exvey, together with Joun Hutian, G. A. Macragren, 
Waiter Macrarren, and Henry Smart, Esqs. 

This Work is issued in the following forms :— 
1, WORDS. AND MUSIC, in short score, handsomely 
printed in large type, Foolscap 4to., cloth, price 6s. 
Will be ready in a few days, 
9, WORDS AND MUsIv, in short score, Super-Royal, 
18mo., cloth, price 3s. 
Will be ready in a few days. 
3, WORDS AND TREBLE PART (Tune) sq., 16mo. 
cloth, price 2s. 
Now Ready, 
4, WORDS ONLY, 16mo., cloth, 1s. 

London: Novello, Ewer and Co., 1, Berners-street ; 

and Uxford and London: James Parker and Co. 





JUST PUBLISHED, 


Cranscriptions 


FOR THE 


PIANOFORTE, 


FROM 


MENDELSSOHN’S ELIJAH, 
Haptiste Calhkin. 


and “ Yet doth 





. “If with all your hearts,” 


the Lord see it not” od dae 
2, “Baal, we cry to thee,” and “ Lift thine 
eyes” ., eos eS 
3. “Hear ye, Israel” ... 2 6 
4. “It is enough” . oh dee 2 6 
5.“Orestinthe Lord” ..  .. 2 6 
6 


- “Lord God of Abraham,” “ Then shall the 

righteous,” ‘Cast thy burden,” and 

“O come, every one”... eee oe 4 
Sold at half-price. 





London: Novello, Ewer and Co., 1, Berners-street, W., 
and 35, Poultry, E,C. 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 


NO. X. VOL, 3, FOR NOVEMBER. 


CONTENTS. 
1, Song, ‘‘ Let me be remembered for what I have done.” 
by Horatius Bonar, D.D.) G. A. OsBorne. 
2. Pianofo: te Piece, ‘ Réverie Religieuse.” W.F. Taytor. 
3. Evening Hymn, “ God of Israel.” C. A. Barry. 
4 
5. 


(Words 


. Vocal Duet, **The Life Stream and the River.” StEPHEN GLOVER. 
. Sunday Evenings at the Harmonium (No. 9). 





Price One Shilling. Post Free, 14 stamps. 





Notice.—VolumesI. and II. of ‘‘ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. Gd. each. 





METZLER AND CoO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. 
G. ROUTLEDGE AND SONS, 
BROADWAY, LUDGATE HILL. 





Just published, 


ETZLER & Co.’s PART-SONG MAGAZINE, 


containing only original contributions by the most eminent 
composers. 


No. 6, **Solatium in Adversis " Henry Smart. 
5 “I could wish you, all who love” G. A. Macfarren. 
4. “Sweet lady-bird, awake” ... J. L. Hatton. 
3. “Gather ye rosebuds ” G. A. Macfarren. 
2. * Sweet lady mine a = snry Smart. 
1. “Bright Tulips” A. Macfarren. 


With remarks on Choral Singing by ‘the aaa 
Price Three-pence each; post-free, 4 stamps. 





LONDON: 
METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 





NEW ANTHEM, BY CH. GUUNOD. 
END OUT 'THY LIGHT.—The Vocal Score 


b Folio, now ready, price 1s. 6d, net; post free, 18 stamps. 
The separate Parts, 3d. each. 


METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 





Christmas Anthems, 
BY J. L. HATTON. 
Octavo Ed., price 2d. each. vie 1s. net. 
as HOSANNA TO THE Son oF m AVID." 





LONDON: 


METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 





Popular Part Songs, 


Published in “ Tue nt price on tae each. 


The Autumn Sun ... - - No. G. B. ALLEN. 
The Homes of England ... os =e 123 R. ANDREWS. 
Night and Morning * - No. 114 Cu. Gounop. 
Goiden stumb: rs kiss your ey’ es. No. 89 E. FP. Riwpavtr. 
Ye little birds that sit and sing . No. 88 " 
The dusky night rides down the sky No, 130 x 
Autumn Seng we No. 111 HEwry SMART. 
Away to the W oodlands ... -- No. 102 W. F. Taror. 
A dream of Merrie England oo ae. E. Evans. 
LONDON: 


METZLER & Co.. 37, GREAT MARLBOROUGH STREET, W. 





Just published, °* 
THIRTY-FOUR ORIGINAL CHANTS FROM “THE CHOIR,” 
Composed by Dr. E. F. Rumeautr. Price One Penny. 





METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 





Alerandre’s Harmoninms, 


Illustrated Lists on application. 


METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 
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NEW WORK FOR THE ORGAN, 


Just published, price 12s., 


Studies for the Pedal, 


With many Illustrations from the Works of Bacu, and other Organ Composers; shewing how passages of special 
difficulty are to be played. Forming Part Il. of THE ART Of ORGAN PLAYING, by 


. » Re E BEST. 


Tur first part of “ The Art of Organ Playing” dealt merely with those peculiarities of Touch and Fingering in which the mode of 
erformance on the keyboard of an Organ differs from that of a Pianoforte; but the characteristic of Organ music is, that it demands 
the simultane »us use of both Hands and Feet; a matter involving a different employment of the Left Hand, which does not play the 
Bass, as in Pianoforte music, except where the Pedal part ceases for the moment. A proper manner of playing ail thove passages 
assigned to the Pedal is as important-a study, in its way, as a correct method «f Fingering, as applied to a keyed instrument, The 
present exercises have special'y in view that opposed mot'on of the Left hand to the Pedal part, which constitutes one of the principal 
difficulties to be overcome by an Organ-p'ayer; as the practice of mere passages for the Pedals. unaccompanied by the use of the 
Hands will never enable a student to obtain the requisite facility. The manner of combining the various stops, and employing the 
different key-boards of an Organ is al-o taught throughout the work, each Study having directions for the use of those registers 
which are calculated to give it the best effect. 














CONTENTS. 

Five Easy EXERCISES, FOR THE ALTERNATE 104 B flat major. R. Courteville (1680). | FirraH Sectron.—TuirDs, PLAYED BY THR 
USE OF THE RIGHT AND Lert Foot, 105 E flat major. T. Ravenscroft (1620). | Point AND HEEL OF THE SAME Foor, 
ASCENDING OR DESCENDING A DEGREE. 106 E flat major. 8S. Webbe. 164—165 Fugue, in G minor... Bach, 

66 On Two Notes, commencing with the! 107 E flat major. J. West (1795). 166 Prelude, in C major ‘se Bac 
n g | | ma h. 
Left Foot. C major. 108 & flatm jor. W. T. Best. 167 Fugue, in C minor ove Bach, 
67 A similar Exercise, commencing with | 109 Finajor. From the Scotch Psalter (1615). | 168 Fugue, in C minor es Bach, 

the Right Foot. F major. 110 * Abide with me” (Hymn for the Even- | 169—171 Sixth Concerto (three 

68 A longand short key alternated, A minor. ing). W. T. Best | examples) poe ex Handel, 
69 Passages de-cending adegree. G major. | 111 C major. Dr. Croft (1700). | 172 Second Concerto ... sas Handel, 
70 A similar Exercise, but more extended. | 112 C major. G. Farnaby (1592). | 173 Fugue, in C minor ... Mendelssuhbn. 
é J ' | 2é . 
F major. 113 Gmajor. Dr. Croft (1700). | 174 Fifth Sonata oe .-- Mendelssohn, 

(WELVE EXERCISES IN ALL THE Keys, on | 114 D major. Dr. Croft (1700). {175 Fantasia. E flat major... W. T. Best, 
ASCENDING AND DESCENDING SCALE Pas- | 115 “ Lo! He comes” (Hymn for Advent). | Srxta SECTION.—EXTENDED INTERVALS, 
SAGES FROM A GIVEN SOUND, IN ORDER TO W. T. Best. ; : | 176 Fugue, in E minor ese Bach, 
ACQUIRE CERTAINTY IN PLAYING THE 116 F sharp minor. M. Peirson (1600). 177 Prelude, in E minor ae Bach, 

, in: ci aws SOnsant , 117 ‘Jerusalem the Golden.” W. T. Best. | 178 First Sunata ino tee Bach. 
VARIOUS INTERVALS THROUGHOUT THE “ “ ieee ae 4 
ENTIRE RANGE OF THE PEDAL-BoaRD, | 118 “Come, all ye faithful” (Hymn for 179 First Concerto _... ois Handel. 
71 C major (with Minor Scale). Christmas). J. Reading (1820). | SEVENTH SECTION.—ON THE DousLe Pepal. 
72 G major | | 180 Prelude on the Chorate, ‘* We all 
ne i ” DetTacHEeD EXAMPLES FROM THE WORKS OF | believe in One God.” F major Bach 
73 D major ” BACH AND OTHER ORGAN Composers 2 spies raapspaten a 
74 A major re HER MRGAN Momros®°+| 181 Passacaglia, in C minor . Bach. 
% Sache ” SHKWING HOW PASSAGES OF SPECIAL | 1g) Variations on “God save the 
4 J ” DIFFICULTY ARE Tv BE PLAYED. | Scart? : 
76 B major ” | Frrst SecTION.—On THE US# OF THE POINT | y¢: 1 > 
77 G flat major ‘0 | peor ey gas ae cial | 183 Andantino. : E flat major W. T. Best. 
78 D flat major a 110.199 ‘Bacon. ia D mai ° 184 Andante. E flat major... W. 7. Best, 
79 A flat major : r ya = major Bach. | 185 Sonata. G major oso, Well, eee 
80 E flat major as | 123 A. a rH es) oe ey *| Ercgsta Section. — On tH “SHAKE,” 
J 2¢ gue, in B minor ove Bach. | “B ” anp “ APPOGG nina 
81 B flat major 146 > a : aa | EAT,’ AND POGGIATURA. 
ie Hina ” ; 124 Fugue. in C major eon Bach. (Shake) 
82 F major ” {125 Prelude,inF minor... Bach. | 19g Fugue, in E minor Bach 
cE EXERCISES OF GREATER DIFFICULTY, | 126 Fugue, in G mmor Bach. | 187 Toccata. in C mai eS Oe ; 

THREE oi ae aes ove 187 Toccata, inC major... .» Bach 
ON AN ASCENDING OR DESCENDING DE-| 127 Fugue, in C minor ees Bach. | 1g Variations on ‘‘God save the 
GREE, IN VARIOUS PARTS OF THE SCALE. | 128 Prelude, in E major ove Bach King” Rinck. 

$3 Andaute maestoso, for the Full Organ. | 129—130 First Sonata ... Mendelssohn. kad (Beat) i i 
A major. | 131 Fugue, in G major «+» Mendelssohn. | 1g9 ] n i h. 
84 Andantino. D minor. |132 Grand’Solemn March... H. Smart. | = a . . pees cee oe = 
85 Allegretto. B minor. 133 Fantasia, with Chorale... H. Smart. | y< ; ; a v , 
134 Fy i Grainor LH ; 191 Fegue, in A major oe W. T. Best. 
Q antasia, in C minor... J. L. Hatton. | (Appoggiatura) 


THREE EXERCISRS ON THE INTERVAL OF A 
THIRD, INCLUDING AN EXAMPLE FROM 


135—136 Allegro Marziale ... W.T. Best.| 92 Variations, in A major... Ad. Hesse. 
THE WORKS OF J. 8. Bacu. , 


|193 Andante. E flat major... W. T. Best. 
IN 


Srconp Srection.—ScaLE PASSAGES. E 
Ninta SECTION.—N PHRASING, AND THE 











86 Allegro moderato. B flat major. ‘ % : 

87 saat con moto, for the Full Organ. | SS in i, —_. | SraccaTo Toucu. 

= minor. j a ‘ (Phrasing) 

88 Fugue on the first phrase of the Chorale, | Leg cis sb coke iad _—_. 194 Paseacaglia, in C ae «. Bach, 
“We all believe in one God.” (D| 149 First Orzan Concerto ... Handel, | 195 Sixth Sonata... _—.... Mendelssohn. 
minor.) J. 8. Bach. 1143 Fourth Organ Concerto Handel, | 196 Variations, in @ major... J. L. Hatton. 

$9 Exercise on more EXTENDED INTERVALS | 144 Fifth Sonata . . Mendelssuhn, | 197 Variations, in A major... W. T. Best. 
(for the Full Organ). G major. | 145 Fourth Sonata... ... Mendelssohn. (The Staccato) 

90 Example of DescenpinG SEVENTHS, by | 146 Third Sonata ; Mendelssohn, | 198 Andante Cantabile. B flat 
J. 8. Bach. Prelude on the Chorale, | 147 Variations, in A major hd, Hesse. major pan «»  H, Smart, 
“By Adam's Fall debased.” (D minor). | 448 Firat Sonata "Mendelssohn. | 199 Sonata. G major . W. T. Best. 

Crossing THE Fert. S81X EXERCISES 1N | 149 Variations on ‘God save “| 200 March. D major a. W. T. Best. 
VARIOUS KEYS. the King” cs acs’ a Silnean, (End of Detached Examples). 

91 C major. 94 D minor. 150 Fantasia. F major W. T. Best Ercur OrGan Pieces. 

92 C minor. 95 C major. 151 Sonata. G major.. W.T. Best, | 201 Sort PreLUDE AND 

93 F major. 96 F major. Tnirp SEcTION.—CRossING THE FEET. Fucus, in F major... Bach. 

97 Exercise on CHANGING THE FRET ON A | 159 153 Fugue, in G minor Bach, | 202 Cuoraxe, “ Blessed Jesus, 

Nore, without rgpeating the sound. 1154 Fuzue, in G minor wis Bach. we are here"... me Bach. 
THREE EXERCISES FOR THE USE OF THE | 155 Fugue, in E minor Bach. | 203 Cuorate, “Our Father, 
* Point” AND “ HEEL” OF EACH Foot. | 156 Second Sonata.  Mtandnlnahn: which art in heaven”... Bach. 

98 G major. 157 Allegrocon brio ... ... W.T Best, | 204 Fueuzon the Chorale, “By 

99 A major. Pj erty ‘ Adam's Fall debased”’... Bach. 

100 C minor. Fourtu Secrion.—CHANGING THE FxeT on | 205 Fuaue, in G minor W.Friedemann Bach. 

101 Exercise on “* OcTAvES.” THE SAME NOTE. | 206 SorkmN Marcu (A minor) W. T. Best. 

102 Exercise for the acquirement of the | 158 Fugue, in A minor os Bach. | 207 Fuaus, in E major W. T. Best. 
“ SHAKE.” | 159—160 Fantasia, C minor... Bach. | 208 FixaLe to the SEconD 

SrcxTeEN CHORALES BY ENGLISH CoMPOSERS, | 161 Prelude, in E major nae Bach. Sonata for Two CLa- 

ARRANGED FOR THE ORGAN. | 162 Prelude, in F minor oe Bach, vieRS and Pepat, in C 
103 F major. T. Ravenscroft (a.p. 1620). | 163 Third Sonata mee ..- Mendelssohn. minor ove on Bach. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.) AND, 35, POULTRY (E.C.) 
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ORDS OF ANTHEMS. Collected for the use 
of Cathedral and other Churches. by Dr. S. S. WESLEY. 
Price 3s.6d. The work may be had in sheets, and add tions 
specially made, if requisite, by parties sending the words they wish 
inserted, to Novello, Ewer and Co, A Jiberal reduction made, the 
Cathe:'1al of Gloucester, for which the book was published, having 
been supplied with copies, 
AUTHORISED EDITION FOR RUGBY SCHOOL. 
Just Published. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby school. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 57, Berners Street. 





VOLUNTARY FOR THE ORGAN. 
HE CAMBRIDGE CHIMES. Composed, and 
Dedicated to the Members of the University, by JoserH 
Tuomas (oopER, F.R.A.S., Organist of Christ Church, Newgate- 
street. and St Leonard’s. Foster-lane, London. &c., &. Price 4s. 
Cambri¢ge: Ling and Son; London: Nove'lo Ewer and Co. 





HE ORGANISTS’ QUARTERLY JOURNAL, 
Edited by Pr. Spark. Part I., containing Original Organ 
Compositions by Smarr. Sizas, Stewart. Batiste, &c., will be 
ready on -anuary Ist, 1869. The work will be printed from large 
engraved plates. Subscription: Half-yearly (payable January 1st 
and July 1st), 58. Non-Subscribers, 5s. each part, nett. 
Subscribes’ Names received by Dr. Spark, Springfield Villa, 
Leed+; or Me-srs. Novello, Ewer and Co., 1, Berners-street, W., 
and 35, Poultry. E.C. 


R. SPARK begs sincerely to thank the numerous 
Organists and C: mposers (upwards of 400) who have so 
promptly sent him their names as Subscribers to, and expressed 
their best wishes for, the success of the forthcoming serial—The 
Organists’ Quarterly Journal—a work which, it is hoped, will be 
found extremely useful to Organists, both Professional and Ama- 
teur; and ca'culated to supply a want long felt for good and mode- 
rately difficu't Original Organ Compositions by experienced Com- 
posers. As the subscription is small, and the expenses of producing 
the work large, Dr. Spark resp ctfully requests ail intending sub- 
scribers to send in their names as early ax possible. 











Just published. Second Edition. \ 
NSTRUCTION BOOK for the ORGAN; con- 
sisting of Plain Directions for the Use of the Stops, followed by 
Progressive Exercises for the Manuals and Pedals. By CHARLES 
SrzGGaLL, Mus. Doc. Cantab. Price 6s. 
London: Novello, Ewer and Co. 





Just published, price 2s., 
| ee CHORAL FUGUES by BACH. Arranged 
for the Organ by H. 8S. OaKELEy. 
1. “Alles was Odem hat, | be den Herrn.”...  Motett 1 
2. “Ihr aber seyd nicht fleiscblich.” + Motett 5 
. * Der aber die Herzen erforschet.” « Motett 6 
. “Sicut locutus est.” <e +» Magnificat 
London: Novello, Ewer and Co. 


co 





In the Press, 
IX of BACH’S “48” FUGUES (not before 
published in this form in England), arranged for Organ by 
H.8. OakeLey London: Novello, Ewer and Co. 


7" kKLVE N&W TUNES to ORIGINAL or 
FAVOURITE HYMNS. By Henry Hirzs, Mus. Doc., 

Oxon. Price 1s. Contains :— 

1. Come, my soul, thou must be waking. 

2. The shadows of the ev'ning hours, 

3. Oh, Heavenly Father, Thou to whom, 

4. In every hour of grief and pain. 
5. Sun of my soul. 
6 
7. 
8 





. Fa'her of love and power. 
. O joyful sound, O glorious hour. 
Though Death my spirit heuce should call. 
9. Come with praises and with singing, 
10. My God, my Father, while I stray. 
11. Let me be with Thee where Thou art. 
12. Jerusxlem, my happy home. 
London: Novello, Ewer and Co. 


() LORD, REBUKE ME NO'T. An Anthem by 
G. Witxinsoy. Published by Geo. Horsfall, Music Seller, 
Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
street, London, W. Also, 

THE LORD IS FULL OF COMPASSION. An Anthem by 
G. Wirkivson. Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, Berners 
street, London, W. 


NEW ANTHEM, “The Lord is King,” by 
HoMas Talis TRmMNELL, Organist of the Parish Church, 
Chesterfield. 8vo. 4d. Novello, Ewer and Co. 








Compositions 
E. H. THORNE. 


Tue Orrice oF THE Hoty Communion, for a Chorus, with Organ 
Accompaniment. Vocal score, 5s. Vocal parts, Is. 6d. 

I wAS GLAD WHEN THEY SAID UNTO ME. (The 122nd Psalm). 
Anthem for the re-opening of Chichester Cathedral, Nov. 14, 
1867. Vocal score, 4s. Vocal parts, ls. 9d. 

Two Introits, oR SHort ANTHEMS. No.1, The Lord is in His 
Holy Temple. No.2, OQ Worship the Lord. Vocal score, 2s, 
Vocal parts, 14, 

Att Tay Works Praise Tuer, O Lorp. Full Anthem for 
H :rvest Fe-tivals. Vocal score. 14. Vocal parts, 1s. 

ORIGINAL COMPOSITIONS FOR THE ORGAN:— 

Set 1, price 1s. 6d., contains—Andante Pastorale, Andante, 
Adagio, Andante, Andante, Adagio, Andante. 

Set 2. price 23 , contains—Fughetta, Andante, Allegro Maestoso, 
Allegretto, Largo, Audante, Andante, Andante quasi Alle- 
gretto Cantabile. 

Set 3, price 1s. 6d., contains—Adagio Maestoso, Allegretto, 
Adagio, Andante con Moto, Andante con Moto, Audante 
Maestoso, Alleyretto. 

Set 4. price 1s. 6d., contains—Fughetta, Allegretto, Adagio, 
Andante. Trio, Andante Cantabile, Andante, Andsnte. 

Set 5, price 1s. 6d. contains—Largh-tto, Andante con Moto, 
Larghetto, Larghetto Andante, Counterpoint on the Psalm 
Tune * Abridg~,”” Andante con Moto. 

Tue Piicrm™’s Heme. A Hymn for s.a.t.B. The Words by the 
Rev. CuaRLes Mackie. M.A., Rector of Quarley, Hants. Folio 
size. 2s. 6d. Vocal parts, 1s. 

Tue Morn OF THE Nativity. Solo and Chorus. The Words by 
the Rev. CoarLtes Mackig, M.A., Rector of Quarley, Hants. 
Vocal Score, 3s. 

Two Easy Futt AnrHEMs—“ Behold, the days come,” and “God 
so loved the world.” Vocal score, 3s.; or separately, 2s. each. 
Vocal parts, 2s. 

O cast THY BURDEN. 
parts. ls. 

FESTIVE MARCH FOR THE ORGAN. kb 

London: Novello, Ewer and Co. 


Full Anthem. Vocal score, 2s. Vocal 


*Turee Soncs.—No. 1. To Music. 3s. 
2. May Day. 3s. 
3. Farewell. 3s. 
*Sona, “I watch and wait for thee.” 3s. 
*ELecy For VoIce AnD Prano, “I am not all alone.” 3s, Words 
by the Rev. C. Mackie, M.A., 
*NOCTURNE FOR PIANOFORTE. 33. 
* Sold ot half-price. 
Lamborn Cock and Co., 63, New Bond-street. W. 


IN THE PRESS. 
Will be ready early in January, 1869, 


~ ° ov oa 
A Cathedral Festival Service, 
Containing Music for the Te Deum, Jubilate, Kyrie, Gloria, Credo, 
Sanctus, Gloria in excelsis, Magnificat, and Nunc dimittis, with a 
Free Accompaniment for the Organ, by 
HENRY HILES, Mus. Doc., Oxon. 

In the accompaniment to this Service Music the Organ is freely 
used, not merely to support the voices, but as a substitute for the 
full Orchestra for which continental musicians are privileged to 
write, and which, unfortunately, is in the present day seldom 
employed in the English Church. It is hoped that in this way, and 
by the development of the different movements, is obtained not 
only considerable variety of expression, but as complete continuity 
of form as the construction of the different Canticles and Hymns 
will allow. 

Price to Subscribers, 5s. Set of Voice Parts, 4s. 





At the same time will be published, 


44 ¢ ” 
Sing to the Lord, 
(96TH PSALM). 
An Anthem for Six Voices, with Obbligato Accompaniment for the 
Organ, by 
HENRY HILEs, Mus. Doc., Oxon. 

This Anthem was submitted in competition for the prize offered 
(1868) by the College of Organists; and was pronounced by the 
umpires “‘incomparably superior to the others sent in,” but of too 
great scope and length to meet the conditions prescribed in the 
advertisement. 

Price to Subscribers, 3s. Set of Voice Parts, 2s. 

Subscribers’ Names should be ferwarded to the Publishers, 
Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. London; 
or to Dr. Hiles, Moss Side, Manchester, before December Ist. 


IX SONGS for TREBLE or TENOR VOICE. 
By Henry Hixes, Mus. Doc., Oxon. Price 2s. 6d. each. 

1. An Evening Song. 4. Chide, if thou wilt. 

2. Infant Slumbers. 5. A Serenade. 

8, To Blossoms. 6. A Doubting Heart. 








London: Novello, Ewer and Co. 
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) ee ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


‘i Organist of Carlisle Cathedral is in want of 





an ARTI ‘LED PUPEL. Terms can be obtained on applica- 
tion t» Mr. H. E. Ford, 13, Fisher-stre-t, Carlisle. 


USIC and PIANOFORTE ESTABLISH. 


MENTS.—A persevering, respectable Young Man, desires 9 
re-Engagement as au Improver (Town or Country). Could assist 
in the Office or out. Has also a kn »wiedze of the Stationery and 
Fancy Trade. Five years in an Office in the City. Conld take 
charge of a small business or branch. Exc-llentreferences. Address 
M.C., 9, Eastbourne-terrace, Paddington, W. 





\ ISS ROBERTINE HENDERSON begs to an- 

nounce her return to town. She will sing November 4th, 
Chichester; 5th, Islington; 7th, Woolwich; 18th, St. George’s Hall; 
Deve:nber 3rd, Islington; 15th, Maidstone; 31st, Brixton; January 
2ist, Reigite; March 15h, Marlborough; 16h, Newbury. Alt 
communications to be addressed to her residence, 19, Newman St., W. 


HE S. ANDREW’S GLEE UNION (consisting 
of Volunteer Members of the Choir) beg to announce that 
their next CONCERT will take p!ace on MONDAY, November 16, 
at the Cavendish Rooms, M.rtimer-street, Cavendish--quare, and 
will commence at Eight o’clock pre-isely. The Progra:nme will 
con ist uf G ees, Part-Song:, Svios, and Pianoforte Recitals. Con- 
ductor. Mr F. A.W. Docker. Tickets and Prog:ammes to be had 
of Messrs. Novello, Ewer and Co, 1. Berners-street; Messrs. H»p- 
wood aid Crew, New Bond-street; at the above Keom<; and of the 
Secretary. Mr. A. J. Peirson, 46, Regent-street, to whom all com- 
mui-ations respecting Engagements are respectfully requested to 
be ad:iressed. 
S'; CECILIA CHORAL SOULELTY.—Conductor, 
Mr. C. J. Harairr. Fourth Season. Vacancies for a few 
good Tenors and Sopranos. Apply, by letter, addressed to Thos. 
Cuil, Secretary, Grafton Hall, Fitzroy-square, W. 


ber ENGLISH GLEE UNION, Messrs. H. 
Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, 
address Mr. J. Rudkin, 122, Culford-road, N. 














inthe Centra! District. Address F N., Messrs. Novello, Ewer 
an! Co., 35, Poaltry. Organ Lessons given at moderate terms. 


KGANIsSI.—The Advertiser wishes for an En- 
gagement in a Church, where there is a Plain Service. 
Address: H.W., Novello, Ewer and Co. 35 Poultry, B.C. 


ee KH OKGANIS TL of a City Church desires an En- 

gagement for Sunday Evenings, or during the week, as Deputy 
or otherwise. Address J.H.S , Pust-office, Newington-road. N. 

S ORGANIST.—The Son of a Clergyman requires 

A an Appointment as Organist in Town or Suburbs. Highest 

refereuces. Address F.Y., Post-offive, Gloucester-road, Kensington. 








IANOFORTE TUNING. —D’ALMAINE and 
Co.’s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
Making a Good Tuner are clearly Illustrated by Scales, ‘Trials, &., 
upon both Systems, New and Old. By an Eminent Tons, 
Price Une Shilling. 
London: D’Almaine and Oo., Royal Pianoforte Works, Notting- 
hill, W.; or Nuvellio Ewer and Co, 1, Berners-street, W. 


RGAN.—One of Brown’s 100 Guinea Organs 

now ON VIEW and for Sale at the Factory, 324, Kennington- 
road, London, contains 10 Stops, 2 Rows of Keys, and reparate 
Pedal Orga», the finest Instrument ever erected for this sum. Full 
description forwarded. 


HANCEL ORGAN for SALE, new, contains 
open Diapason throughout, Stop Diapason, Clarabella and 
Principal, 2 octaves of Pedals, speaking front pipes, Illuminated, 
at Brown's Organ Factory, 324, Keuniugton-road, London. Price 
40 Guineas 


\ ANTED, a very small FINGER ORGAN, 
second-hand, simplest construction. State price, &c., to 
A.B., Musical Times Office. 


er GER ORGAN.—No reasonable offer refused. 
A good sound Instrument. Room required. Oxford Villa, 
Patshul-road, Kentish-town. 
RGAN for SALE (very cheap).—CC to G, 
6 stops, 2 octaves of pedals, 2 composition pedals; hand and 
foot blower; gilt pipes. Apply to J.L., 16, Fish-street-hill, E.C, 


RGANS for SALE.—An excellent handsome New 
Gothic; 15 stops. Also, Handsome good mahogany ; 20 stops, 
Enquire F. Allen's, 17, Percy-street, Bedford-square. 


\ ANTED to Purchase a Second-hand ORGAN, 

i not exceeding 5ft. width, for a small Church, Price £30, 

Address, Rector, Little Hinton, Shrivenham 

ge SALE.—New CU OKGAN ; rich poweriul 
tone; containing 300 pipes, 2 octaves pedals. stained case, gilt 

pipes; height, 8ft. 9in. J., 62, Clark-street, Jubilee-street, E. 


























( RGANIST WANTED at Christmas, in a Con- 
gregational Church. Salary £20. Apply J. Humes, 28, Adol- 
phus-street, Deptford. 
Wo at Christmas, an ORGANIST and 
CHOIRMASTER for St. Mary's Chapel, Arley Hail, 
Cheshire. He must be a first-rate Perfurmer on the Organ. For 
particulars, apply to the Rev. F. Terry, Arley Parsonage, North- 
wich, Cheshire. 
was ‘TED an ORGANIST and CHOIRMASTER. 


Salary £100 a-year. Apply, The Rector, Witley, Stourport. 
( RGANIST. — Re-Engagement at Christmas. 











W.M., 250, Goswell-road, EC. 
A® ORGANIST and CHOIRMASTERK (formerly 


Ariicled Pupil to a Cathedral Organist) desires a re-En gage- 
ment, where there is a goud opening for Tuition. The highest 
references and testimonials given. Address C.H.H., Mes srs. 
Novello, Ewer and Co., 1, Berners-street London. 


5 PIANOFORTE and MUSIC-SELLERS in 
London or other Cathedral Town —A YOUTH, aged 20, a 
good Pian st, offers his Servives as Assistant, for a limited number 
of hours per day without salary, and woul, in add tion, pay a 
sm~llsum for board and residence. R.A., Office of the Mus:cal T:mes, 


JIANOFORTE TUNER, &c.—A Young Man, a 
First-class Pianoforte Tuner and Regulator. now in a large 
Manufactory, wishes a change from his present Engagement. He 
is a good Pianist and understinds the manufacture. References to 
large London makers, Address Tuner, 25, Charrington-street, 
Oak ley-square. 

















bene Permanent Situation in a Country 

Town is offered to a really good and steady Tuner and 
Repairer, who could also take occasional charge of .a front shop. 
Apply to A. W. Besant, Hereford; or tov Mr. John Brinsmead, 
4, Wig nore-street. 


MO MUSIC-SELLERS.—Wanted a re-Engage- 

ment in'a Music Warehouse, Thorough knowledge of the 
Catalogues. If required, could undertake the entire management 
of » Bu-iness. and ariange Concerts, Entertainments, &c. Address 
H5S., care of Novello, Ewer and Co., 1, Berners-street, London. 











KGANS for SALE.—One four stops, grained oak 
case, £15. One two manuals, CC to G. 6 stops, 2§ octaves of 
pedals, £40. One two manuals, pedals, 12 stops, CC great and 
swell, separate Pedal Organ, £160. Also, some good secoud-hand 
HARMONIUMS, suitable for Schools and small Places of Worship, 
from £3 18s. to £20. Second-hand dealers supplied. Grover and 
Grover, 157-9, Kingsland-road, N.E. 


T° be SOLD, aSQUAKK PIANO, by Collard, 

with complete compass. Organ Pedals attached (by Willis). 
In good order, Price £10. Apply to Mr. Wicking, 98, Hully-street, 
Dalston, N.E., close to Dalston Junction. 








-e SALE, a small Portable HARMONIUM; 

very sweet tone and great power, especially in upper notes, 
Polished mahogany case. On view at Messrs. Snell's, 72, High- 
street, Camden-town. Price £7. 


RGAN HARMONIUM for SALE.—A superior 
Organ-toned Instrument, suitable for either Church or 
Chamber. Five rows of vibrators on the swell, four on the great, 
three on the pedals, and a Bourdon stop; 29 pipes. Apply to 
Mr, Nash, 1, Leigh-street, Burton-crescent, W.C. Price £120. 


| AKPSICHORD, with two rows of keys, for 

SALE. Made by Jacobus Kirckman, 1772, London. In 
walnut case, beautifully inlaid with buhl work in front, and tulip 
woud banding. A great curiosity for the Musical Autiquarian, 
being in good condition, with two pedals and Venetian swell. 
Apply to J.P.V., Messrs Novello, Ewer and Co., 1, Berners-st., W. 


\ AN'TED, second-hand BASSOUNS, HAUt- 
BOYS, and ORCHESTRAL DRUMS (pair). Apply 8. B. 
Smi'h, Conductor, Grimsby Choral Soci-ty, Lincolnshire. 
gees SALE, several good old VIOLINS and 
a VIOLONCELLO, by Walmisley. Apply to Mr. Frederick 
Lucas, 26, Maddox-street. Regent-street, W. 
USIC BUSINESS.—Mr. FREDERICK LUCAS 
I has several applications from parties desirous of Purchasing 
a good small Hiring and Tuning Business.—26, Maddvx-street, 
Regent-street, W. 


\ k. F. LUCAS, Music Sellers’ Accountant, 
1 26, Maddox-street, W.—All matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 
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MUSICAL IGNORANCE. 
By Henry C. Lunn. 


So much has been written and said on musical 
knowledge in the present day, that it will be at least 
a novelty to direct our attention for awhile to musical 
ignorance. We are perfectly aware that this is an 
ungracious task, because it is the fashion of the hour 
to glorify the spread of music amongst the masses to 
such an extent, that the rule has almost blinded us 
to the fact of the innumerable exceptions which lie 
around us; but as we are of opinion that there is no 
particular merit in turning aside from a fact because 
it does not accord with a cherished theory, we run the 
risk of offending those musical optimists who believe 
in the widely-spread assertion that the educated 
classes in England are, as a.rule, imbued with an ab- 
stract love of high art; and that a knowledge of the 
fundamental principles of music is becoming a recog- 
nised necessity of the day. If the first step towards 
the healihy diffusion of knowledge be really to ascer- 
tain the existing amount of ignorance, it is absolutely 
essential that the important facts to be gleaned in the 
daily life of an artist, should not be held back or dis- 
torted: and were it not for a few plain truths occa- 
sionally spoken out by those who dare to think for 
themselves, we should imagine not only that England 
is a musical nation (an assertion requiring some 
awount of qualification), but that we are surrounded 
by an atmosphere of art which is absolutely essential 
to our very existence. Jet us examine into the facts. 
It will be, no doubt, in the recollection of our readers 
that when a small grant was made by Government, 
a few years ago, to the Royal Academy of Music, a 
discussion took place upon the matter in the House 
of Commons. Now, it is of course no slur upon any 
person that he should not possess positive knowledge 
on, or perhaps even care much for, any particular 
art; but it is most undesirable that he should assume 
the privilege of talking as if he did, more especially 
when what he says may materially affect the subject 
under discussion. On the occasion to which we have 
referred, one of the sapient remarks was, that if a sum 
of money were given to the Academy, the “ organ- 
grinders” would be asking for a grant next ; and who 
could say when the musical demands upon the 
Government might stop? Other equally intelligent 
speeches followed—each member who could raise a 
laugh at the expense of the art, had his say; and 
eventually five hundred pounds was hustled into the 
estimates, to be hustled out again at the first favour- 
able opportunity. 

Now, we should not have recurred to this cireum- 
stance were we not fully convinced that many of these 
legislators, when they happen to be present at a 
cl ssical concert, form a portion of the very andience 
cited by the press as representing those enlightened 
music-lovers who sit through a composition three 
quarters of an hour long with the utmost pleasure 
and delight. In the “ delicious last movement” of a 
Quartets, for instance, we are told that you “might 
have heard a pin drop;” and at the end there was a 
burst of applause. Most assuredly : for to our certain 
knowledge, during many of these beautiful move- 


ments, those who are trying to go to sleep somewhat 
overbalance those who are trying to keep awake; and 
the former being rather the quieter, keep the others 
in profound silence ; the burst of joy on the cessation 
of the sound, however, being of course equally shared 
in by both parties. It is very well to record the 
silence observed at these performances; but silence 
is not always attention ; and even attention does not 
necessarily indicate comprehension. ‘To enjoy the 
highest class of music, it is absolutely necessary that 
some knowledge on the subject should previously 
exist in the mind of the listener; and yet, in con- 
firmation of our views, we feel convinced that about 
three-fourths of the audience at an orchestral concert 
are utterly ignorant even of the meaning of the words 
used to denote the kind of compositions to be per- 
formed. ‘+ My dear fellow,” we once heard a victim 
say, who had been induced by his family to go toa 
Philharmonic Concert, ‘ they tell me that I shall hear 
Beethoven’s Symphony in C minor; but how can I 
enjoy it when I really do not know what a Symphony 
is, or what C minor means?” And yet, when this 
patient martyr sinks back in his sofa-stall in a state 
of proper drowsy endurance, we shall probably ‘be 
informed by sanguine believers in the universal in- 
telligence of the audience, that he was in a delirium 
of enjoyment at the beauty of the music. Again, if 
it were really true that the mass of the public is so 
highly educated in the art, how is it that the “ballad 
concerts,” as they are termed, are crowded; and that 
the “royalty” songs (for the performance of which 
these entertainments are expressly instituted), should 
sell as fast as they can be printed? Is it that those 
who are capable of comprehending and enjoying the 
great compositions can also equally enjoy the small? 
That Beethoven, Claribel, and Mozart, can be intro- 
duced into their drawing-rooms, and be received with 
equal favour? We believe not. The truth is, that 
those who patronise the small, have not advanced to 
the comprehension of the large; for were works ona 
level with these “royalty” ballads produced in any 
other art, we have no hesitation in saying that they 
would be universally received by the educated classes 
either with apathy or contempt. 


Let us ask, too, whether our opera-houses are 
mainly supported by the devotees of Art or Fashion ? 
True it is that real music-lovers are to be found in 
various parts of the house at every representation of 
a sterling work ; but the bulk of the audience is com- 
posed of mere idlers, who ‘* go to the Opera”’ in the 
evening, as they go to Rotten Row in the morning, 
tosee and be seen. In good society, it is as necessary 
to rent an opera-box as it is to rent a hunting-box ; 
and to be in the right place at the right season, is a 
proof of your knowledge of the requirements of the 
station in which it has pleased Providence to place 
you. Should Art occupy any real place in your 
affections, it is rather the exception than the rule; 
and you will be gently tolerated by your friends as a 
fanatic, whose eccentricities, although inconvenient, 
are perfectly harmless. It is, indeed, an admitted 
fact, that our lyrical establishments in England could 
not be kept open for a single season were they only 
to be patronised by those who seek music for its own 
sake ; in proof of which we find that the finest works 
are usually given on non-subseription nights, or per- 
haps kept back for the short series of performances 
at reduced prices, after the conclusion of the regular 
season. ‘I can’t stand your fusty old Mozart” (said 





a young gentleman, in our hearing, at the Opera, one 
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night; “‘ give me Verdi.” And he had Verdi in all 
his glory, for the opera was I Lombardi. 

Passing from the listening public to the performing 
public, can it be justly said that the experience of 
any artist confirms the fact so often advanced, that, 
as a rule, there is a rapidly increasing love for the 
highest class of musical compositions? Intelligent 
enthusiasts of course there are, and always have been, 
who are fully capable of appreciating and executing 
the works of the best masters; but the names of the 
pieces played and sung by the majority of our'| 
amateurs are to be found in the ‘“ recent list” of| 
publications periodically issued from our music-shops. | 
That there may be a certain amount of pleasure, 
derived from the performance of these trifles (some | 
of which are extremely fanciful and elegant) there | 
can be littledoubt ; but it is as absurd to imagine that | 
a healthy mental structure can be reared upon them, | 
as that a healthy bodily structure can be reared upon | 
sponge-cakes, jellies, and ice-creams: the love for, | 
and comprehension of, the solid compositions of those | 





who have written for the glory of the art must grow | 
with the growth and strengthen with the strength of | 
the young pianist; for those masters who are so, 
unfortunately often called upon to begin with pupils | 
who come to be “ finished,” will agree with us that | 


of a pianist when both have for years been occupied 
in the attempt to illustrate showers of precious stones, 
fire and water, angels’ wings, or the faint whisperings 
of a summer breeze. 

It would be, of course, difficult, and indeed impos- 
sible, to predict how long it would take to preach 
these truths before a revolution might spring up, 
which should have for its object the destruction of all 
the idols which have for such a length of time been 
so universally worshipped: but we are not of opinion 
that such a result is at all desirable; for, like all 
other impulsive revolutions, the re-action would be 
worse than the state of things which it seeks to re- 
place. A style of composition might prevail, in 
which light, sparkling melody, and brilliancy of 
passage-writing, should be carefully banished; and 
we might be plunged into a reign of musical Puri- 
tanism, in which a performer who threw off a graceful 
and elegant little piece, or a vocalist who indulged in 
a bravura song, would be frowned upon by artistic 
pedants as if some actual crime had been committed 
against respectable society. What we would par- 
ticularly desire to enforce is the necessity of gradually 
inculcating a love of music, as a language in which 
can be eloquently expressed the deepest and most 
poetical feeling ; and it would then be easy to prove 
to a student that works embodying this view of the 
art—as in literature and painting—lie beyond those 
which are merely produced for the gratification of 
the multitude. This, however, brings us to the 
second branch of our subject, for we are now speaking 
not of the learners, but of the teachers. 

It has long been a noteworthy fact that English 
literary men have, as a rule, shown themselves utterly 
ignorant of the subject of music. In the works of 
the authors of the last century, whenever the art is 
mentioned, it is usually treated with contempt; and 
occasionally musical terms are utterly mis-applied, 
with a recklessness implying the desire of parading a 
want of knowledge which, in any other art or science, 
would be considered disgraceful. Coming more to 
our own times, we find that, although any positive 
information on the matter appears quite unneces- 






the task is hard indeed to train the hand and mind | 





sary, there is a more general desire to show a sym- 
pathy with the science; and, in the present day, we 
may almost say that music appears recognised by 
authors as a very important element in our social 
enjoyments. But although the claims of the subject 
appear to be more generally admitted, we do not find 
that the knowledge of it has increased: on the con- 
trary, we are continually condemned to read articles 
touching upon music, which show not only that the 
author does not understand his subject, but that he 
considers it quite superfluous to seek for information 
from those who do. As one case, out of many we 
could cite, let us mention an article, written by a 
man whose pen was ever ready in the cause of charity, 
urging the claims of a celebrated horn player, who 
was unfortunately incapacitated from following his 
profession. Beautifully sympathetic as was this 
appeal, and admirable as it was in literary merit, the 
failure was signal when music had to be mentioned, 
‘* Who does not remember,” it said (we quote from 
memory), “the exquisite horn of this well-known 
player in Handel's ‘Let the bright Seraphim?’” 
Again, in our facetious contemporaries, why will they 
not let music alone, unless they know something 
about it? To make a successful joke upon an art it 
is necessary to understand it; and then the artist will 
join with the public in the laugh. Good humoured 
satire upon any art or science may be always enjoyed, 
but then it must not be born of ignorance: if these 
periodicals will joke upon the art, they should keep 
a comic musician on the establishment. 


Literature exercises an important influence upon 
the masses; and when mentioning teachers, we have 
commenced with those whose office it is to supply 
the wants of the reading public, because we know 
that the tone assumed by them in their works has 4 
material effect in aiding or retarding the healthy pro- 
gress of a science; and it is, therefore, highly desir- 
able that they should set the example to those whom 
they address of understanding a subject before they 
talk of it. With regard to the Professors of the art, 
who assume the responsible post of directly forming 
the taste of those pupils who are entrusted to them, 
there can be no question that some day public atten- 
tion must be drawn to the absolute necessity of 
establishing some system by which duly qualified 
teachers shall be known, and their position firmly 
established, by a diploma granted by a competent 
tribunal of Professors. ‘To approach the subject of 
ignorance amongst those who are themselves the 
teachers, becomes indeed a difficult matter; yet we 
cannot blind ourselves to the fact that it is unjust to 
blame the pupil for faults which can be traced 
directly to the master. Innate musical feeling, we 
admit, is rare; but all who study the pianoforte have 
four fingers and a thumb upon each hand; and if the 
teacher do not train these fingers and thumbs accord- 
ing to the received theories of the best pianoforte 
masters, we should like to know what can be the 
value of his lessons? Yet do we find pupils, who 
have been for years under a master, vainly plunging 
and struggling through a difficult Fantasia, ‘de 
Salon,” who have never played a single scale, and are 
utterly unacquainted with even the rudimentary ex- 
ercises for the formation of the hand. These are 
facts—indisputable facts—and not matters of opinion. 

With regard to the cultivation of the musical taste, 
as we have before said, we believe that it should be 
attempted gradually; and that the pupil should be 
rather led to the good music, than driven from the 
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bad. In all cases, however, it is absolutely necessary 
that the intelligence should be awakened; and that 
the student should be taught to think, especially on 
the reasons for the rules which are given for phrasing 
and accent. We especially dwell upon this, because 
we have often met with cases where some of Beet- 
hoven’s Sonatas have been passed through in a mecha. 
nical manner, as a mere task, and afterwards stored 
up in a conspicuous place, as so many trophies of 
victory. Indeed, in one instance, we recollect that 
we heard a young lady estimate these Sonatas accord- 
ing to their money value. She had learned (she 
said) a two-and-sixpenny one ; but her eldest sister 
had just got a four-shilling one: she was perfectly 
enchanted with the ‘‘ Sonata pathétique,” because it 
cost three-and-sixpence. 

That musical ignorance is widely spread there can 
be little doubt ; but it must be recollected that with 
a listener it is passive, and harmless; but with a 
teacher it is active, and dangerous. The necessity 
of securing efficient musical instructors, therefore, 
cannot be too strongly urged upon the public; and 
if some guarantee of competence were to be in all 
cases demanded, we are convinced that the result 
would be beneficial. An examination of the pupils 
at most large educational establishments is rigorously 
insisted upon; but if, occasionally, an examination 
of the masters were to be instituted, there can be 
little doubt that many instances of apparent incapa- 
city on the part of the learners, might be more justl 
traced to real incapacity on the part of the teachers. 





ROYAL ITALIAN OPERA. 


A snort Autumn season of Italian Opera was opened 
by Mr. Mapleson on Saturday, the 24th ult. ‘I'he opera 
selected was Lucrezia Borgia, a work too well known to 
need a word of comment, especially as the principal 
characters were sustained by Madlle. Titiens, Madame 
Trebelli, Mr. Santley, and Signor Mongini. The house 
was very full; and their Royal Highnesses the Prince and 
Princess of Wales were present. On the following Mon- 
day, Madlle. Minnie Hauck, the young American vocalist, 
made her debit as Amina, in La Sonnumbula. Her voice 
is a pure and light soprano, and her execution thoroughly 
correct and under control. With the audience her success 
was most decisive ; and we need scarcely say that she was 
compelled to bow her acknowledgments after each act for 
the unbounded applause with which she was greeted. 
Signor Mongini sang well throughout the somewhat 
lackadaisical part of Elvino, and Signor Tagliatico ably 
replaced Mr. Santley (for whom an apology was made on 
the score of indisposition) in the part of the Count. 





CRYSTAL PALACE. 


Tue Saturday Concerts have, as might be anticipated 
from the excellent announcement issued at the commence- 
ment of the season, proved most attractive. Volkmann’s 
“ Fest-Overture,” performed at the first Concert, is weak 
and ineffective ; and Wagner's “ Meistersinger” March, on 
the following Saturday, produced little effect. Herr 

er’s Concert Aria, and Herr Reinecke’s «* Prelude to 
the fifth act of King Manfred,” however, contain points of 
much interest; and credit must be given to Mr. Manns 
for presenting them so carefully to his audience. The 
third Concert was a treat to all the lovers of Mendelssohn ; 
for the whole of the music at present known as having been 
composed to Herr Geibel’s libretto, Zoreley, was performed 
entire, including “A Vintage Song,” which was given 
for the first time. We need scarcely say that this 
little gem, written solely for male voices, is a model of 
purity in melody, and of simplicity in construction, the 
pastoral character being admirably preserved throughout. 


It pleased the audience so decisively as to be enthusias- 
tically encored. The ‘ Ave Maria,” we have already 
mentioned, on its performance at one ot the Concerts of 
Mr. Joseph Barnby’s Choir. The solo was well sung by 
Madame Rudersdorff (in spite of her indisposition, which 
compelled Mr. Grove to claim the indulgence of the 
audience), and the soprano chorus, supposed to be heard 
in the distance, was delicately given; although much of 
the dramatic effect intended by the composer must of 
course be lost in the concert-room. The Finale. which 
has now fairly become a stock piece, was received with the 
utmost favour ; and to the credit of Maiame Rudersdorff, 
it must be said that, even under such adverse circum- 
stances, she exerted herself to the utmost in the brilliant 
soprano solo. Mendelssohn’s Overture to Melusine, was 
plaved before the Loreley selection, and proved most 
effective and appropriate. Mr. Sullivan’s part song, 
“ Kchoes,’’ performed for the first time, was scarcely done 
justice to by the choir; but enough of its merit was 
developed to make us long for a second hearing. 





AGRICULTURAL HALL. 


Tue Concerts at this establishment have been crowded 
during the past month. Classical nights have been 
|Sparingly introduced, when the Messiah, Elijah, the 
| Creation, &c., have delighted the few, at the expense of 
| the many. As a rule, however, the programmes have 
| been strangely mixed—containing music of a good school, 
|of a bad school, and of no school at ail—tounded, we 
presume, upon the experience of what is most attractive 
to a general audience, We are willing to admit that, as 
monetary success is the most important result of these 
Concerts, much concession to popular taste may be neces- 
sary ; but we regret to see the old Jullien time revived, 
because we believed (and still believe) that the taste for 
such a class of entertainment has passed away. The 
Quadrille, called “ The Fall of Magdala,” with “ military 
effects” makes us tremble to think what may be the next 
step in this direction; especially as the martial spirit has 
been appealed to by admitting volunteers in uniform at 
half price. May not a “ Quadrille,” descriptive of the 
celebrated Riot in Hyde Park, be prepared, with grand 
“police effects,” admitting, of course, members of the 
‘¢force ” at a reduced rate? As the “ Magdala” Quadrille 
has been dedicated to Lord Napier. the “Hyde Park” 
Quadrille should be dedicated to Sir Richard Mayne, 








A Concert was given in the Lower Hall, 
Exeter Hall, on Monday evening, the 26th ult.. by the 
Choir of St. Michael’s Church, Burleigh Street, assisted by 
Miss Poole, Miss Marie Leaford, Miss Kate Bartlett, Miss 
Emily Thomson (piano), Mr. Wilbye Cooper, and Mr. H. 
Dimmock Hill (clarionet), Miss Poole sang, ‘‘ Speak, for 
thy servant heareth” |W. H. Weiss), and ‘‘ My soul is 
dark” (T. Davenport Chatterton), the latter being accom- 
panied on the harp by Mr. J. Balsir Chatterton. Miss 
Marie Leaford gave “ Angels, ever bright and fair,” and a 
song by West, “ Sweet Bird.” Miss Kate Bartlett, though 
suffering from nervousness, sang the two songs allotted to 
her—* Come unto Him” (Messiah), and ‘‘ Penelope at her 
task,”—with considerable effect. Mr. Wilbye Cooper gave 
« If with all your hearts” (Mendelssohn), and “ The long 
waves come and go” (Gabriel), with his usual ability. 
Miss Emily Thomson played Beethoven’s Sonata in A 
flat, with Funeral March. The Choir performed several 
choruses and part-songs very creditably. Mr. J. Turle 
Lee accompanied, and Mr. Edward Craig conducted. The 
Concert was given in aid of the Church Organ Fund. 


On Friday, the 9th ult., the remains of the 
Rev. Ernest Hawkins were interred in the cloisters of 
Westminster Abbey, when the choir, under the able 
direction of Mr. Turle, sang the appointed portions of the 
service; and Goss’s anthem, “ Brother, thou art gone 
before us,” to Dean Milman’s words, was performed, 
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Tue funeral of the late Dean Milman, which 
took place in St. Paul’s Cathedral, on the Ist ult., was 
attended by the Lord Mayor and the Clergy of the 
Cathedral, in addition to the relatives and friends of the 
deceased. The Clergy and Choir met the body at the great 
west door just before twelve o’clock, and proceeded to tie 
choir, chanting the sentences, “I am the Resurrection,” 
&c., by Croft. The Daily Morning Service was then said 
as far as the Psalms, viz., the Venite and the 39th and 90th 
Psalms. After the Lesson (1 Cor. xv. 20), the Benedictus 
was sung to Patrick’s music. The daily prayers were 
continued to the end of the third collect. Then was per- 
formed the Anthem, “If we believe that Jesus died,” 
Goss, followed by a dirge on the organ, during which the 
Clergy approached the grave, and the body was lowered. 
The service then proceeded. The sentences were sung to 
the music of Croft and Purcell, with the exception of the 
“T heard a voice from heaven,” from Goss’s new Burial 
Service. Towards the conclusion of the service, were sung 
the chorale from Mendelssohn’s S¢. Paul, “To Thee, O 
Lord,” and Handel's « His body is buried in peace.” The 
Dead March from Suul was played as the mourners and 
congregation departed. The Choir was largely augmented 
for the occasion, and the whole of the music was most 
impressively performed. 

WE understand that Madlle. Rosa D’Erina, 
who announces herself as ‘‘ vocalist, by command, to the 
Irish Court,” lately gave a performance at Marlborough 
House, by command of Her loyal Highness the Princess 
of Wal«s. Wehave norecord of the concert, save a very 
elegant perfumed programme, which has been forwarded 
to us; but, judging from the variety of pieces in the 
selection, Madlle D’Erina must be the possessor of no 
ordinary vocal powers. 

WE are informed that Mr. W. G. Cusins has 
been appointed conductor of the orchestral and choral 
practices, and Signor Piatti professor of the violoncello, at 
the Royal Academy of Music. 

On Monday Evening, the 12th ult., Mr. Haydn 
Harrison gave a benefit Concert, at the Store Street 
Rooms. The programme was varied, and of great length, 
including a number of glees, madrigals, and part-songs, 
efficiently rendered by JJackson’s Choral Society, under 
the direction of Mr. Harmer; fantasias on the harp by 
Mr. J. B. Chatterton; pianoforte solos by Mr. Haydn 
Harrison, and Mr. T. 8. Shedlock; violin solos by Mr 
Henry Eayres, and a variety of songs by Mesdames Poole, 
Talbot Cherer, Limester, Kelvia, &c. 

A Serres of Wednesday Concerts, in aid of the 
Belgrave Hospital for Young Children, has been com- 
menced at the Pimlico Rooms, ‘Ihe second concert of 
the series took place on the 30th Sept.. on which ovcasion 
the artists engaged were—Mdme. de Castro, and Miss 
Constance Vernon (soprani). Mr. Edward Craig (tenor 
and Mr. Lander (bass). The Burleizh Minstrels ably 
performed several pieces, including “ Music, spread thy 
voice around,” Solomm, “I'he blue bells of Scotland,” 
and “The Pilgrims,” by Leslie. The Burleigh Min 
strels are a number of gentlemen who. under the direction 
of Mr. Edward Craig, their conductor, give their services 
in aid of charitable objects, and who undertake the 
musical portion of the Sunday evening choral services at 
St. Michael’s Church, Burleigh-street, Strand. 

A Concert was given in the Boys’ School, St. 
Mark’s, Whitechapel, on ‘I! hursday, September 24th, in 
aid of the St. Mark’s Choir Fund. ‘The first part of the 
programme consisted of sacred selections, and the second 
of glees and songs. The principal vo-alists were Miss 
Weston, Mr. Roweliffe, and Mr. Kilburn. Miss Weston 
(who was suffering from a severe cold) could scarcely do 
herself justice ; but as she is very young. and preparing 
carefully for the profession, we must suspend any judg- 
ment upon her capabilities, Mr. Roweliffe sang ““ Why 





do the nations,” and Mr. Kilburn the air, + But Thou 





didst not leave.” and also the plaintive lament from 
Samson, “ ‘Total Eclipse.” In the second part Mr, 
Roweliffe gave an excellent rendering of ‘“ ‘The lugger,” 
The Choir sang the anthems and glees with much taste 
and spirit; and the concert was in every respect highly 
successful. 

Tue City Musical and Elocutionary Society, 
Albion Hall, London Wall, gave its usual quarterly 
Entertainment, on Friday evening, the 25th September, 
under tae direction of Mr. k. M. Wenborn, teacher of 
the various classes. The programme included some ex- 
cellent selections, both musical and dramatic, which were 
given entirely by members of the Society and afforded 
much satisfaction to the large audience present. The 
Society continues to prosper amongst the City Kmployés, 
for whom it is specially intended. 


Mr. George Catkry has just patented an 
invention, called th: “ Key-board Indicator,” the object 
of which is to teach the names of the notes on the piano- 
furte, in connection with their place in the treble or bass 
staff. he instrument can be adjusted to the key-board 
of any pianoforte; and rests sufficiently under the keys 
to be out of the way of the hands. ‘lhe name of every 
note, with its position in the staff, is accurately printed 
under every key; and for rapidly showing those on the 
lines or spaces alone, a perforated card is used, which 
being placed over the Indicator, renders only that group 
of notes visible which the teacher is desirous of impressing 
on the mind of the pupil. All persons engaged in the 
musical tuition of young children, experience the greatest 
difficulty in making them transfer the notes from the 
book to the key board; and as this apparatus (which, 
extendsover four octaves) will convey notonly a knowledge 
of the name, but of the pitch of every note, we have much 
pleasure in commending it to the attention of pianoforte 
teachers. 

Mr. Freperick Scarsprook has been ap- 
pointed conductor of the Uxbridge 1 hilharmouic Society, 
‘The first meeting of the season was held at Belmont Hall, 
on Wednesday, the 7th ult. 








Rebielos. 
Novetio, Ewer anp Co. 


Hymns, Ancient and Modern, with Accompanying Tunes. 
Appendix, 

For years it has been a vexed question amongst musi- 
cians and amateurs alike, as to what should be the test 
of a good Hymn Tune. Some have held that a more 
or less faithiul reproduction of the 17th century psalin- 
tune—others, a successful imitation of the German 
Chorale of the last two centuries—was the only thing a 
professional musician of any standing could, by any 
possibility, lend his name to; whilst others, chiefly 
amateurs, have united in agreeing with Rowland Hiil 
in his somewhat profane dictum, “ that the devil should 
not have all the pretty tunes to himself,” and have used 
this as an argument for introducing harmonised melodies 
of a secular origin. 

Before considering these matters in detail, it would be 
well to settle the following questions. Is the hy mnody 
of the church intended to represent an outpouring of devo- 
tion on the part ot a professional choir, or of an amateur 
congregation To this, we suppose, there can be but 
one reply, and, this admitied almost settles the previous 
question. ‘hat congregations should be supplied with 
singable tunes possessing tuneful melodies—in fact with 
sicred part sougs,—we hold to be an absolute necessily- 
But then cry the purists, if you give way without re- 
servation to the tastes and whims of congregations, you 
may eventually find yourself placed in a position repug- 
nant to your taste and disastrous to your professional 
reputation. Possibly we should, were we to give way 
without reservation. Spread around us on every side are 
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the disastrous consequences of such foolish weakness ; 
witness the “ Crown of Jesus’ music, and its hardly less 
oljectionable prototype the “ Appendix to the Hymnal 
Noted.” These, with a vast quantity of stray leaflets gene- 
rally contiibuted by the clerical element. serve to warn 
us of the depth of deg-adation, which might be reached 
were the reins lett perfectly loose. But we hepe there is 
no danger of matters altogether coming to such a crisis, 
no: would there be the slightest fear of such a state of 
things becoming general were professional musicians to 
act as becomes men to whom are entrusted the secrets 
ot the “ Divine Art.” If,insome places, matters are in this 
deplorable state, it is all the more necessary that coats 
should be off and backs bent in earnest intention of clear- 
ing the ground. , 

A lady of our acquaintance, some time ago, attended 
festival services in a church which at that time was con- 
sidered somewhat * High.” On her return after bestow- 
ing high, and we are sure well-merited, praise upon the 
exceeding heartiness of the services, she spoke ot cer‘ain 
tunes which had been sung in proves-ion. as being in her 
opinion, ‘most charming.” She had at once obtained 
copies, and if we did not mind. she would play them 
over. The fir-t, she explained was sung to the popular 
Hymn, “ Brightly gleams our banner.” When, after a 
preliminary chord the tune was begun, there struck upon 
our astonished ear strains familiar to recollection since 
childhood. After a short examination of the music, our 
friend was shocked to hear that what had been given het 
as a new sacred Hymn tune was actually the well-known 
air, * Hope told a flattering tale,” done into common 
time. After this, she was quite pepared to hear that her 
other aeqnisit on, which had been given her as a setting 
of * O Paradise,” was an air from an old French Opera, 
The latter tune, however, has to a great extent relin- 
quished its popularity in favour of two German waltz 
tunes, more atrociously out of character with the words 
and the sacredness of the sanctuaries which are regularly 
profaned by them, than the previons one. One comfort, 
however, is reserved to usin this matter There isa limit, 
and we must have nearly reached it. Nothing worse van 
be even imagined, and it is simply impossible for things 
to remain in their present stare. 

It mu-t be remembered we have hitherto been speaking 
of some exceptional phases in the use of hymnody. 
or, perhaps, to speak more correctly, of the two extremes 
the severe school and the ultra-secular; and before dis- 
missing them, we might, perhaps, be allowed to say that 
the members of the fir-t, who earnnot fail to have a 
considerable portion of the svmpathies of any earnest 
musician, should remember that tunes which were written 
in the idi-m of another time, and which, at the present 
day. are only thoroughly intelligible to the initiated, are 
hardly adapted to stimulate and aid the devotion of tho-e 
wh», as far as music goes, might be called babes, and to 
whom milk would be suffi. ient sustenance, when stronger 
meat would be rejected. Let it be milk. however. and not 
milk and water. Which last sentence disposes of a large 
portion of the modern school. For the secularists. how- 
ever, there is no excuse. Their cry, that cong: egations 
should have something they can sing, is a mere subter- 
fuge. Their reading of this argument would admit all! 
the so-called comic tunes of the day into sacred use. 
Bat, we would ask was there ever any difficulty in eon- 
gregations joining in such tunes as * Jerusalem the 
golden,” ‘ Abide with me,” The endless Allelnia,” and 
the like? It cannot he absolutely essential to the 
snecesa of a congregational hymn tune that it should first 
have been made popular in music halls or concert rooms. 

It. now devolves upon us to state what we consider to be 
the true test of a good congregational hymn tune, and it 
is this. There should be first of all a sufficiently marked 
and taking melody to catch the ears of amateurs of the 
smallest pretensions; whilst. on the other hand, the 
harmonies should be solid and musician-like. In other 
words, the amateur element should agree in liking it for 
its charm of melody; and the professional for its solidity of 






















general construction. Judged by this test there has no 
book appeared in our day so throughly successful or so 
satisfactory to all parties as Hymns Ancient and Modern. 
It. is hardly necesssary to allude to its enormous sale, 
which vears back had reached millions of copies, but we 
will simply sav that whatever may be its detects there is 
no book which has had such an influence (for good) upon 
the congiegatioual singing of England and her colo..ies 
ax this. Who can name a collection fr. m which so large 
a number of tunes have been selected by the public to 
become their special favourites? Its intreduction has 
almost marked an epoch in the history of church set vices. 

But. we must remember that it is now many years since 
the first appearance of this book, and the com} ilers have 
wisely recognised the fact that *‘ times change as years 
roll on,” and what might have been everything that 
could be desired then, might by this time have become, 
in one way or another, wanting. Therefore, we suppose 
the Appendix has been issued to remedy any detect or 
fault which the brighter light of later times may have 
rendered visible. The array of composers’ names in this 
Appendix is very imposing, including Sir F. A. G, 
Ouseley, the Rev. J. B. Di kes, Dr. S.S. Wesley. Mr. 
Henry Smart, Dr. G. J. Elvey, Dr. Stainer, Dr. Gauntlett, 
Mr. Joseph Barnby, Dr. Steggall, Mr. John Hullah, 
Mr. Walter Macfarren, and others, not forgetting Mr. W. 
H. Monk, to whom the compilers express their deep in- 





debtedness for the same patience and efficiency as was 
displayed in the preparation of the first book. 

Out of the one hundied and twelve tunes, eighteen 
are the compositicn of the Rev. J. B. Dykes: add to this 
seven arrangements of ancient melodies, and we find 
Dr. Dykes has supplied in all, twenty five tunes or neatly 
one fi urthof the entire collection. This is, certainly, a lage 
propoytion; and fad net his tunes reached such a high 
standard, it might have been considered unjustifially 
large But as, in examini: g the book, we found we had 
chosen twelve of Dr. Dykes’ original contributions as 
our especial favowites and in all respects tho- 
roughly good tunes, we suppose it is hardly just to ray 
more about it Next to Dr. Dykes in the number of 
his contributions comes Mr. Henry Smart, who supplies 
seven, four of which we had selected as above: of the re- 
maining ttree, one (No. 293) exhibits in its second 
phrase a singular likeness to a portion of the slow move- 
ment ot Hérold’s overture to Zampa. and the rest strike 
us as wanting in character, indeed they might have been 
written by almost any other musician than Mr Smart. 
The same may be said of Dr. Wesley’s tunes. We will 
venture to assert. not ore of Dr. Wesley’s contributions 
could be identified. without a reference to the index, 
whilst on the other hand the greater part of Dr. Dykes’, 
some of Mr, Henry Smart’s, and the whole of Mr. Barnby’s 
tunes could hardly fail to be recognised at once from 
their marked individual characteristics. 

Amongst others, we would desire to mention with strong 
commendation the contributions of the Rev. Sir Fred. A, 
G. Ouselev. who-e tune (or might we not say Anthem), 
to the words © Hail! gladdening Light,” is as good as 
anything in the book. Drs, Stainer and Elvey have in 
this collection done full justice to their respective repu- 
tations: whilst Mr. A. H. Brown has consideral lv exceeded 
our expectations. Not so Mr. Willing. whose “sweet 
thing” (No. 345, 2nd tune), is utterly unworthy of its 
position in the coll ction; and the same may be said of 
No. 368, by the Rev. S. Baring-Gould, which entirely fails 
in illustrating the spirit of the beautiful words. The 
strongest peculiarity of Dr. Hayne’s tunes is the per- 
tinacity with which they, in almost every instanee. come 
toa full close in the penultimate phrase, thus anticipating 
the proper close. Dr. Dykes. in tune 27%, gives us a 
strong suggestion. beth in melody and harmony, of Men- 
delssohn’s beautiful duet, known as “ This is the Sabbath 
morn ;” and Dr. Wesley, ip his tune 520, favours us with 
a reminiscence of Pearsall’s popular part-seng, “ O whe 
wi lo’er the downs so free?” But we can hardly restrain 







































our utter disgust and annoyance at finding ‘“ Hope told 
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flattering tale,” of which we have previously spoken, 
absolutely doing duty as a hymn tune under the sanction 
of the compileis of Hymns Ancient and Modern. Were 
they aware of what they were doing in admitting it, or 
was it inserted in utter ignorance of its antecedents? In 
either case it is a blunder which we hope to see speedily 
corrected. 

In summing up we may say with truth, that 
as the first issue of Hymns Ancient and Modern was a 
great advance upon the already existing state of things ; 
equally so is the Appendix an improvement upon the 
original book. 


Novello's Parish Choir Book. A collection of Music for 
the Service of the Church, by Modern Composers. 


(Continued from page 549.) 





tion; yet, with all this, it is by no means difficult of per- 
formance. 

No. 31. Te Deum laudamus in F, composed by J. W. 
Elliott. is altogether a very successful effort. At a first 
glance it appears bristling with difficulties, which almost 
all disappear on a careful revision. In short, Mr. Elliott 
appears to have succeeded in producing a work which com. 
bines, ina remarkable degree, a considerable number of new 
effects produced from comparatively simple materials, 

No. 32. Ze Deum laudumus in F', composed by Henry 
Smart. We have already spoken at great length on this 
and the remaining Canticles, together with the Office of 
the Holy Communion subsequently added by Mr. Smart, 
so that nothing remains for us to say than that we are still 
firmly impressed with the opinion that such settings can- 
not fail to be of the highest possible use in aiding the pro- 





No. 28. Te Deum laudamus in D. Composed by R. 
Redhead. We have in a foot-note an express intimation 
that this Ze Deum is “ intended for congregational sing-} 
ing,” therefore we are not surprised to find the unison! 
treatment adopted. At first sight, however, and with the! 
above intention before us, we are a little taken aback on 
finding the setting unbarred and unrhythmical: for our 
theory has hitherto been that a congregation requires 
above all things to feel the accent and rhythm of a piece of 
music before they can trust themselves to join in it ‘with 
heart and voice.” But this theory has latterly received 
some rude shocks, for we have heard some unbarred * cele- 
bration music” sung by the major part of a large congre- 
gation with considerable unanimity, whilst on the other 
hand some hymn tunes with strong accent and marked 
swing have been so dragged and tortured out of their own 
proper shape as to be almost unrecognisable. Therefore 
we are not prepared to say Mr. Redhead has done any 
great injury to his intentions by discarding the modern 
use of bars in his service. The compass has wisely been 
kept within an octave (D to D), and the accompaniment, 
whilst showing in every bar the hand of a sound church 
musician, is still easy, and well underthe hand. There is 
also a strong flavour of Gregorian feeling apparent, which, 
giving a decided character to the composition, will not 
prove the smallest of its recommendations to the notice of 
choirs of High Church tendencies. 

No. 29. Te Deum laudamus in G. Composed by 
Herbert S. Irons. What we have said of the previous 
number will almost equally apply to this, except as to the 
-Gregorian character, which is here nowhere apparent. 
A careful consideration of the limited means of country 
choirs is visible throughout, 

No. 30. Ze Deum laudamus in D. Composed by 
Edmund T. Chipp, Mus. Doc. The most original point 
in this Ze Deum is the confessed and intentional quotation 
of a choice phrase or two from the work of another writer. 
In other words, a note informs us that the Sanctus in this 
Te Deum is adapted from Spohr’s Last Judgment. Most 
persons will no doubt be aware how Handel was in the 
habit of quoting (not unfrequently to the extent of an 
entire chorus) from the works of the great masters pre- 
viously existing, and of his forgetting to make an acknow- 
ledgment for the same. But we are all equally aware how 
unnecessary was this wholesale appropriation, considering 
the almost inexhaustible fertility of his own gigantic mind, 
and also the fact that it was the greater who borrowed 
from the lesser. What composer would not have thought 
it an honour to be so magnificently enshrined? With 
Dr.Chipp the case is somewhat different. He, the smaller, 
gains reflected light from the greater. Altogether we 
cannot help thinking that in spite of the warm admiration 
Dr. Chipp may have for Spohr, and which is everywhere 
visible in this Ze Deum, the composition would have 
gained considerably in unity had the whole sprung from 
the same pen. It is arranged for voices in unison, with 
organ accompaniment, and altogether presents an effect of 
great richness of colour. There is a rather liberal display 
of chromatic chords, and an unusual amount of modula- 





gress of modern church music. 


No. 33. Ze Deum laudamus in F, composed by Samuel 
Reay, is a setting of a singularly sober and thoughtful cast, 
In construction, in illustration of the words, in choice of 
subject, it is everything that could be desired. Various 
points of novelty present themselves for the delectation of 
the professional musician, and several charming melodic 
phrases offer attraction to the amateur. Altogether, this 
7e Deum is, in our opinion, worthy to rank among the 
best of the series. 

We are now arrived at the end of our work—work 
which, we can assure our readers, has been full of diffi- 
culties and dangers. The difficulties will be at once 
apparent to any one who has had to criticise severally 
upwards of thirty specimens of one class of composition, 
all of them the production of living composers, And 
herein, also, has lain the danger. Our honesty of pur- 
pose has, we hope, disarmed the danger; but whether the 
difficulties have been successfully overcome, we must 
eave to our readers. A whole dictionary of synonyms 
would have been of no avail in preventing a constant 
repetition of the same words and phrases; whilst any 
attempt to avoid this would not only have been unjust in 
those instances where that one phrase alone would have 
been appropriate and no other, but too great care in this 
direction would have resulted in throwing an air of cold 
artificiality, not to say insincerity, over the whole criticism. 
It may, by some, have been thought that a little excess 
in the opposite direction has resulted ; in other words, the 
warmth of commendation has, in many instances, exceeded 
the merits of the composition criticised. Indeed, we have 
ourselves occasion ally heard remarks of a sweeping nature, 
condemning the whole series as utter rubbish. In such 
cases, we have taken the trouble to ascertain how much 
the would-be critic knew of his subject, and have in- 
variably found him altogether ignorant of the major part 
of the settings, and his knowledge of the rest to consist 
in having just glanced through them. But is it not 
natural that, ina number of sacred compositions contri- 
buted by the first composers of the day, the large majority 
should be worthy of almost unqualified eulogy? We 
have not been critivising the works of budding tyros, but 
of composers whose names are constantly before the 
public—men of experience and men of position. Should 
there still be in the minds of our readers any doubt of the 
sincerity of our opinion, let them do as we have done: 
take each number separately, commencing with the first, 
and play it over and over again, examining it carefully 
each time. until the freshness has, to some extent, worn 
off, and its peculiarities have somewhat disappeared. Then 
note down the opinion thus formed ; and, having worked 
through the entire series, we have little doubt that, after 
allowing for diversities of temperament, the result will be 
more in consonance with the opinions herein expressed 
than would have been anticipated. At any rate, we have 
carefully formed our opinion, and fearlessly expressed it ; 
and the collective result upon our mind is that, in the 
history of music devoted to the service of the Church, 
there has never been a time so productive of fine settings 
of the Canticles, as the past ten years; and 
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the Ely series takes a prominent position in this wonder- 
ful out-coming is, with us, a settled conviction. 

{In our next issue we intend supplementing the above 
review with a table showing the different degrees of diffi- 
culty, form, and style, of each number of this series. ] 


Hymn fora Contralto Voice, and Chorus. F. Mendel- 
ssohn Bartholdy. Op. 96. 


Lrrtte less admirable than his two great Uratorios are 


the key of the song, and the former with the dominant of 
the relative minor; but we presume that the object of 
Mr. Calkin was to announce emphatically the subject of 
the early portion of the Oratorio, as the words of the 
recitative are very judiciously given with the notes. The 
transcription of the chorus is remarkably good ; the instru- 
mental and choral effects being well preserved throughout. 
We quite agree with Mr Calkin that the part in C major, 
beginning, *‘ His mercies on thousands fall,” is usually 





the various hymns, psalms, and sacred cantatas, in which 
Mendelssohn has also evidenced his possession of a sublime | 
musical genius, and a perfection of art training, that have 
now associated his name with those of the grandest of 
composers, Bach, Handel, and Beethoven. While some 
of these lesser (but still great) works of Mendelssohn, such 
as the Lobgesang, Lauda Sion, Hear my Prayer, the Forty- 





taken somewhat faster; but we see no reason for it, and re- 
gret that conductors should so blindly follow each other. 


| We commend Mr, Calkin, however, for announcing in a 


foot-note that, although “ Piz moto” is marked, such 
direction is only “ sanctioned by custom.” No. 2 contains 
the And nte of the chorus, “ Baal, we cry to thee,” and the 
trio, “ Lift thine eyes,” the latter forming an effective little 
















second and the Ninety-fifth Psalms, &c., are as well known| Piece ; but we question the policy of repeating the chorus 
as his St. Pawl and Elijah, there are others quite as|4fterwards. In No. 3, we have an arrangement of the 
worthy of recognition and performance, which are yet but | 5S°prano solo, te Hear ye, Israel,’ transposed into C minor 
seldom heard ; among them, especially the psalm now re-|@2d major, for greater facility in performance. Here, 
ferred to. In Rietz’s catalogue, it is dated 1843, Leipzig ;| gain, the words of the recitative, which connects the two 
and is stated to be “the elaboration of a work formerly movements, are given; a feature In these transcriptions 
published by Simrock, of Bonn, without any opus number, which we should like to see extensively followed. No. 4 
entitled, ‘Three Sacred Songs for an Alto Voice, Chorus, | Contains Elijah’s air, “It is enough.” In this the original 
and Organ.’” In its present shape it forms one of three| Key is preserved, and the prominent instrumental points 
pieces of religious music which the late Mr. Broadley com- | 4T@ effectively woven in; the melody being é distinctly 
missioned Moscheles, Mendelssohn, and Spohr, to compose. | ™atked throughout with connecting lines. This is one of 
That by the latter composer was performed at the last the best arrangements of the series, and may be made 
Norwich Festival, in 1866. very effective by a player who can sufficiently draw the 
The opening movement of the hymn by Mendelssohn voice part away from the accompaniment. ; In No. 5, we 
(*Lord, bow down Thine ear”) is a lovely andante in six-| have the well-known alto solo, “O rest in the Lord, 
eight, full of flowing, graceful melody, of exquisitely which has been very carefully laid out for the hands, and 
pathetic expression, yet never departing from the dignity | ¢40 be recommended, not only for its intrinsic beauty 
of religious elevation. Here, as in his oratorios, we see | (respecting which no two opinions can exist), but for the 
how a great master can impart melodious beauty to sacred | excellent practice the arrangement affords to all who desire 
music without approaching, as inferior composers do, a|t0 cultivate the legato style of performance. The air is 
secular and mundanestyle. The strains of this charming ' preceded by the recitative, commencing, * Arise, Elijah. 
and sublime movement are alternated between the con-|#OUr pleces are contained in No. 6; b.lijah’s air, « Lord 
tralto solo and the responsive chorus, in a manner similar | God of Abraham’ (including the opening recitative), the 
to the opening portion of the hymn, Hear my Prayer, by | tenor solo, * Then shall the righteous,’ and the quartetts 
the same composer. The second movement is a chorale, | “Cast thy burden,” and “ O come, ev'ry one that thirsteth. 
given out first by the solo voice, and then in full choral| These are all exceedingly well suited for transcription ; 
harmony. The introduction of the form of the Lutheran | 4nd the two solos, especially, are very faithful r flections 
church-tune iy a marked feature of Bach’s sacred music, |f the originals. In conclusion, we may mention that 
which Mendelssohn has followed both in his oratorios and | 4mateurs will be pleased to find the fingering marked over 
others of his works, with an effect worthy of his great|€Vvery passage where any difficulty might arise. We cor- 
model. The following movement, “ Lord, we trust,” also dially welcome these arrangements as pleasant reminis- 
alternated between the solo voice and the chorus, is a can-|Cences to those who have so often been moved by the 
tabile melody, of pure and simple character, with a well-| mighty power of the original work. Such music cannot 
contrasted moving accompaniment. ‘This is carried on to} be too often before us; and these arrangements will intro- 
some length, closing with one of those impressive cadences | duce into the family circle a knowledge of the beauties of 
peculiar to Mendelssohn. The hymn concludes with a real sacred music, which will do much towards retarding 
choral fugue, on a clearly-defined, bold, diatonic theme, | the growth of vapid and worthless imitations. 
led off by the basses, and wrought with that continuous| Sonate quasi Funtaisie, pour Piano et Violoncello. 
— free command of counterpoint, without pedantry,| —_gonaze pour Piano et Violin 
whic splay. 2ctive poi ie ; or - 
jes ame arama pt Sosa we papa ory ay Sean a, Co. 
lead to another of those slow, concluding cadences which : s h t Sonata 
form such worthy climaxes to Mendelssohn’s choral} W=# are glad that Mr. Street has — 6 eae 
Writing, well as a Sonata “ quasi Fantasia.” because experience has 
; . _ | proved to us that the latter title is too often used by com- 
Transcriptions from “ Elijah.” By J. Baptiste Calkin. posers to cover their want of writing a solid and well- 
08. 1 to 6, balanced Sonata. Of the two works before us, we in- 
Tuese Transcriptions are tenderly treated, as might be | finitely prefer the Sonata (not “ quasi Fantasia”) for Piano 
expected from a conscientious artist like Mr. Calkin; and,|and Violin, in the course of which much talent, it not 
as pencil-sketches of a grand picture, they are worthy the| genius, is shown. It has evidently been a labour of love 
attention of all Mendelssohn lovers. Here is, indeed,| with Mr. Street; for the work is dedicated to Molique, 
healthy “Sunday music,” which may be enjoyed for its| who was, it appears, his instructor in composition; and 
own sake any day in the week, a merit which cannot be| from whom, no doubt, he gleaned much valuable infor- 
Claimed for a large portion of the “ sacred” compositions | mation respecting the instrument he has written for. The 
80 plentifully supplied to serious families. In the first| first movement is conceived in the true spirit of Sonata 
number we have a very excellent arrangement of the tenor| writing; and the passages never degenerate either into 
solo, « If, with all your hearts,” and the fine chorus, “ Yet|common-place or mere executive display. The instru- 
doth the Lord see it not.” We do not quite like the sub-| ments are skilfully combined, and the themesare bold and 
stitution of Elijah’s opening recitative (transposed into C| well-marked. The Adagio, although scarcely, perhaps, as 
Minor) for the recitative of Obadiah, before the tenor solo, | melodious as we could wish, is effective throughout ; and 
especially as the latter ends with the dominant chord in| the Finale is remarkable for vigour and contrast of subject. 
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In the Sonate quasi Fantaisie, we have also some very ex- 
cellent writing, both for pianoforte and violoncello ; but we 
think the composition scarcely equal to the one already 
noticed. There is nothing crude, however, in the con- 
tinual changes of tempo; nor is there any effect of 
patchiness in the entire work. The subjects are. perhaps, 
scarcely as happy as those in the Violin Sonata; but in the 
present dearth of good music for the violoncello. we 
heartily commend the Sonata as the earnest production of 
a composer who writes with an evidence of real sympathy 
for the highest forms of the art. 


Choral Songs. Composed by Arthur 8. Sullivan. The 
words by Henry F. Chorley. No.7, The long day closes. 
No. 8, The Beleaguered. 

TrsE choral songs are for four male voices, and are, 
indeed, worthy companions of those that have preceded 
them. Part-song making is so extensively practised in the 
present day by all composers who can throw together a 
few chords without any glaring defects, that it becomes a 
welcome duty to recommend these solid works of a musi- 
cian whose talent is nowso fully recognised. Mr. Sullivan 
always writes well, and conscientiously; and we are 
inclined to think that these two songs will materially add 
to his reputation as a composer of choral part-music. No 
7,“ The long day closes,” is extremely melodious, and 
harmonised with a freedom and absence of pedantry in 
perfect keeping with the theme. The unison forte passage 
on the words “‘ Heed not how hope believes,” followed by 
the piano phrase in C sharp minor, is full of poetry ; and 
the conclusion, with its long-drawn notes on the obstinate 
dominant bass, is perfectly beautiful No. 8, “ The 
Beleaguered,” is extremely original ; and likely, we think, 
to be one of the most popular of the series. ‘The opening 
subject, in the minor, afterwards repeated in the major, is 
very effective; and the contrast of the placid phrase, 
‘Mothers and wives, to prayer.” with the martial character 
of the more impassioned parts, shows that the composer 
has faithfully studied the poetry he has undertaken to 
illustrate. We predict that these songs will become esta- 
blished favourites with all who cultivate part-music for 
male voices. 


ASHDOWN aND Parry. 
Hanover Square. No. 12. October. 


Herr Kune’s Morceau de Salon, called “ Shadow and 
Sunlight,” in the present number of this periodical, is as 
harmless as may be imagined from the title. The passages, 
however, lie well under the hand; and the piece contains 
sufficient variety of touch to make it useful for practice. 
The other instrumental composition is by the editor, 
Mr. Lindsay Sloper, a valse, called “ Felice,” which is 
simple and unpretending, but extremely elegant through- 
out. We fancy that if Mr. Sloper were to put himself 
more forward as a composer in the serial under his 
direction, he might help materially to raise its character. 
Mr. Hawtree’s ballad, « Ah, love”’ (to words from Long- 
fellow’s ‘‘ Spanish Student”) shows an excellent feeling for 
vocal composition, and a praiseworthy desire to avoid mere 
common-place. There is a crudeness about much of the 
accompaniment, however, which somewhat mars the effect 
of the song; as an instance of which we may cite the 
passage in the last two bars of the second page, where the 
bass drops, in similar motion with the voice, to a bare 
chord of the The second song, ‘* 'T'wo Summer days,” 
by Michael Watson, not being written to infantine 
words, must be intended, we presume, for grown children. 
We should mention that this work is most carefully 
edited ; and a good word should also be said for the ex- 
cellent manner in which the whole of the music is printed. 


Merzvier anv Co. 


Exeter Hall. October. 


_ Mr. John Barnett’s sacred song, “ Thou art the way,” 
is the best vocal composition in this number. As may be 


expected from so aceomplished a musician, the melody and 





strikingly original, the song cannot fail to please: more. 
over, the words are well expressed throughont. The 
hymn tune, “ The Lord my pasture shall prepare,” by 
Alexander 8. Cooper, is a smooth piece of harmony; and 
the voice parts are easy for amateurs to sing. Mr. J, 
Conway Brown’s song, “ I will sing of Thy mercy,” jg 
pervaded with a quiet, religious feeling, which we do not 
often find even in compositions of far greater pretension, 
The crotchet accompaniment. flowing throughout with the 
voice, is highly effective ; and the change into the relative 
minor is in perfect sympathy with the words, Herr 
Kuhe’s selection from St Paul, is scarcely a very happy 
one. The transcription of the soprano solo, “ Jerusalem,” 
is fairly done; but the chorus, ‘‘ How lovely are the 
messengers,” is suddenly interrupted, and brought to a 
climax, with a series of arpeggios quite out of character 
with the composition. The number concludes, as usual, 
with Dr. Kimbault’s arrangements, called “Sunday 
Evenings at the Harmonium,” amongst the most attractive 
of which will be found the air, “« But Thou didst not leave,” 
from the Messiah. 


Fe:tival March. Composed and arranged for the Piano. 
forte by B. Agutter. 

‘T'uereE is a certain vigour about this March which lifts 
it above the common-place compositions of the kiid s 
often brought before our notice; although we think that 
it would be infinitely more effective scored for a military 
band, than arranged for the pianoforte. ‘The harmonies 
are bold, and the cantabile phrase in C major is flowing 
and melodious. In the last part, where the theme is 
varied, we see no reason why the octaves in the left hand 
should be written in small notes; anybody who could 
play octave passages at all could play these; and the ex- 
tended chords sufficiently prove that the piece is not 
intended for children. 


Primavera. Polka Mazurka de Salon, pour Piano. By 
Emile Waldtenfel. 

Wr have never yet been able tounderstand why a piece 
published in England should have a title-page in ¥rench; 
still less can we comprehend how, as in the present in- 
stance, a composer can so mix up two languages, as to say 
that his composition is “ pour Piano,” and “ by” Emile 
Waldtenfel Surely it is time that such an incongruous 
jumble as this should be abolished ; and that a work should 
have a title-page printed in the language of the country 
in which it is published. The Polka is well written; and 
has a life and character which may make it acceptable to 
those who wish to play dance-music in their drawing- 
rooms. ‘he trio is based on a well-marked theme, which 
contrasts well with the vivacious first subject. 

Les Oiseaux, Valse de Salon. Par E. de Paris. 

THERE isa flutter about the opening subject of this 
piece which aptly illustrates its title—again, by the way, 
of course, in French—and the passages are extremely 
elegant throughout. The can/abile melody, in A flat, is 
pleasing, and the return to the original theme well- 
managed, ‘This will be found a cheerful and effective 
little waltz. 





Kertru, Prowsk anp Co. 
There sits a bird on yonder tree. Song. Words from 
the “ Ingoldsby Legends.” Composed by M. 8. Skeffing- 
ton. 


Tuere is a very laudable desire to soar beyond the 
vapid ballad in this song, and many parts show a good 
feeling for melody. ‘I'he flowing accompaniment to the 
opening theme is effective ; and the words are generally 
well expressed. The harmonies, however, are often un- 
satisfactory, and occasionally interfere with those naturally 
suggested by the melody. Th» § (unceremoniously taken 
by a skip: on the last note of the fifth bar of the song is, 
to us, particularly unpleasant, especially as the D in the 





harmony flow throughout in loving company ; and if not 





melody clearly belongs to the dominant harmony, snd 
should have been accompanied with a § on G. It would 
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St. Athanasius, by W. T. Best. Octavo post, whole cloth, red edges, 
Hymns of the Church, from the above. 





THE PSALTER, pointed and adapted to the Ancient Ecclesiastical Chant: with the Canticles, Proper Psalms, and Creed of 


3d. London: NovgELLo, Ewer anv Co, 
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Just Published.—_EIGHT SHORT ANTHEMS, chiefly for four voices, composed and dedicated to the Rev. Thomas Helmore by the 
Rev. Sin Frepericx A. Gore UvsEL#y Bart. Folio size, price 68. Each Anthem ingly, from 6d, to 1s, 6d, each, 
The separate vocal parts are also published. London: NovELLo. Ewrr anv Co, 
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A Folio edition of this Anthem is published by Novello, Ewer and Co., price 1s,; also Separate Vocal Parts, 64. 
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be well for the composer to be cautious of his accompani- 
ments in any future vocal works; for his song, as we have 
already said, evinces a sympathy with good music, which 
is always to be respected. 


Lamporn Cock, Appison anp Co. 


Marguerite. Mazurka, for the Pianoforte. 
by T. M. Mudie. 


Tere is an elegance about the pianoforte music of this 
composer which cannot be too highly commended ; and 
all teachers who desire to inculcate a refined taste amongst 
their pupils should at once make themselves acquainted 
with Mr. Mudie’s works. The manufacture of * selling 
pieces” is daily becoming a mere trade; and it is, there- 
fore, the duty of those professors who are engaged prin- 
cipally in tuition to make a judicious selection from the 
number of such compositions constantly published ; for 
there can be no real reason why lightness should be always 
combined with frivolity. The Mazurka before us is a 
work of no pretence; but it will be found extremely 
pleasing, and excellent practice for the acquisition of 
touch. The phrase in A flat is perfectly charming; a 
peculiar piquancy being given by the unexpected F flat, 
which pertinaciously asserts itself in the most winning 
manner imaginable, A composer who writes so well 
should write more. 


Composed 








Original Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES, 

S1r.—I should not have thought it necessary to trouble 
you with the following remarks, in answer to a 8. Mark’s 
Man’s communication in your last number, had it not 
been the means of directing my attention to a typo- 
graphical error in my pamphlet. 

The particles of and the in the phrase “sight of the 
heathen,” are there printed as emphatic. ‘Lhe passage 
should stand as follows :— 

“The Lord decld:ed his sal | va | tion : || 
His righteousness hath he épenly shéwed in the 
sight | of the | héa | then.” || 

It will be seen from this explanation, that the writer's 
assertions on this point contain no confutation of the | 
statement of the pamphlet, that “all the emphatic words 
are placed in positions suitable to the correct expression 
of their natural emphasis.” 

The writer finds the “worse evil,” recognised by the 
Rev, Morton Shaw, as a consequence of strictly syllabic 

inting, “ prominently displayed” in the above example 

e are thus informed by him as to the nature of the 
“worse evil” in this particular instance. He says, “ Of 
the syllables assigned to the five accented notes, contained 
in the metrical portion of the chant, three ought not to be 
accented at all: they are the last syllable of the word 
salvation, the word of, and the second syllable of heathen 
How can the word salvation reasonably have three ac- 
eens, and the word /eat/en two, as Mr. Taylor sees fit to 
give them?” The assertion made in this last sentence is 
incorrect. Three accents are not assigned to the word 
salvation. he writer seems to have regarded the first 
syllable of that emphatic, and therefore italicized words as 
intended to bear a strong accent. Such, however, is not 
the case. That syllable being given to the Reciting Note, 
takes its natural weak accent agreeably with Observations 
on Rule Y of the pamphlet. 

Strange to say, the discoverer of the “ worse evil,” so 
“prominently displayed” in this case—the gentleman in 
question—discerns not the faintest suspicion of its exist- 
ence here, as is manifest from the pointing (identical with 
the above), which occurs twice in the Sudbury Psalter. 
It may be added for the information of a S. Mark's Man, 
that the adaptation of words to a metrical phrase of music 
Necessitates a corresponding metrical arrangement of such 
Words to that of the phrase. The above instances are but 


stituting the melodic portion of the chant, Similar cases 
to this are of universal occurrence ; they are, in fact. in- 
herent to vocal music. Not to go further, I would refer 
the writer to his own examples. The treatment of the 
italicized words in the following passages selected there- 
from, is precisely similar to the above. 

Lord for thy tender mercies’ sake, lay not our sins to 
our charge. 

To decline from sin, And incline to virtue. 

This was the charter of the land. 

Moreover, the last syllable of the words salvation and 
heathen, are consizned respectively to the two closes of 
the chant, according to the following rule on page 5 of 
the Pamphlet. “Fach of the two closes of the Chant 
(bars 3 and last of paradigm) should represent one sylla- 
ble only, viz.:—the final one in each of the great divi- 
sions of a verse.” ©n this point, Dr. Crotch, in his 
“* Elements of Musical Composition,” observes, “A close or 
cadence is the termination or last chord of a passage, 
which ought always to be an accented note. In chants, 
the last chord of each part (viz. the note preceding each 
double bar) is the note of the cadence, 

The writer concludes by dissenting from the spirit of 
the following quotation from the pamphlet :—“In this 
element (the melodic), the tone language is employed to 
express the ever varying sentiment of the words to which 
the Chant is applied. ** This,” he says, “ I confess took me 
a long time to understand.” He adds, “I contend that 
the sentiment of the words is to be expressed as much in 
the recitative as in the melodie portion of the chant.” 
The writer has evidently not yet comprehended the 
meaning of the above. Doubtless, the sentiment of the 
words is to be expressed—as far as possible—in the reci- 
tative, as well as in the melodic po:tion of the chant. 
This is nowhere denied. The assertion made is, that in 
the melodie element, “the tone language is employed to 
express the ever-varving s-ntiment of the words.” 

The recitative of the chant form is of a. limited order, 
being monotonic, and hence essentially the same in every 
specimen. Though capable of becoming an adequate 
means of expressing various degrees of emphasis, it pos- 
sesses no such resources as those afforded by the ~ clearly 
marked” melody with its definite character; and the dis- 
tinct musical idea embodied therein, for enforcing and 
illustrating the divers shades of meaning of the words of 
a psalm. It is in this melodic element that the chant at- 
tains its closest approximation to the perfection of musical 
expression obtainable only by special writing. 

I am, Sir, yours, very faithfully, 

Joun Tayior, 





TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as 
‘possible ajter the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert. for without such date no notice 
can be taken of the performance. 

We beg to remind our correspondents that all notices of coun- 
try concerts, whether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 

Our correspondents will greatly oblige by writing all names 

as clearly as possible, as we cannot be responsible for 

any mistakes which may occur. 

We cannot undertake to return offered contributions; the 

authors, therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment .in advance) 

is exhausted. The paper will be discontinued where the 

Subscription is not renewed. We again remind those 

who are disappointed in obtaining back numbers that, 

although the music pages are always stereotyped, only 

a sufficient quantity of the rest of the paper is printed 











result of such an adaptation to the metrical phrases con- 


to supply the current sale. 
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To Correspondents, (continued.) 

Anaicanus.—However much we might wish to assist our 
correspondents in their musical studies, it would be quite 
impossible for us to furnish them with a list of music 
Sor their use. This is also a reply to the application of 
James Scott. 

Mrvor.— he nodulation mentioned by our correspondent is 
perfectly correct. Mendelssohn’s Sung, * The First 
Violet,’ for instance, changes from F major to F minor. 

E. W. M.—The numbers containing the articles of Leigh 
Hunt have been for a long time out of print; and it 
would be impossible now even to make a list of the 
papers. 

T. Sramssurn.—The account of the Choral Festival should 
have been forwarded to us earlier. It would be absurd 
to insert in our November number the account of a per- 
Sormance which took place on the 10th September. 

Geor GE Trosripce.—We know of no difference between 
the two instruments. 

A Constant Reaper.—Ask Mr. Sims Reeves. 

J. M. Jittorr.—The Editors of the three Musical Periodi- 
cals mentioned, evidently prefer to remain in obscurity ; 
and therefore, even if we were acquainted with their 
names, we should, as a point of honour, not reveal them. 
We cannot furnish lists either of music or of books: 
consult the catalogue of a Music-publisher. 

B. Brrv.—Have you carefully studied Calkin’s “* Hommage 
a@ Mozart,” or looked through Wely’s Offertoires (not 
the ** Modern Organist”)? If so, and these will not do, 
you had better take a well-known Chorus of Handel, 
Haydn, or Mendelssohn, or, on second thoughts, one of 
Mendelssohn's Marches. 


T. C.—It is almost impossible to state definitely the origin of 
the practice alluded to, though many conjectures might 
easily be formed. But of one thing there is no doubt ; 
it is a very old tradition. 








Brief Summary of Country Pelws, 


We do not hold ourselves responsible for any opinions 
expressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
correspondents. 


AsurorpD, Kernt.—The members of the 
Ashford Musical Societies, wishing to testify their ap- 
preciation of Mr. Fuller’s services in their behalf, gave a 
Concert for his benefit in the Corn Exchange, on the 
Ist ult. Mr. Alderton and Mr. Lewns, from Hastings, 
kindly gave their services on the occasion. Mr. Fuller 
conducted ; and Miss Fuller and Mr. Alderton were the 
accompanists. The Concert proved entirely successful ; 
the Corn Exchange being crowded, and the music being 
most favourably received by the audience. 


Beprorp.—A highly successful Concert was 
given in the Assembly Rooms, during the past month, by 
Mr. Alfred Howard. There was a very excellent little 
orchestra, led by Mr. Toll (of Stony Stratfird), and 
several overtures were effectively performed. Mr. Howard’s 
pianoforte playing is much praised in the account of the 
Concert we have received ; the pieces set down for him in 
the programme being the ‘Moonlight Sonata,” and 
“ Part Finale” (Beethoven), (whatever this latter com- 
position may be). Madame Talbot Cherer, Miss Sirett, Mr. 
A. Howard, and Mr. D. Young, were the principal 
vocalists ; and their efforts appeared to give the utmost 
satisfaction to the audience. The accompanists were 
Mr. A. Howard, Master C. Howard, and Mr. Bandey. 


BrrKENHEAD.—On Thursday evening, the 15th 
ult., Miss Galloway (soprano), a pupil of Madame Ruders- 
dorff, gave her first. annual Concert in the Music Hall. 
The principal artists were Madame Rudersdorff, Madlle, 
Drasdil, Mr. W. H. Cummings, Mr. Orlando Christian, 


———. 


and Mr. Charles Heap, pianist, from Leipzig. The 
audience, owing to rival attractions, and to the somewhat 
unmusical character of the people, was not very large, 
although highly appreciative. The programme was well 
selected. and attractive; and it was executed in a manner 
becoming the reputation of the several artists engaged, 


Botton. — The Philharmonic Society, on 
Wednesday evening, the 21st ult., celebrated its opening 
Concert for the season 1868-9. The singing of Madame 
Sainton Dolby and Miss Edith Wynne, and the execution 
of pieces by Mons, Sainton and Signor Piatti, on the violin 
and violoncello respectively, were such as are rarely heard 
in provincial towns; and Bolton is in no slight measure 
indebted to the Society for its indefatigable exertions in 
presenting so refining and purely artistic an entertainment. 
The Misses Wells and Mr. Perren were highly successful 
in their vocal pieces; and the concert was in every respect 
a decided success. Mr. Thouless presided at the piano- 
forte. We understand that Hlijah will be performed at 
the second concert, on the 24th inst. 


Boston, U. S.—On Wednesday, the 23rd 
September, Mr. F. H. Torrington, of Montreal, gave a 
very successful Organ Recital, at the Boston Music Hall. 
The programme was excellently selected to display the 
powers both of the executant and the instrument; and 
Mr. Torrington’s performance (especially in a selection 
of choruses from Jsrael in Egypt, and Mendelssohn’s 
Sonata, No. 3), was thoroughly appreciated, and warmly 
applauded. 

Brienton.—A very interesting Pianoforte 
Recital was given at the New Concert Hall, on the 30th 
September, by Mr. E. H. Thorne (organist of Chichester 
Cathedral), before a large and most appreciative audience, 
The Recital commenced with Weber’s Sonata in D minor 
(Op. 49), which was excellently played throughout. 
Professor Bennett's “Kondo Piacevole,” Schumann’s 
“Chant du Soir,” and several other pieces, by various 
composers, gave Mr. ‘Thorne a good opportunity of proving 
his power of rendering compositions of the most varied 
styles; and his success in all of these was complete. 
Herr Louis Ries, the violinist, was received with the 
utmost favour in the “ Kreutzer” Sonata of Beethoven; 
and also in Thalberg and De Beriot’s duet on subjects 
from Les Huguenots, in both of which he was joined by 
Mr. Thorne. The only vocalist was Miss Ida Thorne 
(sister of the concert-giver), who sang several solos with 
much effect, and received two or three encores, 


BromiEy, Kent.—On Tuesday evening, the 
14th ult., a Concert was given in the Town Hall, by the 
members of the Bromley Institute Choral Society. The 
programme included Dr. Sterndale Bennett’s May 
Queen, and Van Bree’s Cantata, St. Cecilia’s Day, 
The solos, &c., were well sung by Miss Fanny Hollands 
(soprano), Miss Mary Latter (contralto), Mr. John 
Croft (tenor), and Mr. John Hodges (bass). Special 
mention must be made of the rendering, by Miss Hollands 
and Miss Latter, of the recitative, “ Fiero incontro,” and 
the duet “ Lasciami! non t’ascolto,” from Jl Tancredi, 
The singing of the choir, particularly in Sullivan’s Part- 
song, ‘ Oh, hush thee, my babie,” was excellent ; and re- 
flected the greatest credit on the energy and skill of the 
conductor, Mr. Walter Latter, R.A.M., organist of 
Bromley Church. Mr. Latter was highly successful in 
his performance of Weber's “Concertstiick” on the 
pianoforte, accompanied by the orchestra, which was com- 
posed of members of the Crystal Palace Band, assisted by 
gentlemen amateurs. Mr. Oscar Beringer ably presided 
at the pianoforte; and the Concert was in every respect 
thoroughly satisfactory. The room was well filled. 


CurnTennam.—Mr. Brinley Richards’ second 
Pianoforte Recital, at the Montpelier Rotunda, attracted a 
numerous and brilliant audience. 
tained a Sonata of Beethoven’s, and several other gems 








from the works of the classical masters. In the perfor- 


The first part con- . 
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mance of all these compositions, Mr. Richards was highly 






successtul ; and, to the credit of the Cheltenham audience, 


encored. Chopin’s Study, in F sharp major (from the 
4th Book), and Henselt’s graceful little pieces « Chant 


it must be recorded that Scarlatti’s “« Cat’s Fugue” was 


Eroy.—At a trial of vocalists which lately 
took place in the College Chapel, the following gentlemen 
were elected to Lay-clerkships, Mr. Frenham, of Harro- 
gate (alto), Mr. Mellor, of Carlisle Cathedral (tenor), Mr. 
Byron (tenor), and Mr. Christian (bass), of St. Andrews’, 











d’Amour,” and ‘Si oiseau,’’ were also unanimously re- 


Wells Street. These, with Mr. Blythe (alto), 2 
demanded. The second part of the programme contained, a os Pay S. Ween 


© 8eCC gran H. Peach, late of Trinity Church, Windsor, who has been 
as usual, a selection from the concert-giver’s own works, previously appointed, will form the Choir of six voices. 
There were originally eighty-four didates fi 
CHRISTCHURCH, Hants.—The first of the| parts of Reead, of an recital on ‘ahea yo 
popular Entertainments of this season, held in connexion | competition. The duties will be entered upon at Christmas. 
with the Institute, was given on the 14th ult. The per-| The stipend is £100 a year. 
formance was thoroughly successful. 


Miss Annie Rannie é : 
| Hasrrnes.—A highly successful pianoforte 





(an accomplished amateur, a visitor in the town) ren-|  ! , y 
dered with excellent taste “ Love’s Request,” and “ Bid | recital was given at the Music Hall, by Madame Arabella 
me discourse,” responding to encores in each case; and| Goddard. on Thursday, the 8th ult. The programme 
Miss Tulloch (a pupil of Arabella Goddard) played | contained Mozart's Sonata in B flat, No. 5, a selection 
Woelffl’s “ Ne Plus Ultra,” with good execution. Mr.|from the 8th book of Mendelssohn’s Lieder ohne Worte, 
Tucker and Mr. Hardwicke also gave several vocal solos and Beethoven’s «Sonata Pastorale,” all of which were 
with much effect. | given with that perfection of execution and sympathetic 


|feeling fur the compositions which have been so long 
Curtony Hamppren, Oxon.—The Annual known as the characteristics of Madame Goddard’s per- 


Festival was kept, as usual, at the beautiful little Church | formances. ‘The vocalist was Miss Annie Edmonds, who 
dedicated to St. Michael and All Angels, on St. Michael’s | was most flatteringly received in all her songs. 


day. There were full choral services, the school children | e : " 

being regaled in the interval between morning and a ve as : om he aenerenen Bootes Sevenee 

evening services with tea and cake, and amusements in the| °! W@ V20ra! Society was held in the Vollege Mal, detore 

vicarage grounds. The musical services were well ren-| 2% @U™merous and select audience. The programme was 

dered by the choir, ably assisted by Mr. Allen, or an| exceedingly well selected, and contained two instru- 

halides. of Bristol. retained specially ior the cscaien 53) mental pieces, which successfully tested the capabilities of 
’ ? . 


the orchestra—Haydn’s Symphony, “Letter Q,” and 
Counprooxk, Near Wrinpsor.—A Harvest! 


Auber’s overture, Le Cheval de Bronze. Several part- 
Service was held in St. ‘Thomas’s Church, on Thursday, | 988 Were excellently rendered, amongst the most suc- 
the8th ult. Holy Communion wasadministered at 8 a.m.; | cessful of which we must cite Mendelssohn’s « Hunting 


Morning Prayer commenced at 11,and Evening Prayer at} Song ; oe ~~ Alexander's ny Fy * The 
5.30, when a procession of the Choir, surpliced (numbering | ™4?Y 7" — oe M algo ws . he — 
twenty-eight), chanted the 65th Psalm. The Service|Precision and effect. The Misses Broad were extremely 
was choral throughout. ‘The Rev. W. Greive chanted| “Mective in all their vocal pieces, Miss Ellen Broad re- 

ceiving warm and well deserved applause for her rendering 


the service; and the Lessons were read by the Rev. Mr.| “ ne . ‘ 
Z p ee of Langton Williams’ song, “ ‘he Wood Nymph’s call ; ” 
West, ofthe Waterloo Road, and the Rev. W. Salisbury, of and the two sisters being especially successful in Balfe’s 


Colnbrook. The hymns were “ Praise, O praise our God . “ey : ° ; 

and King,” and, «« Come, ye thankful people, come,” from _ : ig ag gt _ we — — a ating to 

Hymns Ancient and Modern. After the sermon the choir the idee I a rll le vg teas i an 

left the Church, chanting the Ze Deum. At the con- of Calcott’s “ Last Man,” and to the Rev. J. Goss for his 
: f sympathetic interpretation of the old ballad “ Tom 











clusion of th vic vas ride y , : : 
ie € service a tea was provided for two hundred Bowling.” In the glee, « Sweet eyes,” the beautiful voice 


persons, which was presided over by the wife of the Vicar ihe . ; 

. Greive, with several other ladies; and the church- and steady —T of Master Gydney Eerehy tlk wit 
wardens, Messrs. Hickman and Jones After tea the wonderful effect. T’he concert ~—— ew pa 
Church Choir, under the direction of Mr. Choirmaster orate Te Teenie Seek, gene: a ee 


Ratcliff, sang several pieces with much effect. ’ 
; Hoxpart Town, Tasmanta.—Mendelssohn’s 
Cramtineton.—The new organ, built for 




























amlington Church, was exhibited at Messrs. Nicholson 
and Son’s manufactory, on the 26th September; and a 
atge number of visitors were present on the occasion. 
the organ consists of two manuals and pedal organ, and 
here are 15 stops. Mr. John Nicholson, organist of 
Hexham Abbey Church, and honorary organist to the 
eweastle Choral Union, presided at the instrument, and 
payed the following pieces :—Selection, from Creation, 
aydn; Andante, Symphony “ No. 1,” Beethoven ; Cujus 
imam, Stabat Mater, Rossini; Concerto, “ No. 2,” 
andel; Andante, “ Sonata in C,” Mozart ; Chorus, “ Fix’d 
His everlasting seat,” Handel. The organ was also 
od by Mr. Leggatt, organist of St. Mary’s Roman 
olic Cathedral, under whose able manipulation the 
“ee and resources of the instrument were fully brought 
» The organ is voiced on the system so successfully 
opted by Herr Schultz in Germany, and in England by 
““ewis; and the effect is so brilliant as to give the 
Pression of a much larger instrument. The tone of the 


) Stemarkably fine; and the diapasons are broad and 
The or 


gan speaks most readily; and the whole 
p reflect great credit on the firm 
The organ will be im- 
to Cramlington, and set up in the 


ality and workmanshi 
Which it has been produced, 
flately removed 
sh church, 


y 


Elijah was performed at the Town Hall, on Monday, 
July 20th, under the conductorship of Mr. F. A. Packer, 
in aid of the “ Town Hall Organ Fund,” the performers, 
numbering about 150, being, with one or two exceptions, 
amateurs. No labour had been spared to render the 
Oratorio as perfect as possible; and, notwithstanding its 
difficulties, and the impossibility, with the limited means at 
command, of perfectly balancing the various choral and in- 
strumental parts, the whole performance was most credit- 
able. This is the fourth Oratorio ‘viz., Messiah, Israel in 
Egypt, Creation, and Elijah) that has been produced by Mr. 
Packer for the same object,and both the amateurs assisting, 
and the public, owe much to him for his persevering efforts in 
cultivating their musical taste, by making them acquainted 
with the standard works. The organ is being built by 
Messrs. Walker and Sons; and it is hoped that before 
many months it will be in its place in the handsome new 
Town Hall. 


Ipswich.—The “Concordia,” under the able 
conductorship of Mr. C. F. Hunnibell, began its practices 
on Monday, the 5th ult. with Handel’s Acis and Galatea. 
All well-wishers to this excellent Society would be glad to 
see an increase in the number of its members. 


Kerrertna.—The Choral Association con- 





nected with the Rural Deanery of Higham Ferrers, held 
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its annual festival in the Kettering Parish Church, on} greater part of the Cantata was listened to with apprecia. 
Thursday, the Ist ult. The number of choristers who| tive silence—the most fitting reception for sacred music 
took part in the service was 252 representing the follow-| but the fine “ People’s Chorus” was warmly applauded: 
ing villages:—Great Addington, | .ittle Addington, Burton} and, as might be anicipated, the exquisite unaccompanied 
Latimer, Cranford. Denford, Finedon, Grafton Underwood, | quartette, ** God is a Spirit,” was eagerly encored. The 
Hargrave, Ringstead, Stanwick, Woodford, and the Ket-|second part of the Concert was miscellaneous, commencing 
tering Parish Church and North-end choirs. The choirs} with a fine performance of Mendelssohn’s Overture to Ruy 
were divided into two portions, one part being placed} Blas, and introducing M. Emeric, who gave the Romance 
within the church, and the other, numbering 160 surpliced| from Mehul’s Joseph, «« Champs paternels,” and the well. 
ehoristers. walked with the clergy in procession from the| worn “ Vi ravviso,” from La Sonnambula. Mr. Carrodus 
Corn Exchange to the Church. singing the processional | played very admirably Ernst’s violin solo, on themes from 
hymn, “© happy feet that tread ;” the various banners| Otello. The principal novelties contained in the second 
belonging to the choirs being carried at different] part were a charming solo and chorus from Loreley the 
intervals in the procession, according to the custom|solo sung by Miss Helena Walker, and the posthumous 
at the Peterborough festivals. The service was to|‘‘ Cornelius March,” also by Mendelssohn, both of which 
have been intoned by the Rev. C. Daymond, of Peter-| were highly successful.—— Tux Kighth Concert of the \ ear 
borough, who, however, was unexpectedly detained, but his| was given on the 13th ult; and was in every respect a most 
place was most ¢fficiently supplied by the Rev. T. Stevens, | exceilent performance. The artists were Mdlle. Sinico, 
Curate of Woodford. The singing was certainly the best| Madame Trebelli-Bettini, and Signor Bettini. The only 
that has been heard in Kettering Church for many years, | possible occasion for regret was that Signor and Madame 
and reflected the highest honour vot only on the choirs| Bettini did not, as usual, give one of the effective duettini 
themselves, but also on Mr. Worley, to whom fell a large| which they sing to such perfection. ‘The novelties of the 
share of the Jabour of training the singers, and bringing| evening were Auber’s “ Overture for the Inauguration of 
them into uniformity—and also on Mr. Brook Sampson,|the Exhibition of 1862,” a spirited but somewhat thin 
for his accurate accompaniment on the organ. The mus'c/ composition (as pieces written to order are apt to be), but, 
for the service was that published by the Peterborough] nevertheless, full of the veteran’s wonted fire; and 
Choral Association for the district testivals throughout the} Nicolai’s sparkling Overture to the Mery Wive of 
diocese. A collection was made at the close of the service} Windsor. ‘The orchestral gem of the Concert was Mozarts 
towards defraying the expenses necessarily connected with | Sinfonia in E flat, which was well played, and thoroughly 
the Association; the amount collected was £9 12s. 9d.,;enjoyed. The Choral members of the Society gave 
after which the blessing was pronounced by the Rector, | Handel’s Chorus from Semele, ‘« Avert these omens,” and 
and the choirs left the Church in the same order as they | Hullah’s arrangement of «* Water parted from the Sea,” 
had entered. special praise is due to the Rev. J. H.} both of which went very well. 
Gandy, the able and energetic Secretary, not only for the 2 i ‘ 
musical success of the festival, and the improvement thus MairLanD, AvsTRALIA.—A Recital was re 
attained by the choirs, but also for the admirable manage- cently given by Miss Amy Thackeray, upon the grand 
ment of the whole proceedings. organ in St. Paul’s Church, which afforded the utmot 
7 - var ° pleasure to a select audience specially invited on the ocr 
Lrrps.—The first general meeting (season | sion. The pre gramme was strictly classical and included 
1868-9) of the Leeds Madrigal and Motet Society, was} several arrangements of Handel’s choruses, an Introduetiat} 
held in the Assembly hooms of the Queen's Hotel, on the) and Fugue of Bach, the « War March” from Mendelssohnif 
Sth ult. The President of the Society, the Right Hon.) 4¢,qlie,and the Jewish“ War March” from Judas Macca’ au 
Lord Londesborough, was present, and on entering the} Jn these, and several other pieces, Miss Thackeray prove 
hall, accompanied by Lady Londesborough and party,| hat she had thoroughly mastered the difficulties of th 
they were received with cheers by the numerous audience) instrument ; and, by the expression which characterized 
present. Dr. Spark conducted. The programme con-| her performance, that she also possessed that innate 
tained a number of highly popular pieces, all of which ception of the beauty and poetry of the art, without whi 
were exceedingly well executed. In the interval between | a}) executive power can produce but little effect. 
the first and second part, the general meeting of the é % ‘ 
Society was held, Lord Londesborough in the chair, The| _Mancuester.—The Manchester Vocal Society} 
report, which was read by Mr. Cheveley, stated that the) Whose performances at the Town Hall last year were § 
Society had been most successful in an artistic point of, highly successful, commenced the Concerts for the presey 
view ; but, financially, the result had been far frcm satis-| Season, on the 20th ult. The programme was excellent 
factory. “ Under these circumstances ” (the Report stated: | selected, and contained several part-songs of much interés 
«“ the committee do not feel warrar ted until they see their| All of these were admirably rendered, especially Pearl 
way more clearly, in risking loss by giving grand concerts) Madrigal. « Take heed, ye shepherd swains,” Neg 
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and engaging eminent principals. They desire to inti-| Glee, “In the vale of streams,” and the difficult | 
mate that they are ready to assist in any performance as a| ¢flective glee, by Dr. Wesley, “ When fierce conflict 
chorus, and can supply any number of voices up to 300 or! passions,” the gradations of tone in which were obser 
350. by an amalgamation, for concert purposes, with the; with the utmost nicety. ‘I he principal solo vocalicts ™ 
Bradford Festival Choral S ciety, with which Society an| Miss Henderson, Miss Lomax, Miss Clelland (who g 
arrangement has already been made fur a grand pertor- | the solo in Bishop's Chorus « Hark, the merry bells 
mance of Jsrael in Egypt, to take place some time before | round,” with much spirit), Miss Bamber. Mr. Rowland 
Christmas, at Bradford.” Thanks were given, in the) Mr. Smethurst. Mr. Watson accompanied the ™ 
report, to Dr. Spark. for his kindness in ur. de: taking the| music with much discrimination. 
post of honorary conductor; and on the motion ot Mr. J. en acre ec Ne rth 
W. Atkin-on, counted by Major R. W. Moore, the decor | oe nt ven Pp pe i? f 
was adopted. A vote of tharks was then passed to Lord | oo On Ca oa *o ag emen op ki a pres 
Londesborough for his kindness in attending and presiding | ge : nag ace e 9 dat ; ng 
: : : F “a - ‘tion to Mr. Wm. Rea. organist to the Newcastle Co 
over the meeting. His Lordship having replied, the) sion The gifts to be presented were displayed pot 
> ‘ eo ‘ BK 
mtond part of the sar eehage proceeded. ; table, and consisted of a purse, containing 4 hu 
Liverroot.—The Autumnal Season of the} guineas, a drawing room clock, and a pair of dra 
Philharmonic Society was inaugurated, on the 6th ult, by | room ornaments. ‘Ihe clock and the ornaments 
the performance of Dr. Sterndale Bennett's beautiful} beautiful pieces of workmanship in the Renaissance ® 
Cantata, The Women of Samaria, the solo parts of which|and were from the establishment of Messrs. 4 
were taken by Miss Helena Walker, Madame Patey-| Mosley Street. Tie time-piece bore the fullowitt 
Whytock, Mr. W. H. Cummings, and Mr. Patey. The! scription:—* Presented, together with a purse df 
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hundred guineas, to William Rea, Professor of Music, in 
recognition of his services. freely given, on behalf of many 
charitable purposes, and in acknowledgment of his suc- 
cessful efforts to develope and improve the public taste for 
music in this town and neighbourhood. Newcastle.on- 


Tyne, 13th October, 1868.” ‘There was also a list of 


subscribers, beautifully written and illuminated on vellum 
by Messrs. Robinson and Lambert. The writing stated, 
also, that “the presentation was made on behalt of the 
subscribers by the Right Hon. T. E Headlam, M.P., the 


15th day of October, 1868, in the Hall of the Society of 


Antiquaries, at the Old Castle of Newcastle-upon-Tyne, 
J.C. Swan, and J. K. Swithinbank being the honorary 
secretaries.” Mr. Rea, in acknowledging the testimonial. 
alluded to the kind co-operation and assistance he had 
met with from the most influential families in the neigh- 
bourhood ; and said that he trusted and believed that the 
musical taste and knowledge of the district were at the 
present moment far in advance of what they were a few 
years ago. 


Norwicu —On the 15th ult., a Miscellaneous 


Concert was given in this town, in which a selection from 
Mr. H. H. Pierson’s Oratorio, Jerusalem. was performed, 
under the conductorship of Mr. J. F. Hill. This work 
was first produced at the Norwich Festival in 1852; and 
then. as at the subsequent performance at Exeter Hall, was 
received with the utmost favour. The selection on this 
occasion included the solemn prayer for the chorus, 
No. 16, “ O Lord, according to Thy righteousness ;” 
No. 21, tenor solo, **O that my head were waters ;” 
No. 27, bass solo, “‘ Hear the word of the Lord ;” No. 29, 
duet, soprano and bass, “ The sons of strangers ;” No. 45, 
chorus, “ Be thou faithful unto death ;” concluding with 
No. 39, air and chorus, “* And God shall wipe away ;” the 
last piece so pleasing the audience that Madame Cherer, 
who ably rendered the soprano solos, had to repeat it. 
For the sake of English composers, we were glad to hear 
Mr. Pierson’s music so perfectly given; and trust that it 
may not be long before we have an opportunity of judging 
of the entire work. 


PrrrrBoroven.—A Concert was given in the 
Assembly Kooms, on the 8th ult., for which Mr. Doxberry 
(tenor), of the Cathedral, had engaged the following 
artists—\iiss Whittaker (soprano), Miss Womersley (con- 
tralto), Mr. Lander (bass), and Mr. Byrom (pupil of 
Charles Hallé), accompanist. Several vocal solos were 
given with much success during the evening, many 
being most enthusiastically encored, amongst which 
we may mention two songs, excellently sung by Miss 
Whittaker; and Mr. Doxberry’s “ Last words of Mar- 
mion,” and “ Nina,” in both of which he displayed his 
tenor voice with good effect. Mr. Byrom most ably 
accompanied the vocal music. 


SuEFFIELD.—The Saturday Evening Concerts| 
at the Temperance Hall, have been continued during the| 


month with varying success; the principal vocalists being 
Miss Harrison, Mr. Blakemore, and Mr. H. Cawton, who, 
in the parts allotted to them, gave unbounded satisfaction. 
—On the 12th ult., Mr. Hadfield gave his Annual Concert 
in the Music Hall, on which oocasion Root’s Cantata, 
The Haymakers, was given, when a crowded audience as- 
sembled at this, its first performance, in Sheffield. The 
Haymakers, as its title indicates. is founded upon scenes 


S. Hadfield ; Mr. William Stubbs most ably accompanied. 
—On the 19th ult., the Wednesday Cricket Club held its 
Second Annual Concert in the Music Hall, Surrey Street, 
before an audience which almost filled the room. .The 
principal soloists were Mr. J. H. Robson, chief tenor of 
Oxford Cathedral: Misses Hydes, Chatterton, and Mor- 
ton; Messrs. A. Ellison, J. Owen, J. Edgington, and W. 
Fry. ‘The chorus consisted of forty voices, chiefly mem- 
bers of the club. The principal feature of the first part 
was the performance of the music to Macbeth. Mr. W. 
Stubbs, upon whom devoived the arduous task of organ- 
ising and drilling the chorus, accompanied the various 
singers on the piano-forte, and played a fantasia from 
Maritana with considerable taste and executive ability. 
This performance was loudly applauded, and Mr. Stubbs 
responded by playing, very neatly,“ Home, sweet Home,” 
with variations. 


SxetMortre.—On the 22nd Sept., the choir 
of Skelmorlie Church, under the direction of the organist, 
Mr. Charles Ferguson, gave a service of sacred music, 
which afforded great enjoyment to a large audience. 
Several able amateurs from a distance contributed a 
variety of solo music, amonyst the most important of which 
were “ Now heaven in fullest glory,” by Mr. Coulborn, of 
Renfrew ; “ Nazareth,” by Mr. Richardson, from Glasgow ; 
and ‘* Rejoice, greatly,” and “ With verdure clad,” by our 
rising and talented young local artist, Miss Margaretta 
Smith. The organ selections were Mendelssohn’s grand 
Sonata, No. 4,a March by Wely, and two arrangements, 
the one from HKeethoven’s Septuor, by Best, and the other 
from Weber's Mass in G, by Mr. Charles Ferguson, all 
of which were listened to throughout with unflagging 
attention, and were enjoyed as much as the vocal music. 
When the programme was completed, the Rev. Mr. Boyd, 
minister of the church, who presided, announced that Mr. 
Hamilton Clark, Organist of Queen’s College, Oxford, had 
been an auditor during the evening, and would be glad 
to add a short recital on the organ. Mr. Clark accordingly 
played one of the numbers of Wesley’s Chamber Organ 
Music in a very pleasing manner, and a vote of thanks 
terminated the proceedings. 


Sourn Suterps.—The Committee of the 
Mechanics’ Institute gave last year a series of popular 
Entertainments, in order to clear off an old standing debt, 
realising towards that object the sum of £100. The first 
of the second series took place on Tuesday evening, the 
5th ult., and consisted of a Pianoforte Recital of classical 
and popular music by W. Mason, Organist of Holy Trinity 
Church. ‘The programme was varied with some vocal 
music, excellently rendered by Mrs. Fletcher, Messrs. 
Chater and Sliddell. The Chair was taken by R. 
Ingham, Esq., Q.C., M.P. The entertainment passed off 
very successfully, and attracted most of the musical 
amateurs and gentry of the town. ‘The proceedings ter- 
minated with a vote of thanks ‘proposed by Alderman 
Williamson) to all the artists who had assisted at the 
concert. 

Sr. Leonarp’s.—Miss Agnes Zimmermann’s 
| Concert at the Assembly Room, on the 10th uit., attracted 
}a select and most appreciative audience. There was an 
excellent selection of pianoforte music; and we need 
| scarcely say that Miss Zimmermann was equally successful 
in the morceauz from Latolff. Schumann, &., and in the 








and incidents connected with the hay-field, the farm-|more solid works of J. S. Bach, Handel, and Scarlatti. 


house, and the hay-making season. The personifications 
consist of the farmer, his two daughters, two assistants, 
and the dairy-maid ; and the work contains trios, quartets, 
semi choruses, and full chorus. Mr Cawton, as the 
farmer, sang exceedingly well, and was encored in the 
two songs, * Blithely go we forth, ’tis our harvest day,” 
and «* How hushed and still.” Mrs. Greenwood also sang 
with much effect, especially in the song, “Scenes of hap- 


jby Herr Daubert. 
|favourable impression upon the audience in several vocal 


She also performed Mendelssohn’s Sonata (op 45) for 
pianoforte and violoncello, in which she was ably seconded 
Miss Westbrook made a highly 





| 


|}solos; and the Concert was in every respect a great treat 


to the lovers of classical music. 


Sr. Leonarp’s, SrreatHaM.—On Tuesday, 


piness, I love ye.” The Choruses, by the T'onic-sol-fa| the !3th ult., the marriage of Mr A. L. Nicholls (son of 


Choral Society, were rendered with remarkable precision ;| Mr. Nicholls, for many years organist of the above Parish 


teflecting great credit on their painstaking conductor, Mr, 


Church), was solemnized, on which occasion a strong 











































































































































584 





THE MUSICAL TIMES.—Novemser 1, 1868. 





choral force was formed by the combined choirs of this 
Church, with that of St. Peter and St. Paul, Streatham, 
and aided by several gentlemen. The service was per- 
formed in a most impressive manner. The bride and her 
attendants having entered the Church and taken their 
places, the choir gave the hymn, headed “ Both Jesus was 
called, and His disciples to the marriage” (213, Hymns 
Ancient and Modern), with excellent effect. An anthem 
composed for the occasion, by Mr. G. 8. Minson, organist 
of the Licensed Victuallers’ Asylum Chapel, was well 
sung. The anthem was a beautiful setting of the 
first psalm in the service, “ Blessed are all they,” and| 
comprised a chorus, trio for A. T. and B., bass solo, and 
chorus. The organist displayed his well known ability 
and good taste both in the execution of the musical portion 
of the service, and in his performance of the “« Wedding 
March.” 


St. Wenn, Bopmin.—The Parish Church of 
St. Wenn was re-opened on Friday, the 16th ult.. when 
the Harvest Thanksgiving Festival was also celebrated. 
Morning Prayer commenced at 11-30, with the Litany, 
read by the Vicar, the Rev. Stanhope Rashleigh; the 
sermon being by the Rev. Vyell F. Vyvyan. Rector of 
Withiel. Evening Prayer began at 6-30; the service 
being read by the Rev. F. Gardener; the sermon by the 
Rev. F. Cook, of Liskeard. The Canticles were sung to 
Macfarren’s Unison Service in G. The Anthems were 
“O how amiable are Thy dwellings,” V. Richardson ; 
and “ Thou visitest the earth,” Greene. These were well 
sung by the Parish Choir; and the tenor solo of the second 
was excellently given by Mr. T. Best; Mr. Rogers, Choir- 
master, accompanying on the harmonium. Between the 
services a public tea and luncheon were given; which, 
with the collections, added more than £40 to the Restora- 
tion fund. Subscriptions are being raised for an organ, 
which will probably be erected in the ensuing Spring. 


TanpDRaGEE.—A Concert of the Choral Society 
was held in the Assembly Rooms, on Tuesday, the 22nd 
September. The attendance was both numerous and 
fashionable. The first part consisted of sacred music, and 
opened with Mendelssohn’s hymn “ Hear my prayer,” the 
solo of which was sung very carefully by a lady of the 
choir. The bass solo from the Messiah, ‘But who may 
abide,” was very well given by a gentleman, whose vocal 
attainments place him in the first rank of amateurs. The 
choruses went pretty well; “For unto us” and the 
“ Hallelujah” being very steadily sung. The part-song, 
“The Foot Traveller,” was enthusiastically encored ; and 
the quartett, in the second part, “ Sleep, gentle lady,” was 
remarkably well sung by membersof the choir. “The three 
ages of Love,” by Loder, was also highly effective, and 
mention must be made of the singing of Dr. Arne’s old song, 
“When daisies pied,” by a young lady, who deserves 
much commendation for the careful and artistic manner 
in which she acquitted herself throughout the concert. 
Mr. — Martin, the conductor of the Society, conducted 
as usual. 


Wootwicn.—A Concert — doubly welcome 
because it was the first of the season—was given at the 
Town Hall, on Saturday evening, the 26th September, by 
Mr. W. Mascall, who was assisted by most of the local 
talent. Miss Whomes and Miss Christian sang exceedingly 
well; and both showed marked improvement since their 
last public appearance at Woolwich. Miss Whomes was 
especially applauded in ‘‘ Come back to Erin;” and Miss 
Christian was highly successful in her rendering of “ The 
love test” Mr. Mascall. Mr. S. Hammond, and Mr. 
Thomas were most cordially received in their vocal 
pieces; and Mr. R Smith gave a solo (oboe) with his 
accustomed skill. Mr. Whomes presided at the pianoforte. 

Yorx.—A Concert of the Royal School of St. 
Peter took place on St. Michael’s day, before a crowded 
audience. The programme contained some very excellent 


choral music, amongst which we may mention.Hullah’s 
“Song should breathe of scents and flowers,” Mozart's 





“« Sweet peace descending ” (from Jdomeneo), G. A. Mac. 
farren’s ‘* Harvest Home” (from Helvel/yn), and Dr, 
Monk’s choral song, “‘ The Battle of the Baltic.” The 
instrumental selections included a duet of Weber's, for 
pianoforte and clarionet, and Walter Macfarren’s pianoforte 
duet “Andante and Scherzo.” The concert was highly 
successful. 





Orean ApporntMeNTS.—Mr. John Morland, 
Organist and Choirmaster to Bishopwearmouth Parish 
Church. Mr. Robert Lyon, to St. Martin’s, Haverstock 
| Hill. Mr. J. T. Field, Organist and Choirmaster of the 
Parish Church, Holywell, N.W.——Mr. Alfred Stribling, 
Organist and Choirmaster to St. Philip the Evangelist, 
Marlboro’ Road, Camberwell.——Master Henry Blenner 
Hassett (aged 12 years, pupil of Mr. N. Heins), to the 
West Street Episcopal Chapel, St. Giles’. Miss Croft, 
late Organist at St. Michael’s, Mytholmroyd, to the Holy 
Trinity Church, Bingley. 

















DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO, 
PLYMNS ANCIENT AND MODERN. —See 


Advertisement, page 561. 


OSS, JOHN.—Magnificat and Nunc dimittis, 
in A, for four voices. Folio, 1s. 6d. 
— Magnificat and Nunc dimittis, in A, for voices in unison, 
| Folio, 1s. 6d. 
Ygrsing Dr.—Comfort, O Lord, the soul of Thy 
servant. Anthem for four voices. Extracted from the 
Anthem, “Be merciful,” and newly arranged by Joun Goss, 
Vocal score, 6d. Vocal parts, 6d. 


W G.—Magnificat. An Anthem. 2s. 6d. 


USELEY, the Rev. Sir FREDERICK, Bart.— 

Eight Anthems, dedicated to the Rev. Thomas Helmore, M.A. 
Price 68.; or singly. 

In God’s word will I rejoice. Four voices ... 

Whom have Iin heaven but Thee. Four voices 

Blessed is he whose unrighteousness is forgiven. 
Four voices _ rae ie sie = ae 

All the Kings of the earth. Four voices 

The Salvation of the righteous. Four voices 

O praise our God, ye people. Five voices 

Behold, how good and joyful. Four voices ... . 

Like as the hart. Six voices ... : 1 


W.—Psalm Tunes, and Christmas Hymns and 
e Carols. Third Edition, enlarged. 1s. See Advertisement, 
page 591. 
ARNBY, JOSEPH.—A Hymn of Faith, as used 
at St. Andrew's, Wells-street. The Music arranged from 
Ancient sources and adapted to English words. Folio. 1s. 6d, 


HERWOOD, JOSEPH.— Three Favourite 
Hymns—Abide with me; Jerusalem the Golden; and Lo! 
he comes. 6d. 
— Hark, the glad sound. Advent Hymn. 34d. 


I ELMORE.—Short Graces, before and atfter 
Meals, for the use of Colleges and Schools, by the Rev, 
THomas HELMoRE and FREDERICK HELMORE, Esq., together with 
the famous Canon, Non nobis, Domine, in vocal score, with an 
accompaniment for the Pianoforte, folio, 1s.: vocal score, 8v0, 
without accompaniment, 2d. 
ARNBY, JOSEPH.—My Golden Ship. Song. 
Compass F to F. 1s. 6d. 
—— The Rainy Day. Song. Compass C to F. Is. 6d. 
— Isit Alone. Song. Compars DtoF. 1s, 3d. 
—— In Spring-time. Song. Compass Dto D. 1s. 3d. 
— Forget me not. Song. Compass Eto F. Is. 3d. 
OENEN, WILLEM.—Come unto Me. Sacred 
Song, sung by Mr. Sims Reeves. 1s. 6d. Compass E to F. 
ACFARREN, G. A.—Bonnie Mary. A Song. 
Compass Dto F. 1s, 3d. 
—— Down among the beds of sweet roses. A Song. The poetry 
by ALEXANDER Montcomery. Compass D to E. 1s. dd. 
ACOBY, SIEGFRIED.—Caprice pour Piano, 
Op. 12. Dedicated to Charles Hallé, Esq. 1s. 6d. 
OENEN, WILLEM.—Souvenir d’Irlande, for 
Pianoforte. 2s, 
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During the Last Month (Continued). 
EST, W. T.—The Art of Organ Playing. Part 2, 


containing Studies for the Pedal. 12s, See Advertisement 
564. 


page . 
MART, HENRY.—Three Andantes for the Organ. 


No.1,inG@major ... ete Is. 6d. 
No. 2,in A major ... ae 1s. 6d. 
No. 3, in E minor 1s. 6d. 


EST, W. T.—Arrangements from the Scores of 
the Great Masfers for the Organ. 

No. 64. price 2s., contains, Beethoven’s Grand March in D, Op. 45. 
and Mozart’s Andante, from Sonata in C (four hands). 

No. 65, price 2s , contains Haydn’s Andante (Clock movement) 
fourth Symphony in D, Handel's Air and Chorus, “ Almighty 
Ruler of the skies,’’ Joshua. 

No 66, price 2s.,c-ntains Mozart's Andante Cantabile, Fourth 
Symphony in C, and Handel's Air and Chorus, ** Shall I in 
Mamre’s fertile plains,” Joshua. 


ESTBROOK, W. J.—Voluntaries for the Organ. 
No. 24, price 1s. 6d., contains, Choral Fugue, W. N. Watson, 
Chorus, “ When Israel out of Egypt came,” Mendelssohn. 
No. 25, price 1s. 6d., contains, Andante, No. 6 and Adagio, No. 2. 
from Mendelssohn's Lieder ohne Worte, Book 8, ‘* Why rage 
fiercely the heathen,’’ Mendelssohn, and Ave Maria, Henselt. 
— The Young Organist, No. 5, price 1s. 6d., contains, In dulce 
jubilo, Counterpoint on an Ancient Christmas Carol, R. L. de 
Pearsall, Movement from an Anthem, Oscar Bulck, Larghett« 
alla Siciliano, from Sonata. No. 3. Op. 24, L. Kozeluch, and 
Motett, ‘: Thou art my salvation,” M. Hauptmann. 


AKELEY, HERBERT S.—Evening and Morn- 
ing. Vocal Quartett. Svo. 3d. 
London: Novello, Ewer and Co. 





0 ORGAN for SALE. Price £30; a great 


bargain; in thorough repair. Containing open, stop, 
principal, fifteenth, Bourdon. CC pedals. Suitable for small Church 
or Chapel. Apply to Mr. Kennard, 21, High-street, Margate. 


‘tae for SALE (in consequence of a larger 

Instrument being required); comprising 15 stops, swell 
tenor C to F, great CC to F, 54 notes, and an octave and a third of 
pedals, with Bourdon pipes. Great Organ contains open diapason, 
stop diapason, flute, principal, fifteenth, sesquialtra, and trumpet, 
swell Organ, open diapason, stop diapason, principal, fifteenth, and 
oboe. Couplers, swell to great, and great to pedals, New eight 
years ago, and insound condition. Price 100 guineas, Application 
to be made to Mr. J. A. Matthews, 1, St. James’ Parade. Cheltenham. 


feet a Respectable Youth, as ASSISTANT 

to a Country Music-seller. He must play the Piano and 
Harmonium, and have some knowledge of Tuning. A godd salary, 
- a in the house. Apply to H.M., care of Novello, Ewer 
and Co. 


\ ANTED, for a Church Choir in Paddington, 

near the “‘ Royal Oak,” a few BOYS, with a fair knowledge 
of Plain Church Music. Apply personally, any day before 10 a.m., 
or between 6 and 8 p.m., at 40, Princes--quare, Bavswater. 











HAKLES SLATE, PUBLISHERS’ BOOK and 
MUSIC BINDER, 7 and 8, Rolls-buildings, E.C. Blocking 
done for the Trade. 
W AN'LTED to Purchase a First-class MUsIC and 
PIANOFORTE BUSINESS, in any good business Town. 
Address A B, 2, Argyll-terrace, Foxley-road, Kensington, London 
\ USICAL PROFESSORS.—To be DISPOSED 
I OF, an Excellent PROFESSION Terms moderate. Apply 
to A.E., care of Novello, Ewer and Co., 1, Berners-street, W. 











RGAN FACTORY, 141, Stanhope-street. 
Hampstead-road. T. NORTON supplies Gentiemen and 
Amateurs with every article required for Organ Building, the best 
pneumatic action out. Organs for sale or hire. German pedals 
fixed to Pianofortes for practice. 





“NOTES WITHOUT TEARS.” 

EORGE CALKIN’S PATENT KEY-BOARD 
INDICATOR. Price 10s.6d. This valuable aid to Teachers 
and Learners of the Pian forte, shows by a Diagram the names of 
the Treble and Bass Notes, and their positions on keys and paper. 
Aclear and interesting method of instruction for beginners. an 
be applied in a moment, and without injury to any Piin», May be 
used at atable. See testimonials from Messrs. Benedict, Ganz. 
Walter Macfarren, Lindsay Sloper, and Doctors Rimbault and 
Wylde. To be had at the principal Music-sellers; and of the 

Patentee, Gro. Canxin, 14, Mornington-crescent, N.W. 


O AMATEURS and PROFESSORS wishing to 
Publish.—Musical Works of every dexcription Engraved and 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Regent- 





street. Music sent on sale or retu’n on highly adv imtayeous 
terms, Pianofortes, Harmoniums, and all kinds of Instruments 


Tuned, Repaired, and taken in Exchange. 


HATTERSLEY’S Improved HARMONIUMS, 

¢ for neatness of design, rapidity of touch, and quality of tone 

unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield. 
Trade supplied. 


= ign CAMPTON, Military Musical Instru- 

ment Maker, Burbage, Leicestershire begs to call the atten- 
tion of Bandmasters, Musicians, and the Trade, to his list of prices 
of Cornets, Sax Horns, Circular Horns. &c., which are made on the 
Premises, on the svundest laws of acoustics and strictest calcula- 
tions; and for purity of tone they stand unequalled. The price of 
them is but little more than the import price of Fore'ga Instru- 
ments. A special warranty is given with each Instrument. 
Repairing, and Old Instruments taken in exchange. Prices and 
patterns post free for one stamp. 


QO PIANOFORTE DEALERS, Auctioneers, and 
Others.—About 40 PIANOFORTES and HARMONIUMS, 
New and Second-hand, a Bargain. Mr. Cassini, Finsbury House, 
Wood-green N., 12 minutes’ ride from King’s-cross Station. 
ITY PIANOFORTE COMPANY. Established 
for the Manufacture of NONE BUT FIRST-CLASS IN- 
STRUMENTS. It would be well for the Trade to inspect 
before giving further orders. The best of Wood and Work- 
manship. Circular and List of Prices, on application to the 
Manufactory, 198, Seymour-st., and 10, Crawley-mews, Euston-sq 


ARMONIUMS.—ENGLISH HARMOUNIUMS, 
£4. Three Stops, £6 63, Five stops, £7 7s. Eight stops, 
including the beautiful Voix Céleste, £10 10s Church Harmoniums 
from £10 to £50. Send for Illustrated Catalogue, Julius Layland 
and Co., 67, Blackman-street, Borough. 

















RGAN LESSONS and PRACTICE, on a fine 
new Instrument, with two manuals, 15 stops, 2} octaves of 
pedals. with Bourdons throughout. Terms moderate. Allen's 
Musical Iustrument Warehouse, 17, Percy-st., Bedford-square, W. 


\ ANTED Immediately, for the Parish Church of 

Folkestone, a theroughly efficient ORGANIST and CHOIR- 
MASTER. 
and in part Gregorian. 
scope for his abilities. 


A devout man and Communicant. Services Choral 
An able Musici»n and Vocalist might find 
Stipend £40. Only likely applications will 





STRUMENTAL MUSIC, with the use of a Pianoforte, at 
Harris’s Music Warehouse, 33, Rathbone-place Oxford-street. 





Just out post free for one stamp, 
WHITE and SON’S NEW CATALOGUE of 
e Classical and Standard Music, Vocal and Instrumental, An- 
cient and Modern. London: H. White and Son, 337, Oxford-st., W. 








IEGFRIED JACOBY’S COMPOSITIONS for 
the PIANOFORTE. 


Feuillet d’'album ase eee eee eco 3 0 
Gliickliche Friume (Happy dreams)... 3 0 
Idylle phi oe ae ee un’ OE 
March composed and dedicated to the Volunteers of Great 

Britain ooo eee ese eco 26 
May blossoms, Romance ... ove ove eve 2 6 
Mignon eee ose eve ove oes 2 6 
Papillon 3 0 


The above sold at half-price. 
Novello, Ewer and Co., 1, Berners-street, W., and 35, Poultry, E.C. 


| ice COENEN’S COMPOSITIONS. 





PIANOFORTE SOLOS. as. d. 
Auld Robin Gray, transcribed oes oe 4 90 
Chant du Barde ... eee eee eco 40 
Danse des Fantomes eco eee eee qn EFS 
Fantasia. for the left hand only, on “The last rose” and 
“God save the Queen” ... eee eco oo 4 © 
Le Papiilon au Réveil eee eee oss we 4 0 
Mozart’s Minuetto, from the Divertimento in D, transcribed 3 0 
Now or never. Galop ee on pon ewe 4 © 
Romancero. Six Transcriptions de Concert :— 
No. 1. Tannhiiuser. Wagner «és seo we 406 
2. Anna Bolena. Donizetti ... eee 40 
3. Joseph. Méhal... ws ove 4 
4. La Favorita. Donizetti ... eee 40 
5. Normani. Mercadante... eco 40 
6. L‘Elisire d’Amore. Donizetti 4 0 
Serenade. Morceau de Concert 3 40 
The Warrior’s lament eco 40 
Twilight. Andante an on - 26 
SONGS. 
Lovely Spring. For Soprano or Tenor po oe BS @ 
Do. do. For Contralto or Baritone ove we 86 
The Kindly Stars 3 0 


The above sold at half price. ei 
London: Novello, Ewer and Co. 
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AVOTTE for the PIANOFORTE (Op. 14), by 


AGNES ZIMMERMANN. Price 2s, So!d at half-price. 

* It is no slight compliment to say that in this original piece, also 
a Gavoite, Miss Zimmermann has successfully emulated the breadth 
of style and vigour of the great master whose Gavotte she has so 
admi:ab.y transcribed. ‘Lhe original composition may perhaps 
want the raciness of the transcribed one; but then it should be 
remembered the one proceeds from the pen of a ‘ ladye faire,’ and 
the other from that of the sturdy old master of fugue, the Leipsic 
cantor. Miss Zimmermann’s is, however, a capital Gavotte, and 
worthy to take its place beside that of Bach.’’—Frum The Queen, 
Sept. 26, 1868. 

London: Novello, Ewer and Co. 





ENRY SMART’S SIX SACRED VOCAL 
DUETS. Price 3s. each. Poetry by 
No. 1., There was joy in heaven... « Bishop Heber. 
2. The Lord is my Shepherd W. 8S. Passmore. 
3. When brighter suns and milder skies W. P. O. Peabody. 
4. Faint not, fear not; God is near thee Jessica Rankin, 
5. The Sabbath Bell ane +» Eliza Cook, 
6. Where the weary are at rest we Eliza Cook. 
Suld at half-price. 

‘* We have here a delightful bouquet, composed of such sweets as 
Mr. Henry Smart so well knows how to cuil—pure melody, glowing 
harmony, delicate workmenship; and it is but right that the lovers 
of song should know of the exi-tence of so choice a gathering, that 
they may speedily avail themselves of its fragrance. Mr. Smart 
ever writes direct from the heart, and so reaches a sympathetic 
chord which vibrates at his slightest touch; but his concerted vocal 
music is so exquisitely voiced, as to possess a peculiar cherm over 
that of almost any writer we can call to mind; and then his accom- 
paniments are so deftly contrived as to heighten the colour, and so 
ecntribute to the general effect, while at the same time they ad- 
miratly support the voices, and never assume undue prominence. 
The six duets before us, the words of which are of a serious, if not 
aliogether sacred, character, are for a soprano and mezzo-sop ano 
or contralto, the higher voice rarely rising above F, the later never 
going below G. 

“No. 1. There was joy in heaven, the poetry by Bishop Heber, is in 
the ky of F, common time, and is distinguished by a fine, lofty 
tone throughout, occasionally ri-ing with the words to something 
like sublimity, as at the end of the first verse: 

‘ And the stars sang from the sky, 

Glory to God in Heavn!’ 
Again, at the return to the subject, after a beautiful episode in A 
flat, 


‘And peace with God in Heav'n!’ 
And also at the close of the duet, when the original coda is amplified 
in the simpl st but most imposing mauner. 

“No. 2. The Lord is my Shepherd is in A flat, 3-4 time; the words, 
not as we at first imagined by King David, but a paraphrase of the 
original by Mr, W.. S. Passmore. The music is singularly sweet, 
and in keeping: andsome crafty touches—such as where the second 
voice rises to E flat, and crosses the first—the very original turn of 
the opening melody, and the voicing throughout, are in Mr. Smart's 
hap)iest manner. 

“No. 3. When brighter suns and milder skies, the poetry by Mr. 
William P. O. Feabody, is in E flat, 6-8 time, and presents us with 
a delightful picture of pastoral life, in the cuurse Of which either 
voice has a short solo, which both in key and style contrasts so well 
with the principal subject, as to whet the appetite for enjoying it 
when it is repeated in the last verse. 

“No. 4. Faint not, fear not, God is near thee, the poetry by Miss 
Jessica Rankin, in E flat again, common time, is smaller than its 
companions in its dimensions—in.eed itis called duettino—but is 
a fiultless example of pure vocal writing, each vuice having here, 
as in No. 3, a short but effective solo. 

“No. 5. The Sabbath Bell, words from Eliza Cook, in the key of 
A, common time, is perhaps the gem of the series, and to lovers of 
Mr. Smart's music assuredly so, as being most of all redolent of his 
characteristic manner. Here the compo:er hts painted a picture— 
which has the charm, however, of being sugyestive rather than 
imitative—in which tone, feeling, handiiny, are all perfect. Witness 
the graphic contraito solo— 

‘Go to the woods, when Winter's song 
How's like a famished wolf along,’ 
and the equally picturesque solo for soprano— 
‘The lark upon his skyward way,’ 
the accompaniment of which is a masterpiece. This duet lies within 
so convenient a compass for the two vvices as wiil insure its 
bec ming a favourite. 

‘No. 6. Where the weary are at rest, also to Eliza Cook’s words, 
is in the key of G, common time, and, in our opinion, divides the 
palm with ‘The Sabbath Bell.’ Equally with the latter is the 
compass adapted to voices of limited means—of itself a strong pint 
of recommendation—while the tender sentiment expressed in the 
words is admirably typified in the music, which is gentle, soothing, 
comforting, and exquisitely vocal throughout. What a charming 
idea, too, is that contained in the cadence of each verse!—a cadence 
as chaste and refined as it is original and eff: ctive. 

“It is with reluctance we take leave of this most interesting col- 
lection of duets, the delicate and refined beauty of which is remark- 
able, even when compared with other compositions of the same 
author, snd which cannot fail in their sphere, to further the interests 
of all that is pure and healthy in the art of music.”—From The 
Queen, October 10, 1868. 

London: Novello, Ewer and Co. 








Bla dinkcning in G, by BACH, arranged for the 

Pianoforte by AGNES ZIMMERMANN. Price 2s. 6d. 

Sold at hal.-price, 

‘This truly glorieus piece of muric, transcribed by Miss Zim. 
mermann from a suite for the violoncello, is so brimful of frexhnegg 
life, and good humour, that we defy the least impressionable 
listener to remain unmoved by its stir1ing melody, its rovust vigour, 
As to ennui, we should like to see vhe sufferer by this disiressiny, if 
semewhat negative complaint, whom a hearing of this Gavotte 
would not effectuelly cure This is not the first ¢f glorious «ld 
John Sebastian's picc-s Miss Zimmermann has, £0 to speak, trans- 
planted fiom its original destination (viclin or violoncello) to the 
pianoforte, and we sin crely trust it will not be the last. More 
sterling, and at the same time more exhilarating and effective 
music it would be imp: ssible to name; and right well too is it 
arranged, by a lady whose very name is a synonym for musicianly 
skill and good taste."—From The Queen, Sept. 26, 1868, 

London: Novelio, Ewer and Co, 


MONIC SOL-FA.—Mr. CURWEN has just issued 

2,400 Circulars, with other papers, to friends who teach the 
Tonic Sol-fa Method. He wiil be glad to have the names and 
addresses of any oihers who teach the method in ever so humble a 
manner, and to ever so small a class —Address Plaistow, London, E, 


Just published, 

HE CHURCH CHOURALIST. Being a Course 

of Les-ons in the Tonic Sol-fa Method of Teaching to Sing; 

with Exercises in Church Music, by Joun Curwen. Price 6d, 

Besides the usual develupment of Tonic So -fa tea: hing, this work 

endeavours to teach the Art of Chanting on elocutional principles, 

end it assists the pupil to study the harmonies as they are sung. 

It contains 25 Chants, 4 Kyries, 1 Sanctus, 3 Hymn Chonts, part of 

Marbeck’s * Plain Song” for a Choral Service, and 30 Hymn Tunes, 

selected by permission from the most recent and popular Church 
Tune Books, 

Mr. Curwen will feel obliged to any Clergyman, Organist, Choir- 
master. or School Teacher, sending to him for a free specimen copy, 
enclosing address and a stamp for the postage. Address Mr. 
Curwen, Plaistow, London, E. He will be glad to give information 
also about teachers and lecturers. 














For a Child’s Voice, with an easy Pianoforte Accompaniment. 
Written by F. T. PALGRAVE, comp sed by J. TILLEARD. Price 6d. 

‘““A very pretty, simple, and innocent meludy.”—TZhe Queen, 
Sept. 7, 1867. 

“Here the music is simple as the words, and it is as charming, 
It deserves to be extensively known.”—The Literary Churchman, 
November 2 1867, 

“A delightful composition.”—Somerset County Herald, June 29, 
1867. 

“ Both words and music are alike unexceptionable. They are 
well fitted to each other, the charming simplicity of Mr. Palgrave's 
verses finding suitable expres-iun in the flowing melody and ac- 
companiment furnished by the composer.”—Zddowes’ Shrewsbury 
Journa/, October 9, 186/, 

‘* Amid the mass of so-called music which now finds its way to 
the reviewer's table, it is no ordinary ref:eshment to find so simply 
beautiful a composition as this undoubtedly is. Words and music 
are alike in spirit and conception. . . . The air and ac- 
companiment are as simple, as pathetic as the words, and though 
the symphony requires a liitle practice. every child can easily learn 
it, and should have this brief but beautiful hymn amongst his or 
her exercises.” —Derby Mercury, June 19, 1867. 

“The music is par icularly pleasing, and the words singularly 
appropriate to the lips of a chiid.”—Che/tenham Journal, June 1s, 
1867, London: Novello, Ewer and Co. 


F tse ES ZIMMERMANN’S CUOMPUSITIONS. 





PIANOFORTE SOLOS. 8. d. 
Barcarole eve ove one ra ae 
Bolero see ove eee a 
Bourée in E flat, arranged from Bach «wow 2. 
Bourée in C do. ee “a 2 
Drei Clavierstiicke :— 
No. 1. Caprice eee ove ee 
2 Autdem wasser eee or ee 
8. Scherzo a we  - 
Gavotte in G, arranged from Bach ... ae 
Marche ose oes eco te lee 
Mazurka ees eee on ow eo 
Spring Melody... oe . on (2 @ 
SONGS. 
After war ons ace eee ae aoe 
Crocus gathering one eee as. 2 
My heart is sair eee eve oo ce 
Sweetly glows the early morn coe as ae 
The Ringlet :—No. 1. Four ringlets... Soe 
Do. No. 2. O ringlet eee ee 
The Stars are with the Voyager... we ose 


The above sold at half price. 
London: Novello, Ewer and Co. 


\ OZART’S MASSES for Pianoforte Solo. 

Arranged by Vincent NovetLo. No. 1, in C, 28 6d.; No % 
in C, 38.; No. 7, in B flat, 3s.; No. 12, in G, 6s. The Requiem, 
arranged by J. Pittman, 4s. Each movement may be had separately, 
' London: Novello, Ewer and Co. 








Qo mn 


BEIN 


AN A 


This ( 


+ 


OO FD OH > CO Bo 
SRSCrzress¢gas 


ses 
= 


& 
3 


LOW 
> 


me ee 
ne oo 
—) 


a 
a 
Ss 


Pe 


pr uo 
@w22 


3} The 
ys Mar! 


59; Whe 
60) The | 











or the 


‘iss Zim. 
rex hness, 
sionable 
t vigour, 
essing, if 
Gavotte 
rious «ld 
kK, trans- 
») to the 
t. More 
effective 
too is it 
usicianly 


issued 
each the 
mes and 
1umble a 
yndon, E, 


Course 
‘to Sing; 
Price 6d, 
his work 
rinciples, 
re sung. 
“, part of 
in Tunes, 
r Church 


it, Choir- 
nen Copy, 
ress Mr, 
ormation 


IOUR. 
animent, 
rice 6d, 

Queen, 


harming. 
urchman, 


June 29, 


They are 
alyrave’s 
and ac- 
wrewsbury 


s way to 
so simply 
nd music 
ir and ac- 
d though 
sily learn 
st his or 


ingularly 
June li, 


i 


Zw 


MPARMRARM® SCOMASSS aesoh eS 
a 


-capuisalaaae 
Solo. 
; No 2, 
bigulens 
pparately, 


THE MUSICAL TIMES.—Novemsrr 1, 1868. 






587 





—_—_ 


In One Volume, paper cover, price 2s . 6d. 


NOVELLO'S 


Standard Glee Pook. 


BEING A COLLECTION OF THE MOST FAVORITE GLEES 


BY ENGLISH COMPOSERS ; 


WITH 


AN ACCOMPANIMENT (AD LIB.) FOR THE PIANOFORTE 
REVISED BY 


J. BARNBY. 


This Collection of Standard Glees is published in One Volume, 
large Demy, quarto size, handsomely bound in cloth, with gilt 
edges, price 4s. 6d. Also in Five Parts, price 6d. each. And in 
Thirty N umbers, eachcontaining Two Glees, price One Penny each. 








PART I,—Price Sixpence. 


PART II.—Price Sixpence. 


St Blow, blow, thou winter wind. 8.4.7.B. R. J. 8. Stevens 
14) Come see what pleasure. S.A.T.T.B. ase we Jd Elliott 
i} Since first I saw your face, 8.A.T.B, eee T. Fond 

6) As now the shades of eve. §8.3.A.B. eee ove Dr. Cooke 

ps From Oberon in fairy land, s.A.7.B. “— R. J. S. Stevens 
O Bird of eve. 8.A.7.T.B. = ah Lord Mornington 

19) Swiftly from the mouutain’s brow. §.A.T.B. eee 8. Webbe 
20) Awake, AZolian lyre, 8.4.7.B. eas ove J. Danby 
st As it fell upona day. §8.4.7.B. ae Lord Mornington 
22) Lordly gallants. 8.S.B. ... eee Dr. Callcott 
23) In the lonely vale of streams. 8.A. 1. ‘Be eco Dr. Callcott 


24) You Gentlemen of England. 4.r.B. eco Dr. Callcott 


PART III.—Price Sixpence. 


it When shall we three meet again, 8.5.B. ove M. P. King 
26) When shall we three meet aap. BBB. veo W. Horsley 
21 > Life’s a bumper. A.T.B. ove + Wainwright 
O happy fair (The Loadstars). s.8.. in W. Shield 

> Hark the curfew’s solemn sound §8.8.B. ove T. Attwood 
30 Here’s a health unto His Majesty. s.7.B. a J. Saville 
3) Ye shepherds tell me (The Wreath). 58.8.B. J. Mazzinghi 
32) The Mayfly. s.s.B. ove ove ove Dr. Callcott 
+ The Red Cross Knight. 8.8.3, se Dr. Calleott 
How merrily we live. 1.7.B. ... ove a M. Este 

rt The Friar of Orders Grey. 8.8.B. aoe Dr. Callcott 
To all you ladies now on land. 1.7.3. Dr. Callcott 


PART IV.—Price Sixpence. 
ot How sweet, how fresh .7.1.B. nd eco 
My dear mistress had a heart. A... B. ove 


8. Paxton 
R. Spofforth 
39) With sighs, sweet rose. 


A.T.T.B. eve oe Dr. Callcott 

° Discord, dire sister. A.1.7.B. fae we 8. Webbe 

pod Go, idle boy. A.7.7.B. Pn ne Dr. Calleott 

Crabbed age and youth. A. 1.T.B. oe R. J. 8. Stevens 

«) Are the white hours forever fled. A.T.T.B. ... Dr. Callcott 

Come live with me. .7.7.B. aa ooo S. Webbe 

at Come, bounteous May. .A.7.B.B. ose R. Spoftorth 

46 By Celia’s Arbour. .1.7.B. ” aes W. Horsley 

ps The cloud capt towers. A.A-T.T.B.B, oss R. J. S. Stevens 

' Marked you her eye. .A.7.T.B. nae R. Spofforth 
PART V.—Price Sixpence. 

4 — of the Valley .7.1.B.B. ee Dr. Calleott 

50) Fair Flora decks. .1.B. is on one J. Danby 

Who comes so dark. A.T.B. ose Dr. Callcott 

Peace to the souls of the Heroes, A.7.B. Dr. Calleoti 

af Mark the merry elves (The Fairies), 8.8.3. Dr. Callcott 

The Bells of St. Michael’s Tower 8.A.B. pa W. Knyvett 

4 How sleep the brave. 8.4.7.B, See Dr. Cooke 

56) Here in cool grot. 8.4.7.8. ‘den “an “Lord Mornington 

57\ Glorious Apollo. a.t.B. vn S. Webbe 

58) Desolate is the dwelling of Morna. S.8.B. ... Dr. Callcott 

59; When Sappho tuned. 8.4.8. pam eee J. Danby 

60) The Erl King. s.s.B, aa a Dr. Callcott 


TWO GLEES FOR ONE PENNY. 





1) Five times by the taper's light s.A.7.B. pore 8. Storace 
} Hark! the Lark at heaven's gate sings. S.A.T.B. Dr. Cooke 
3) See our Oars 8.A.T.B. tin coe ... Sir J. Stevenson 
i} Ye Spotted Snakes $.A.T.B. pee .. Rid. 8. Stevens 
5) Thy voice,O Harmony. S.A.T.B. ose pees . Webbe 
} Forgive, blest shade. 8.A.7.B. oes ose Dr. Calleott 
7) fo Summer's cool shade. $.A.T.B.  o. Dr. Arnold 

} Lightly tread, ‘tis hallowed ground, $,9.B. w. J. Scotland 
9) Hail, smiling morn, 5.A.T.B, ove eee R. Spofforth 
10f Sigh no more, ladies. 8.S.A.T.B. sé R. J. 8. Stevens |< 
11) When winds breathe soft. $.A.T.7.B. ... ove 8S. Webbe 
un Breathe soft, ye winds A.T.B. on one W. Paxton 


Irtroits, or Short Anthems, 


FOR THE 


Holy Days and Seasons of the English €hurch. 
The Texts selected from the Bible and the Book of Common Prayer. 


THE MUSIC COMPOSED BY 


6. 3. Mlactarren, 


Price 5s., or in Thirty-one Numbers, 2d. each. 


No. 
1, ADvenT.—Hosanna ove oe ove oe Ih 
2 * Drop down, ye heavens 2d. 
3 Curistuas.—He cometh forth } BH al 
4 Sr. SrepHEn’s Day.—Love your enemies 24. 
5 Sr. Jonny Tue EvanGE.ist’s Day.—They that wait } cs 


6 Tue Innocents’ Day.—These were redeemed 24. 
7 THe Circumcision oF Curist.—InChristye arecircumcised ” 

8 Tue EprpHany.—O send out thy light 

9 EprpHanytipe.—The Lord is my light = , 
10 SEPTUAGESIMA AND FOLLOWING SunDays.—I will love thee od. 
11 Ash WEDNESDAY —Have mercy upon me ot 


12 Lent.—Now, saith the Lord ... im ose 2d. 
13 PassiontipE.—O Saviour of the world 2d. 
14 Goop Fripay.—Our Lord Jesus Christ x 7 
15 Easter Day.—This is the day eco oes 2d. 
EastTertipe.—Christ our aad 24 
~ = If we believe Bs , a 
» _ As Christ was raised 2d. 
19 Ascenston Day. —Why stand ye = a 
20 AscensionTIDE.—The Lord reigneth so 2d. 
21 Wuir Sunpay.—The Spirit of the Lord od. 
22 Trinity Sunpay.—Holy, Holy, Holy 
23 TriniryTiDe.—They that put their trust 2d 
2 “~~ O how amiable oe ve Ta 
5 * e O taste and see 2d 
26 o pe Keep innocency me ~ . 
27 * ” One thing have I desired 24. 
28 Not unto us. eve is = 
2 TRINITYTIDE. —O magnify the Lord od. 
«x Let us not be weary = i 
31 = te Sing unto the Lord, O ye saints we 2d. 
So «ws O worship the Lord oe ove 2d. 
33 gy ea O sing unto the Lord a new song oo 24. 
m. « Remember me ese eee 2d. 
35 St. ANDREW’s Day. —Behold, to obey od. 


36 Sr. THomMas THE APpostLe.—Blessed are they 
37 THe ConveERsIoN oF St. Pavt.—I know - aly ts 
388 THE PuRIFICATION oF St. Mary THE VIRGIN. —Blessed ae| 2d. 
the pure in heart 
89 St. Marruias’s Day.—Be thou faithful 
40 THE ANNUNCIATION OF THE BLESSED VIRGIN Many.—I was } 2d. 
exalted 
41 St. Marx's Day.—Blessed is the man 
42 Sr. Puiurp aNnp Sr. James's Day.—Let the suite’ 
43 St. BARNABAS THE APOSTLE.—Rejoice with them that cat od. 
rejoice 
44 Sr. Jonn THE Baptist’s Day.—The souls of the righteous 2d. 
45 St. Peter's Day.—Be strong pee 
46 St. James THE ApostLE.—Blessed are ‘the dead a 
47 St.BARTHOLOMEW THE AposTLE.—As he which hath called 2d. 
you 
48 St.MattHew THE APosTtLE.—What shall it profit a man 


ase 


49 St. MICHAEL AND ALL ANGELS.—O praise the Lord... 2d. 
50 Sr. Luke THE EvanGEList.—Work your work betimes 2d 
51 Str. Smon anv St. JuDE (APosTLEs ).—The Lord redeemeth , 
52 Axx Saints’ Day.—We are no more strangers aes 2d. 


London: Novello, Ewer and Co., 





OSEPH BARNBY’S ORGAN MUSIC.—No. 1 
price 2s., contains :-— 
Allegretto (Joy). 
Andante Grazioso (Sorrow). 
Gloria Patri, Service in E. 
London: Novello, Ewer and Co. 


IX GRAND OFFERTOIRES for the ORGAN, 


By Leresure-WEty. Oblong foliosize. Handsomely bound 
in whole cloth, 8s.; or singly: 





1. Offertoire, in B flat - eee ew. 1s. Od. 
2. Offertoire,inF ... ues ‘aaa aso So 
8. Offertoire,inC ... ae we 1s. 0d. 
4. Offertoire,inG ... o aco - 1s. 9d. 
5. Offertoire,in A ... aie aa as 1004 
6. Offertoire, in E o. Is. 64. 


London: Novello, Ewer and Co. 


HARCOURT.—Chamber Music, arranged for 
J» the Organ. Price 2s. 6d. Contents:—No, 1, Andante from 
op. 56 (Reissiger). 2. Andante, from the Tenth Trio (Reissiger). 
3. Andante, from op. 33 (Haydn). 4. Larghetto, from a trio (Mo- 
zart). 5. Song, rage Angels” (Handel) 6. Adagio froma 








quartett, op. 77 Garé) Andantino Siciliano (Fesca). 
London: Novello, Ewer and Co. 
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Nearly ready, price 2s., to Subscribers 1s. 8d., 
HE PSALTER, Arranged for Gregorian Chant- 
ing, according to the Mechlin 2 Rules; together with a Table of 
Tones. By J. W. D. and 5. N. 

Subscribers are requested to send their names to the Publishers 
without delay. 

THE GREGORIAN CHANT for the MISERERE, as Arranged 
and Harmonised for Choir and People by Vincent NOVELLO 
Adapted, by permission of Messrs. Novello, Ewer and Co., to the 
English Words, according to the Rules of the Psalter, by J. W. D. 
and 8. N. Octavo. price 4d. 

London: Novello, Ewer and Co. 





Price 5s., cloth, red edges, 


HE TUNE BOOK, as used at ST. ALBAN’S, 
HOLBORN; containing nearly 250 Tunes for Long. Sone. 
Sbort, and Peculiar Metres: together with several Gregorian 
Hymns and Antiphons; the Eight Gregorian Tones; the Music of 
the Reproaches; the Seven Last Words; and Litany Tunes, &c. 
London: Novello, Ewer and Co. 





A Specimen Copy, a ost free, for Stamps to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a ion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and: Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. About 10,000 copies were sold within a few months 
of publication. 
No.1. Limp cloth, turnedin ... 28, 6d, 
» 2 Cloth boards, red edges, gilt lettered... 33. 6d, 
TONIC SOL-FA EDITION. 
» 8. Limp cloth, turnedin ... oo 28. Od. 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms BoP application to the Bristol Publishers. 
London: Novello, Ewer and Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


; Sixth Edition. 

UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, 

and Doxologies. Compiled by Jony Dozson, and for the most part 
revised and re-arranged by Henry Jonny GavuntLert, Mus. Doc. 
London: Novello, Ewerand Co. Sold also at 66, Paternoster-row. 
po csp plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 

ges, 5s. 











HE BRADFORD TUNE BOOK.—A Selection] ¢ 


of CONGREGATIONAL PSALMODY, edited by 8. Smita 
Esq., Harmonies by Wm. JAcKsoNn, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0d. 
ne 4to., (printed) do. 5a. Od. 
in limp cloth 4s. Od. 
Single Vocal Parts, ae the Pew, vs Super Royal, 
cloth boards ove eee each Is. 0d. 
TONIC SOL-FA EDITION, teangertbed by. T. K. Lonesorrtom. 
Limp cloth. 1s. 6d.; cloth boards. 2s.; roan, gilt edges, 8s. Also, 
PSALMS AND’ CHANTS, &c Arranged by S. Surrn. Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 28. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. ee As. Od. 
32mo. (Sunday Schools) No. 7, 94.—No. 8, 1s.—No. 9, 1s. 3d. 
16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
A selection from above—13 Psalms, &c., including Ze Deum 
(16 pages, 32mo.), at 2d. each. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 
Organ Score, cloth boards eee eee eo 8a. O2 
Do. roan, gilt edges eee ove ee 108. Od. 
Single Vocal Parts, cloth boards ... ww. «each 2s, Od. 
*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: Thomas Brear. And, by order, 
of a}) Booksellers and Musicsellers 


HE CONGREGATIONAL CHURCH SER- 
VICE BOOK. ByJ.A.Braumont. Comprising 25 Chants, 
6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the “Te Deum.” Cloth, 3s. Words only, 4d. and 6d. 
ps Howell, 52, New-street, Birmingham ; and Simpkin and Marshall 
ondon 








Now ready, price 4s. 6d.. quarto foolscap, _ 
HE LEEDS TUNE BOOK; containing 232 
Hymn Tunes, of all metres, for use in Public Worship. Com- 
piled by J. LANCASTER. 
London: Novello, Ewer and Co.; Leeds: Hopkinson Brothers, 
5 and 6, Commercial-street ; and of all Music and Booksellers. 
Choirs and Congregations supplied at reduced prices. 
‘IX KESPONSES to the COMMANDMENTS. 
By Epwarp Lawrencr, Organist, Merthyr Tydfil. 1s. A dozen 
copie~ half-price. Novello, ‘Ewer and Co. 





ne, 


NEW EDITIONS, with FIFTY-THREE ADDITIONAL TUNES, 
pur CONGREGATIONAL PSALMIST: 4 
Companion to all the New Hymn Books. Providing Tunes, 
( horale~, and Chants, by the best Comp: ssers, Ancient and Modern, 
Edited by the Rev. H. Aton and H. J. GAUNTLETT, Mus. Doo, 
TUNES AND CHORALES 
Compressed Score—Cloth, 3s.; roan. gilt, 3s. 6d. 
Ditto, with Chants—Cloth, 5s.; roan, gilt, 5s. 6d. 
Vocal Score—Cl th 5s.: roan, gilt, 5s. 6d. 
Ton ce Sol-fa Ed tion—Cloth. ?s.; roan, gilt, 3s, 6d. 
Instrument «] Score—Cloth, 12s. 6d.; roan, gilt, 15s, 
Separate Vocal Parts—Soprano, ‘Alto, Tenor, and Bass, stiff 
covers, each, ls. ; limp cloth, 1s. 6d.; roan, gilt, 2s. 
Cuants, SANCTUSES, ANTHEMS, &c. 
Compressed Score, stiff covers Is. 6d.; cloth, 28.; roan, gilt, 28, 6d, 
Tue C omPLETE Work IN ON Vouv ME 
Vocal Score, crown 8vv., cloth, lettered, 7s.; roan, gilt edges, 8, 
The Sep:rate Parts a also be had bound up with the Chants, 
cloth, 38 6d.; roan, gil , 
* x A liberal Path is —— to Congregations and Classes, 
London: Hodder and Stoughton, 27, Paternoster- “row, 
SINGING AT SIGHT. 
7 oa CHURCH STAVE 
Dedicated, by permission, to the Right Rev. Lord Bishop of 
Worcester. By post, 6d., from W. J. Ha-sall, oe Rugby; or 
Novello Ewer snd Co., i Berners-street, London, 
Tue Tonic SOL-FA Principle carried out by means y" the old notes 
upon a new stave of nine lines, called the Church Stave. Singing at 
sight cannot be made e+sier. 
WANTED, an EARNEST CHURCHMAN, to co-operate with 
the Author in spreading a love of Church Music among the por, by 
means of Cheap Lectures in School-rooms, and opening Classes for 
learning to sing at sight Church Music in the new system. Goop 
Cuurcu Tunes, never before printed, will be gladly accepted for 
the New Tune Book about to be published. 
Just published, price 6d., ‘ 
IX ANGLICAN CHANTS, to be sung in Unison, 
with a Varied Accompaniment for the Organ, by Atex.§, 
Cooper. London: Novello. Ewer and Co. 
IMPORTANT TO MUSICAL SOCIETIES.—Just published, 
BRAHAM’S SACRIFICE. A New Cantata, by 
J. J. Hairs Soprano, Tenor, Bass, and Chorus. Vocal 
Score. Piano Accompaniment 33 ; by post, 38 stamps. 
London: F. Pitman, 20 Paternoster-row. Published by Alfred 
J. Davis, Broadway Victoria-park-road, London, N.E. 
‘ABBA'TTH GAKLAND, No. 76, for November— 
Anthem, “Out of the Deep.” By J.J. Harre. Three half- 
pence. Lendon: F; Pitman, 20, Paternoster-row. 


By Her Majesty's Royal Xetters Patent. 


a PS 
(5 SOO toe OP wot 
Sve" cee | ea BE OS ee RS = ae 
God save our gracious Queen, God save the Queen 


HAMILTON'S PATENT “UNION” MUSICAL NOTATION 


Lists of Glees, Madrigals, Part Songs, Anthems, and other music 
printed in this Notation, gratis and post-free from W. Hamitos, 
Music Publisher, 33 Bath Street, Glasgow. 

London Agent—F. PrtMan, 20 Paternoster Row. 


EV. R. HAKING’S PART-SONGS. 
For 8.4.7.B., and for Male Voices. 8d. each. 
Song of the old Bell. 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 
A Knight with his faichion gleaming. 
Song to the wavelets, 
Ring-a-ding-a-ding 


W. PEARSON’S PART-SONGS for 5.4.1.3. 
e There’s beauty in the deep 14d. 
































Sweet to live amid the Mountains... 2d. 
The Stormy Petrel ... oes ise 3d. 
The CoralGrove... aay ws 3d. 
The Ironfounders.. a 3d. 


All at Novello, Ewer ‘and Co.’s. 


\ ARCH OF ‘THE MEN OF HAKLECH— 
From Mr. Tilleard’s “Patriotic Part Songs.” Class copy 
price One Penny. 
For list of Patriotic Part Songs, see page 558. 
London: Novello, Ewer and Co. 


EE THE LEAVES AROUND US FALLING 
Choral Autumn Hymn. Composed by J. TILLEARD. Price % 


For a list of Mr. Tilleard's Choral Hymns, see page 559. 
London: Novello, Ewer aad Co. 


Dedicated, by permission, to Lorp NAPIER OF MAGDALA. 
HE ABYSSINIAN MARCH, aad Pianofort 


Organ, or Harmonium, by Dr. R. SLOMA: 














** The melodies are all very beantiful.” 
“ The author has shown genuine taste and originality.” 


Novello, Ewer and Co., 1, Berners-street. Free for 13 stamps 
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HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mowx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
%. London: Novello, Ewer and Co. Oxford: Parker. 





Sixth Edition. 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mowx, Mus. Doc., Oxon. In paper cover. 1s, 6d.; cloth 
§s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co 
Kk. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Te Deum and Jubilate. Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis 
Octavo, 44d.; folio, 1s. 6d. Magnificat and Nune dimittis. Octavo 
8d.; folio, 1s, The Service complete. Octavo, 1s.; or folio, 38. 6d 
London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second edition. Autho- 

rised by His Grace the Archbishop of York. 24mo., without 

chants, ls.; with Proper Psalms, 1s. 3d.; small 4to. 68.; large 4to. 

£1 1s.; each voice part, separately, 2s. 6d. Canticles, score, smal! 
quarto, 9d.: separate varts, 3d.- words only, 24mo. 1¢d. 
Novello, Ewer and Co., and Parker and Son. 











Seventh Edition. 


OULE’S COLLECTION OF 415 CHANTS, 57 
RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 


UPPLEMENT TO THE ABOVE, containing 


Chants for the Venite, &c. Price 1s. 


T= PSALTER, PROPER PSALMS, HYMNS 








and CANTICLES. Pointed for Chanting by B. St. J. B 
(Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, ls. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 


Harmonized on a Monotone in a very simple manner for Paro- 
chial ag By B. St. J. B. Joutz, Esq. ce 8d. Novello, Ewer 
and 


}OULE. 














ELMUKE, REV. THOMAS.—The CANT'- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Peace iT 1s 1; THE DAY IS PASSED AND 
Over; THE DAY OF RESURRECTION.—S. Marx’s CHant Book (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same. 
Part I, being the main body of the work, price 8s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘‘Tz Drums” for Choir and 
le, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment. price 
8. Also the People’s Plain Song. separate. price t¢d. Four-part 
Oadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello. Ewer and Co. 


N EASY MORNING AND EVENING 

SERVICE for Parish Choirs with Kyrie, and simplified 

Litany. Composed and arranged by the Rev. F. R. Bryans. Price 
One Shilling. Published also in the Tonic Sol-fa Notation. 


Also, 
FIRST STEP TO. SIGHT SINGING. The Tonic Sol-Fa prin- 
ciple applied to the Standard Notation. Price One Shilling. 
Novello, Ewer and Co. 


Third Edition. 
Te DEUM (Unison). An Easy Setting. By 
8v0., 8d. 








. F. Trmaver.. Organist and Choirmaster, Clifton College. 
London: Novello, Ewer and Co. 





Second Edition. 
A CHANT SERVICE for the OFFICE of the 
HOLY COMMUNION. By Arrxur Smms, Organist of the 
Parish Church, Shiffnall. Octavo. price 6d. 
London: Novello, Ewer and Co.; Birmingham: Harrison. 





Second Edition, 
HE OFFICE of the HOLY COMMUNION (as 
Sung at 8S. Patrick’s Cathedral and 8. Columba’s College, 
Dublin). Set to Music for Voices in Unison, by FREDERICK 
Camaripcs. Price 9d. London: Novello, Ewer and Co. 





Just published, price 3d., p 
HE PLAIN SONG of TALLIS, for Morning 
and Evening Prayer, and the Litany, with Easy Harmonies 
for Ordinary use, by A. B. SIMPSON. 
London : Novello, Ewer and Co. 


— 


T DEUM in A, for Parish use. By Rev. E. 
Hanviey, M.A. To be had of the Author, Baltonsboro’, 
Glastonbury ; or Novello, Ewer and Co. Price 6d. 








EV. RK. HAKING’S ANTHEMS 
for Various Seasons. Price Threepence each. 





ADVENT. Easter. 

CHRISTMAS. Wuit-Sunpay. 

LENT. Truiry. 
ENDELSSOHN’S *“ELIJAH.”—The Chorus 


and Orchestral Parts of all the Movements of this Work are 
now printed separately. Chorus Parts, 1jd. per page; String 
Parts, 3d. per page; Wind Parts, 4d. per page. 
London: Novello, Ewer and Co. 


R. JOHN B. DYKES.—Short Morning, Com- 
munion and Evening Service, in F, for Parish Choirs. 8vo., 
price Is., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No. 1 
and 2), Gloria tibi Domine, Credo, ~ursum Corda, Sanctus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer & Co. 
G A. MACFARREN’S UNISON SERVICE for 
WJ. PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Price 3d.; Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 
DWARD HERBERT'S CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d. 
London: Novello. Fwer and Co. 


K. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D for voices in Unison and Organ. Octavo 3d. 
London : Novello, Ewer and Co. 


R. R. P. STEWART.—A Morning, Communion, 

and Evening Service in G, for Parish Choirs. 8vo, price 1s., 

or singly. Te Deum, 3d.: Jubilate, 14d ; Introit, Kyrie Eleison, 

Nicene Creed, Sanctus, Gloria in Excelsis, 4d ; Magnificat and 
Nunc Dimittis, 4d. London: Novello, Ewer and Co. 























AMUEL PORTER'S SERVICE in D. Edited 

by JosepH BarnsBy. 8vo., price 9d.; or singly, Te Deum. 3d., 

Jubilate, 14d.; Kyrie. Sanctus, and Nicene Creed, 3d.; Magnificat 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co. 


E DEUM, chiefly Chantwise, in C, D, E and G. 


3d. each. The set, with Jubilate and 18 Chants, 9d. 
Novello. Ewer and Co. 


HE PROCESSIONAL HYMN, “ Brightly 


gleams our banner.” and ‘O Paradise!” Set to Music by 
JosePH BarnBy. Price 3d. London: Novello, Ewer and Co. 

















Just Reprinted, and partly re-written for the Festival Services 
at Canterbury and Gloucester this year, cy 
() PRATSE THE LORD, ALL YE NATIONS; 
and “* This is the day which the Lord hath made.” Nos. 1 and 
Price (score copy), 1s. 6d. and 2s, respectively. 
London: Novello, Ewer and Co. 

HE PRECES AND RESPONSES, with the 
LITANY, composed by Tatuis. Arranged for Four Voices 
THE FERIAL RESPONSES, with the LITANY, as used at the 
Church of 8. Andrew. Wells-street. Edited by J. Barnsy. Price 4d. 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 


3 of “Four Short Morning Anthems,” by HERBERT S. OAKELEY. 
FOR CHORAL FESTIVALS. 
by Josers Barnsy. Price 4d. 
THE SIMPLEST FORM OF INTONED SEKVICE.—THE 
by JosePH Barney. Price4d. London: Novello, Ewer and Co. 





New Edition, at Reduced Price, : 
RIGHTEST and BEST. Hymn for the Epiphany. 
The most popular setting for Four Voices. By ALEX. S. 
Cooper. Price 3d. Also, 

The TE DEUM, newly and easily arranged for Parochial use, 
with Single and Double Chants. Price 3d. Novello Ewer and Co. 
** We like this arrangement much. and it is undoubtedly the proper 

division of the text: the Chants, also are well chosen.”—Choir. 


HE CHORAL MANUAL. compiled for the use 
of the Lichfield Diocesan Choral Association ; comprising the 
contents of three Numbers published in the years 1863—1865, with 
the obliging assistance and advice of the Rev. Sir F. A G. Uuseley, 
Bart., Professor of Music in the University of Oxford. New 
Edition, revi-ed and rearranged, containing Tallis’ and other 
Re-ponses. Canticles with Chants, Chants for the Psalms, &., 
Litanies, Ho'y Communion, Metrical Hymns, &. Pp. 114. Price 
1s. 6d. paper cover; 2s. bound in cloth and lettered 
The first 28 pages of the above work, containing Tallis’ Responses 
and the Canticles with Chants, separately. Price 4d. paper covers. 








ONGS OF THE SANCTUARY. Music by 
W. SupLow. 
No. 1. * Sweet Saviour, bless us.”  ... «. Price 3d. 
2. (Introit), ‘‘O most merciful” ... ose » 44 
The Communion Service (entire)... an & 


London: Novello, Ewer and Co. 
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MUSIC FOR THE COMING SEASON. 


Anthems, &c., for Adbent. 


ARNOLD, Dr. WHO I3 THIS THAT COMETH. Verse 4.1.B. 
Vocal score, 1s. 6d.; vocal parts, 103d. 

BARNBY, J. IT 13s HIGH TI ME TO AWAKE OUT OF 
SLEEP. Full, 4 voices, Vocal scure. 9d.; vocal parts, 6d, 

—— When Shades ‘of Night. Hymn for 4 voices. Uctavo, 3d. 

BEST, W. T. DIES IRA, DIES ILLA: * Day of wrath, O day 
of mourning.” Hymn ‘for 4 vuices, with a free Organ part. 
Organ secure, 1s, 6d ; vocal score, 8vv., 3d. 

CROTCH, Dr. O SAVIOUR. (4 voices) 1s. 

GAUNTLETT, H. J. THOU WILT KEEP HIM IN PERFECT 
PEACE. Full, 4 voices. Vocal score, 6d.; vocal parts, 6d 
GOSs, JOAN. THE WILDERNESS AND THE SuLITARY 
PLACE. Containing Recit. for Bass; Trio for AT B.; Revit. | 
fur Tenor; Choral Recit. for Tenors and Basses, and two 

Choruses. 2s. 6d. Vocal parts. Is. 3d. 

GOUNOD, CHARLES. BLESSED 1S HE WHO COMETH 
IN THE NAME OF THE LORD. Treble Solu and Chorus. 
Vocal score, 6d. Small class copy, 1}d. 

HANVEL. THUS SAITH THE L RDB. solo. 

— And He shall purify. Chorus. Folio, 9d.; 
octavo score, 1}d. 

— Comfort ye, and Every Valley. Recit. and Air (tenor), 9d. 

— And the glory. Folio, 1s.; 8vo , 3d.; vocal parts, Ls 

— O Thou that tellest (Alto sulv and chorus). Folio, 1s. 3d.: 
8vo0., 3d.; vocal parts, Ls. 

HARRIs, EDMUND. HARK! THE GLAD SOUND. 
for 4 voices, 6d. 

HUMPHREYs, P. HEAR, O HEAVENS. 
1s.; vocal parts, 74d. 

KENT. WHEN THE SON OF MAN. Verse A.T.B, 
score, ls.: ditto, 8vo., 4d.; vocal paris, 13, 3d. 

— Why is ve that cometh. Verse at.1.B. Vocal score, 1s, 3d. 
ditto, 8vo., 6d.; vocal parts, 1s. 

LUPI. NOW It Is HIGH TIME. $98.4.A.7.B 

LUIHER’S HYMN. GREAT GOD, WHAT DO. I SEE AND 
HEAR? Solo and Chorus. Arranged by V. NovELLo. Folio, | 
9d. ; octavo, 14d.; vocal parts, 13d. | 

MACFARREN, G. A. HOSANNA lO THE SON OF DAVID. | 
Fuil Anthem for 4 voices. Vocal score, 1s ; vocal parts, 1s. 

MENDELSSOHN. HOW LOVE..Y ARE THE MESSENGERS. | 
Chorus. Folio, 1s.; vocal parts, 6u.; octavo score, 3d. 

— Sleepers wake. Chorale, foliv, 6d.; vocal paris, 1}d; octavo 
score, 13d. 

— Let our hearts be joyful. Octavo, 1jd. 

NARES, Dr. O LORD, MY GOD, s hoses EXALT THEE. 
B. Solo and Chorus. Voca! parts, 7 

NEUKOMM. BLESSED BE — THAT COMETH. Treble 
Solo and Chorus. 88 A.A. 

PURCELL. REJUICE IN THE TORD, ALWAY. Verse, A.T.B. 
Vocal score, 2s.; vocal paris, 104d. 

REDFORD. REJUICE IN THE LORD. 


1s.; vocal parts, 6d. 

SMITH, MONTEM. THE NIGHT IS FAR SPENT. Full An- 
them for 4 voices. Vocal score, 6d.; vocal parts, 6d.; octavo 
score, 1}d. 

WEBBE, S., Senior. WHEN THE = _— OF TIME WAS | 
CuUME. er voices, 1s.; vocal paris, 
WISE. AWAKE, AWAKE, PUT ON THY STRENGTH, O | 

ZION. a.t.B. and Chorus. 1s. 3d. 

—— Prepare ye the way. Verse 5S.S.A.B. 

parts of the two Anthems, 1s. 


1s, 
vocal parts, 1s. ; 


Hymn 
A.T.B, and Chorus 


Vocal 











8.4.1.B. Vocal score, | 


Vocal score, 9d. ; vocal 





Hymns for Christmas. 


FOUR HYMNS. Set to music by Dr. DykEs, W. 
J. BaprisTE CALKIN, and J. Barnsy. 1}d. 


H. Monk, 


NOVELL®. O COME, ALL YE FAITHFUL. The celebrated 
Christmas Hymn, Adeste Fideles, for Solo, Duet, Trio, and 
Quartett. Folio, 1s. 6d.; class copy, 1jd.; vocal parts, 1s. ; 
orchestral parts, 5s. 6d. 

HARRIS, EDMUND. HARK! THE HERALD ANGELS SING. 
(4 voices). 6d. 

— High let us swell (4 voices). 6d. 

LORAINE. HARK! THE HERALD ANGELS SING; and 


While Shepherds watched their flo-ks (4 voices). 1s. 6d. 
MENDELSSOHN. HARK! THE HEKALD ANGELS SING. 
Adapted by W. H. Cummings. F. lio. 1s ; octavo. 1}d. 
PATTEN, W. HARK! THE HERALD ANGELS sING (solo). 6d. 
—- While shepherds watched their flck~ (svio). 6d. 
— High Jet us swell our tuneful notes (sol:). 6d. 
SMITH, 8S. HIGH LET US SWELL (<olv or duet with chorus). Is. 
TILLEARD, J. HARK! THE HERALD ANGELS SING \inC) 
for 4 voices. 6d. 
—— The same Hymn to a different Tune (in F). 6d. 
IONS, DR. HARK! THE HERALD ANGELS) Folio, 1s. the two. 





SING. Four voices. s Class copies, 


— Jesus Christ is risen to-day. 4 voices, 1}d. each. 


London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 


€Earols, &c., for Christmas, 
BRAMLEY and STAINER. CHRISTMAS CAROLS, new ang 
old The words edited by the Kev. H. R. Bramley, M.A, The 
music edited by Jv-hn Stainer. M.A., Mus Doc. 1s. 6d, 
COOPER, J. T. THERE WERE WHISP’RINGS IN 


THE HEAVENS, 4 voicex. 8vo Class 
GEE, 8S. SHADES OF SILENT NIGHT DIVIDING. { Shes, 
4 voices. 8vo. 1}d, 


HAVERGAL H.E, SIX CHRISTMAS CAROLS (for 4 voices), 
I. Christmas Morn, II. The Kings of the East. III. The Star, 
IV The Angels’ Song. V. The Holy Birth. VI. The Humi- 
liation. 1s. Vocal parts, 2d. each. 
—— A CHRISTMAS CAROL. Words by Ben Jonson (for one or 
four voices). 6d. 
HANDLEY, EDWARD. FOUR CAROLS. 94. 
Dedicated (bu permission) to the Lord Bishop of Oxford, 
HELMORE and NEALE, CAROLS FUR CiiRISTMAS-TIDE, 
Set to Ancient Melodies by the Rey. Thomas Helmore, M.A, 
Words principally in imitation of the original, by the Rey, 
J. M. Neale, D.D. 
Vocal score for 4 wis, with oe cmp: 8. d, 
ment, folio.. - 46 


Treble part, 18mo pre 0 6 
Ditto, in packets of 50 ~ - 20 0 
Compres-ed score, 18mo ... 10 
The words only, 32mo 9s ose ~~ Oj 
Ditto, in packets o: 50 5 


0 
GOODBAN, C. THE CHRISTMAS FAIRIES. a Brave spirits of 
the wouds are we.’ Glee, s.s 7.8, 9d. Small class copy, 14d, 
GROSVENOR THE HON, VICTORIA. eae CAROL, 


CHRISTIANS. Four voices, 1s.; octavo 
LINDSAY, MIss. CAROL, CARUL, CHRISTIANS, Four 
voices. 8vo. 


3d. 

A CHRISTMAS MADRIGAL, “The wintry 

(4 voices). Fo io x1ze, 6d.; class copy, 14d. 

MACFARREN, G. A. CHRISTMAS (Words by Leicu Hons), 
a Four-part Song. 1s. Small class copy, 1}d. Vocal parts, 6d, 

MACRAY. A SONG, A SONG KEEP SINGING. A Christmas 


IONS. THOMAS. 


winds ar blowing” 


Carol (4 voices). 6d. 
MATHEY. O! .CHRISTMAS IS THE SEASON. Madrigal (4 
wee ELLO. THE TWELFTH NIGHT SONG (4 voices). 

by Herrick. 1s, 6d. Class copy, 1}d. 

and “*O, THE ROAST BEEF 

OF OLD ate 13d. 
PEARSALL, R. L., Esq., CAPUT APRI DEFERO. (The Boar's 
— Come let us be merry. Song for 4 voices. 1s. 

Vocal parts. 8d. 


voices). 9d. 
Words 
THE BOAR’S HEAD CAROL, 
Head). Song rm 4 voices, ls. Vocal parts, 4d. 
Class copy, 1}d. 





oar dulce jubilo. An ancient carol. Folio, 1s. 6d. Octavo, 
MONK, br. E. G. SEE THE MORNING) 7), 
| STAR. For Christmas, Four voices, nee. Is the twa, 
—— Sing the battle sharp and glorious. For td om 
Easter, Four voices. git 
| Pte av ae, A. 8. THE LAST NIGHT OF THE YEAR. A 
Four-part Song. Folio, 1s. Octavo 14d. 
lw ES?1BROOK, W. J. HULLY BERRIES, HOLLY BERRIES. 


Carol for 4 voices. 6d. 





Anthems for Christmas, 
v, GEORGE B. IN THE BEGINNING WAS THE WORD. 
Vocal score, 1s. Ditt+, svo., 14d. Vocal parts, 9d. 
BARNBY, J. THE GRACE OF GOD THAT BRINGETH 
SALVATION. For 4 voices, with Treble Solo, 1s. Class copy 
Vocal 


1d ; vocal parts 73d. 
— Drop down ye Heavens. 

parts 9d, 
BENNET T, A. ‘0 ZION THAT BRINGEST GOOD TIDINGS. 
WATCHED THEIR 


8.S.A.T T.B.B. 
Vocal 


ALLE) 


Tenor Solo and Chorus, 1s. 


SHEPHERDS 
N:GHT. For a Bass voice, with Chorus, 


BES!, W. T. 

FE. OCKs BY 
score, ls. ; voce] parts, 6d. 

— Behold, I bring you glad tidings. For a Aver -part Chorus and 
Organ. Vocal score, a Le vocal paris, 

CHAWSER C. F, F. ‘OUT MEN CARRIED STEPHEN 
TO HIS BURIAL. For St Stephen's Day. Vocal score, 1s, 6d.; 
vocal parts, 1s. 

CLARKE, J. HAMILTON. THERE WERE SHEPHERDS 
ABIDING IN THE FIELDS. Four voices. Vocal score, 185 
vocal parts, 1s. 

CROCE, BEHOLD, I BRING YOU GLAD TIDINGS. 


9d, Cla+s copy, 1}d 
ELVEY, Dr. G. J. ARISE. SHINE, FOR THY LIGHT I 
class copy, Tit 


S.A.T.B. 


COME. Fullfors.at.z. 9d. Vecsl paris, 6d.; 
GOSS, J. BEHOLD, I BRING YOU GUOD TIDINGS. 

for s. 4.7.B. 6d. Vocal parts. 6d. Class copy, 14d. 
GREENE. BEHOLD, I BRING YOU GLAD TIDINGS. For 

two ‘I'reb es or Tenors, with Chorus for 4 voices. 1s. 6d. 

parts, 104d. 
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Music for the Coming Season (Continued). 


HANDEL. FOR UNTO US A CHILD IS BURN, Is. 34- 
Octavo, 44d. Vocal parts. 1s, 

HATTON, J. L. BLESSED BE THE LORD GOD OF ISRAEL. 
(4 wice- i 2s. 64. Vocal parts. 1s. 

HOPKINS, E.J. LET US NOW G9 EVEN UNT BETHLE- 
HEM. 8.4.7.8 9d. Vocal pats. 6d. Classe py, 14d. 

JACKSON, W. (Masham). O COME HITH!R AND BEHOLD 
Full. 4 voices, with short Bass svlo. 1s. Vocal part-, 6d. 

— 0 Zion that bringest good tidings. Full, 4 voices. 1s. 
parts, ls, 

— sing, O Heavens (4 voices). 1s. 

LESLIE, HENRY. FEAR NOT, WE BRING YOU GOOD 
TIDINGS. Full, 4 voices, 94.; vocal « arts, 6d. 

MENDELSSOHN. REJOICE O YE PEOPLE. Full, 4 voic:s; 
octavo, L4d. 

— Thou, Lord, our refuge (for the New Year). 
octavo, 13d. 

MONK W.H. HALLELUJAH! FOR UNTO US A CHILD IS 
BORN. Full, 4 voices 6d. Class copy, 14d. 

NOVELLO. SING UNTO THE L©RD. Short Anthem for 
§.4.7.B., With a verse for 4 Trebles. 9d. Small class copy, in 
score, 134. Vocal parts, 74d. 

PERGOLESI. GLORY TO GOD IN THE HIGHEST. 


voices, Octavo. 14d. 
PURCELL. BEHOLD, I BRING YOU GLAD TIDINGS 
Vocal parts. 1044. 


Verse A.T.B. Ls, 
SEWELL, JOHN. BREAK FORTH INTO JOY. Four voices, 
Voval pats, 1s. 


Vocal score, 1s. 
SMITH, CHARLES W. BEHOLD, I BRING ae GLAD 


Vocal 


Vocal parts, 6d. 


Full, 4 voices; 


Four 


TIDINGS. Solo and Chorus, 64, Ciass copy, 1} 
VITTORIA. BEHOLD, I BRING YOU Gi, iD TIDINGS. 
8.4.7.7.B. Folio, 6J. Class copy. in score. 141. 


WEBBE, SAMUEL. 
COME. Full, 4 voices. 1s. 


ARK! THE GLAD SOUND. Dopprrpce's 


Advent Hymn, for four voices, with a separate arrangement 
for ths Pianofurte, by Joseph Sherwood. Price 3d.: by post, 4d 
6 copies by post, ls. 7d. London: Novello, Ewer and Co. York: 
J. Sherwo d, Fairfax-street. 


ILLEARD'S CHORAL ADVENT HYMN. 
“Lo! He comes.” Price 2d. 

“From the eight hymns befo:e us, we would select the Advent 
Hymn. ‘Lo! He comes,’ which opens with a very happy and ex- 
tremely beautiful phrase, as the most successful of the collection.” 
—The Queen, September 7th, 1367. 

“During the approaching Advent season this noble hymn will be 
generally sung, and therefore any worthy musi« to which the words 
may be wedded will be ve y welcome to singers. M«ny +minent 
composers of hymn music have given tothe world their concepti n« 
of what they considered suitable harmony for these words; aud Mr. 
Tillewrd has p:oduced a bold, tuneable melody. easy to sing. To 
those who have not already made their choice, but are locvking out 
for a good tune, we can heartily recommend Mr. Tiileard’s compo- 
sition."—Derby Mercury, November 21st, 1868. 

London: Novello, Ewer and Co. 


NEW ANTHEM FOR CHRISTMAS. 
wren I BRING YOU GLAD TIDINGS. 
Anthem for a Five-part Chorus and Organ. By W. T. oe 
Voeal score, 1s.6d. Vocal parts, 1s. London: Novello, Ewer & ( 


WISH YOU A MERRY CHRISTMAS. Song. 
Price 6d.. or 1s. 
“A Happy New Year.” Song. Price 6d. 
“I wish you a merry Christmas.” Four-part Song. 
“The Holly Tree and Misletoe.” Four-part Song. 
parts. 1s, 
To be had of W. T. Belcher, Mus. Bac., Oxon., Hampstead-road, 
Birmingham. 


EW CAROL FOR CHRISTMAS—“ Simple 
I Carollers are we.” Words by J. P. Doveias. Music by 
J. B. Boucuer. 


THE 

Price 3d. 
BEWARE! BEWARE! Four-part Song. Price 2d. 

London: Novello, Ewer and Co., 1, “Berners-street. 


OR UNTO US A CHILD IS BORN. A 
Christmas Anthem for Four Voices, with Organ Accompani- 
ment, adanted for Country Choirs. Composed by G. COVERDALE 
Folio, 1s. 6d. L ndon: Novello, Ewer and Co., L. Berners-street W. 


WHEN THE FU. NESS OF TIME WAS 
Vocal parts, 6d. 

















Price 3d. 
Score and 





Pri poh 2d. 
0, by the same Composer, 


REAPER AND THE FLOWERS. Four-part Song. 








This day is pub'ished, price 
SALM TUNES and CHRIST MAS HYMNS and 
CAR ILS, chiefly by J. W.; with the addition of several new 
Tunes by the «ame, and also of sev eral (by permission) from other 
Sourres, nearly all hitherto unpublished; and including Two Carols, 
Compose expressly for this Work by Dr. GAUNTLETT and JosEPH 
Banwpy, Exq. The Words selected chiefly (vy permission) from 
‘Tae Boox or Praise.” Third Edition; ; revised, and nearly 
doubled in number of Hymns and Tunes. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


HRISTMAS CAROLS, New and Old. The 
Words edited by the Rev. H R. Bramtry, M.A. The Music 
edited by Jonn Starner, M.A.. Mus. Doc. Price 1s. 6d, . 
CONTENTS. 
God rest you, merry gentlemen... Traditional Air. 
The M anger Throne «. Dr. Steggall. 
A Virgin unspotted Traditional Air. 
Come, ye | fty.. Dr. Elvey. 
Come, tune your heart .. Rev. Sir F. A. G. Ouseley, Bart. 
The tirst Nowell Traditional Air. 
Jesu. hail Dr. Stainer. 
God Christian men, rejoice Old German. 


Sleep, holy Babe Dr. Dykes 

Good King Wenceslas ... Helmore’s Christmas Carols. 
When [| view the Mother holding J. Barnby. 

The seven joys of Mary «- Traditional Air. 

On the Birth-day of the Lord Dr. Dykes. 


What Chidisthis? .. 

mage beauteous, golden- bright 

W~ken, Christian children 
A Child this day is born 
ar l for Christmas Eve 
When Christ was born... 

Christmas Morning Hymn 
London: 


Old English. 

Maria Tiddeman. 

Rey. 8S. C. Hamerton, M.A. 
Traditional Air. 

Rev. Sir F. A. G. Ouseley, Bart. 
Arthur H. Brown, 

... J. Barnby. 

Novello, Ewer and Co. 


| BR ee. FOR CHRISTMAS. 
“ Hark! the herald Angels sing.” 


“High let us r-ise.” 
** While Shepherds watched their flocks.” 
Octavo, 4d. the set. 
Also, a Short and Easy Anthem, 
**O God, who hast prepared.’ 
Music by Rev. W. H. 
Lonvon: 





Folio, 6d. 
Buss, B A., Mus, Bac., Oxon. 
Novello, Ewe and Co., 1, Berners-street, W. 


CHRISTMAS CAROLS. 
AROLS for CHURCH SEASONS.—Part IL— 
Four Caro's for Christmas, by Rev. E. Hanpigy, M.A. 

Price 9d. ; words sewed, 1}d., or ls per dozen. 

London: Novello, Ewer and Co. 
AN OFFER DURING NOVEMBER. 
:| \ R. CONGREVE will send a Specimen Copy of 
his New Christm:s Song. ‘Christmas Eve at Sea,” during 
Address, 8, Maida-hill West, W. 








his month only, for 7 s:amps. 
‘A charming comp sition.”—L/oud's News. 
APPROACH, ALL YE FAITHFUL. A New Setting to this 
celebrated Christmas } Hymn, 13d. Novello, Ewer and Co. 


rice 8d., or singly 14d. e 
\ EXDELSO ON eT “SO. THEDRAL 


ANTHEMS, arranged in Four Parts. with an Accompaniment 

for Organ or Pianoforte, by Cuar.es STEGGALL, Mus. Doc. Cantab. 

No. 1. Rejoice, () ye people (for Christmas). 

2. Thou, Lord, our refuge (for the New Year). 

Above all pra'se (for Ascensivntide). 
Lord. on «ur « ffences (for Lent). 
Let our hearts be joyful (for Advent). 
For our offences (for Lent) 
Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


TO AMATEUR CHOIRS. 
a HENDY’S easy, full CHRISTI MAS ANTHEM, 
eo CAROL, and EPIPHANY HYMN. Price together, 6d. 
post free. Stamps received. 
near Winchfield, Hants. 





SP ge 


London : 





Address, the author, Stratfieldsaye, 





w ready, price 63. 64., 
AYRE PASTORE L. A Cantata. The Subject 
taken from “The Fxerie Queen.” Tne Words by LeyLanp 
Leiau. The Music by Henry Hives, Mus. Doc., Oxon. 
The Chorus Parts are now in the press; and the Band Parts will 
be print: d shortly. 


\TEW SONGS, Just Published.—“ Tis the Mind, 
| not the Money, makes the Man!” By Miss E. R. Forey, 
by same Author. Post free for 16 stamps each, 





*O phan's Lament,” 

or the two 30 st»mps. 
Salisbury: Fo!ev’s Music Warehouse. London: S. Clirk, 9, Amen- 

corner, Paternoster-row; and all Music-sellers and Stationers. 


\ ARCH and RONDO for the Pianoforte. Com- 
L posed and Dedicated to Miss Caroline Newman (Mamhead), 
by Samuet SeBAsTIAN WesLeEY. Price 33.; or the March singly, 
ls. 6d. London: Novello, Ewer and Co. 


HE SCHOOL SINGING BOOK. By F. Werner, 
Resident Organist, German Chapel Royal, St James’s Palace. 
Price 1s. 6d. Lond »n: Simpsin, Marshall and Co., and of the 
Author. “ Just such a book as we have long lucked for in vain.”— 
Church Choirmaster. 











Just published. price Is., 
FEW WORDS on PIANOFORTE PLAYING, 
with Rules for Fingering some Passages of Frequent Occur- 
rence, addressed to her Pupils, by CaRoLtneE REINAGLE. 





London: Novello, Ewer and Co, 
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TO CHORAL SOCIETIES, 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS, 


Just published, 


SIX NEW PART-SONGS, 


BY HENRY SMART. 








No. 19. Thoughts of Childhood. No. 22. Sabbath Bells. 
No. 20. Spring’s return. No. 23. Serenade. 
No. 21. An old Church Song. No. 24. Cold Autumn Wind. 


Catalogues of Part Music for Singing Classes may be had on application to CHAPPELL AND CO. 





CHAPPELL’S CHEAP WORKS 
FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each, post free. 








TUTORS. 
Chappell’s Popular Violin Tutor. Chappell’s Popular Harmonium Tutor, 
Chappell’s Popular Flute Tutor. Chappeil’s Popular Singing Tutor, 
Chappell’s Popular Cornet Tutor. Chappell’s Popular Harmony Tutor. 
Chappell’s Popular English Concertina Tutor. Chappell’s Popular Sax-Horn Tutor. 
Chappell’s Popular German Concertina Tutor. Chappell’s Popular Drum and Fife Tutor. iy 
Chappell’s Popular Guitar Tutor. Chappell’s Popular Seraphina-Angelica Tuto * 
Chappell’s Popular Pianoforte Tutor, Chappell’s Popular Violoncello Tutor. 
Chappell’s Popular Clarionet Tutor. Chappeli’s Popular Banjo Tutor. 
VIOLIN. 


Chappell’s Godfrey's Favourites, containing the Guards, Mabel, &c. | Chappell’s 100 Scotch Airs, 
Chappell’s Airs from “ L’Africaine.” Chappell’s 100 Christy Minstrel Melodies. 





Chappell’s Favourite Airs from ‘‘ Faust.” Chappell’s Favourite Airs from “ I] Trovatore’ and ‘La Traviata,’ 
Chappell’s Favourite Airs from ‘The Lily of Killarney.” Chappell’s Airs from ‘* La Belle Héléne.” 
Chappeil’s 100 Dances, First Series (principally D'Albert’s). Chappell’s Airs from ‘‘ Orphée aux Enfers.” 
Chappell’s 100 Dances, First Series. Second Violin Part. Chappell’s 100 Sacred Songs, Anthems, &c. 
Chappell's 100 Dances, First Series. Violoncello Part. Chappell’s Airs from *‘ Un Ballo in Maschera.” 
Chappell’s 100 Dances, Second Series (principally D'Albert’s). Chappell’s Airs from * Lurline” and “ Victorine.” 
Chappell's 100 Dances, Second Series. Second Violin Part. Chappell’s Airs from the “ Stabat Mater.” 
Chappell’s 100 Dances, Second Series. Violoncello Part. Chappe'l’s Airs from the ‘‘ Amber Witch.” 
Chappell’s 100 Operatic Airs. Chappell’s Airs from the ‘‘Queen Topaze,” and the “Rose of 
Chappell’s 100 Popular Songs. Castille.” i 
Chappell’s 100 Hornpipes. Reels, Jigs, &c. Chappell's Airs from “‘ Robin Hood.” 
Chappell’s 18 Airs, with Easy Variations. Chappell’s Airs from “ Don Giovanni.” i 
Chappell’s 100 Irish Airs. : 
FLUTE. 
Chappell’s Godfrey’s Favourites, containing Guards, Mabel, &c. Chappell’s 100 Irish Airs. 
Chappell’s Favourite Airs from ‘ Faust.” Chappell’s 100 Seotch Airs. 
Chappell's Favourite Airs from ‘‘ The Lily of Killarney.” Chappell’s 100.Christy Minstrel Melodies. 
Chappell’s Favourite Airs frm “Il Trovatore”” and “‘ La Traviata.” | Chappell's Airs from.** Un Ballo in Maschera,” 
Chappell’s 100 Dances, First Series (principally D Albert’s). Ckappell’s 100 Sacred Songs. 
Chappell’s 100 Dances, Second Series (principally D’Albert’s). Chappeéll’s Airs from ‘* Robin Hood.”’ 
Chappell’s 100 Operatic Airs. Chappell’s Airs from “* Victorine” and ‘ Lurline.” 
Chappell’s 100 Popular Songs. 
CORNET-A-PISTONS. 
Chappell’s Godfrey’s Favourites, Guards, Mabel, Hilda, &. Chappell’s Airs from *‘ Un Ballo in Maschera.” 
Chappell’s Favourite Airs from “ Faust.” Chappell’s Airs from “ Lurline ” and “ Victorine.” 
Chappell’s Favourite Airs from ‘ The Lily of Killarney.” Chappell's 100 Operatic Airs. 
Chaprell’s Favourite Airs from “ Trovatore” and “ La Traviata.” | Chappell’s 100 I-ish Airs. 
Chappell’s 100 Dances, First Series (principally D'Albert'’s). Chappe!l’s 100 Christy Minstrel Melodies, 
Chappell’s 100 Dances, SecondSeries (principally D'Albe rt’s), Chappell's 100 Scotch Airs. 
Chappell’s 25 Duets. Two Cornets. Chappell's Airs from the ‘Rose of Castille” and “Queen Topaze.” 
ENGLISH CONCERTINA. 
Chappell’s Godfrey’s Favourites, Guards, Mabel, Waltzes, &c. Chappell's 10 Popular Polkas by D’ Albert. 
Chappell's 100 Irish Airs. Chappeil’s 100 Dances (principally D’Albert). 
Chappell’s 100 Scotch Airs. Chappell’s 100 Operatic Melodies. 
Chappell’s 50 Popular Melodies. Chsppell’s 100 Christy Minstrel Melodies. 
Chappell’s Favourite Airs from ‘ Faust.” Chappell’s Airs from ** Lurline ” and ** Victorine.” 
Chappell’s 10 Popular Quadrilles by D’Albert. Chappell’s Airs from “ Robin Hood.” 
Chappell’s 10 Popular sets of Waltzes by D'Albert. 





GERMAN CONCERTINA. 


Chappell’s Godfrey's and other Favourites, expressly arranged. Chappell’s 100 Operatic Melodies, Songs, Dances, &c. 
Chappell’s 100 Popular Airs, expressly arranged. Chappell’s Popular Songs, Books 1 and 2. 


HARMONIUM. ; 


Chappell’s Favourite Anthems. 

Chappell’s Selections from Haydn's and Mozart's Masses. 
Chappell’s Twelve Choruses from Handel. , 

{4 


GUITAR. 


Chappell’s 100 Dances, National Airs, &c. | Chappell’s 50 Songs, Books land 2, 
CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. 


Printed by Noveio, Bw, and Oe., 1, Berners-street (W.), and 35. Poultry (E.C.). Sold also by Kar and Co., Paternoster-row— | 
Saturday, October 31st, 1868. b 


Chappell’s 50 Sacred Airs (First Series). 
Chappell's 50 Sacred Airs (Second Series). 
Chappell’s 50 Secular Airs (First Series). 
Chappell’s 50 Secular Airs (Second Series). 
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